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For 8x10" autographed print 

of this picture, send 10¢ in coin 

to Gretsch, Dept. LB to cover 
handling and mailing. 


Louie Bellson plays Gretsch Drums 


You can too. Try an outfit like Louie’s or specify your own set at your dealers. Write Gretsch, 
60 Broadway, Brooklyn 11, N.Y. for Diamond Jubilee drum catalog. (This is our 75th year.) 


Louie’s special outfit, finished in Jet Black Nitron, contains: two 22”x14” bass drums; two 13”x9” tomtoms; 
16”x 16” tomtom; 14”x5'2 snare drum, plus exclusive Gretsch Disappearing Drum Spurs, which Louie designed. 
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Today, with the 


raphed print valve trombone 

rd 10¢ in coin staging a comeback, 
LB to cover Guy Lombardo lends an 
mailing. expert ear to top 


brass man Bill Flannigan 
as he tests the fine valve 
action and rich tonality 

of his Olds Valve Trombone. 
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F.E.OLDS & SON ¢ FULLERTON, CALIFORNIA 


For versatility . .. 
response... 
tonal quality 


Through three decades, the soft, 
sweet music of Guy Lombardo 
and his Royal Canadians 

has been accepted with continuous 
enthusiasm, Olds, too, has 
enjoyed an enduring popularity. 
For years Olds trombones have 
been acclaimed by the world’s 
foremost artists as the ultimate in 
tone, quality, and performance. 
Today, talented trombonists 
everywhere are testifying to the 
versatility of this new Olds Valve 
Trombone. And it’s this 
versatility that makes the 

Olds Valve Trombone 
tremendously important to 

all brass players. 
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Styles, Styles .. . 


To the Editor: 

In reviewing a Buddy DeFranco LP in 
the Feb. 6 issue, you remarked sadly upon 
the capriciousness of jazz fans and their 
fair-weather affections. Okay, bring on 
the ashes and sackcloth You are 
(sadly) right. My own guilt in the de- 
partment of fair-and-cloudy loyalties is a 
long-standing item and the same which 
stigmatizes the enthusiasm of so many 
other fans like me, confusing the would- 
be followers and ultimately injuring the 
performers themselves. 

When I began collecting records and 
digging about five or six years ago, the 
seal-of-approval jazz was being radiated 
by Stan Kenton; he was the Medium of 
the moment—until he fell to criticism, 
disapproval, and was alley-ooped by the 
cults—with Medium-rare egg on his face. 

After Kenton, came Brubeck—out of 
the blue, Messiah No. 2, who got hot in 
style—Dave and Desmond, like anchovies 
and pizza ... Gerry Mulligan, Chet Baker, 
{ristano (remember that consecrated-a- 
while name), Lee Konitz and the west 
coast school of jumble-fingered pianists 
led by Ronnie Ball. 

Then out Le Souk ... 


St. Clair Shores, Mich. 


enter Le New 


Look—with Horace SHver and the Funkies. 
And in the east—there was Bird. 

During the post-Bird days, I made it to 
New York and fell prey to all sorts of crazy 
shifting coteries—the who-are-you-for hjp 
grifters, who couldn't see the tree for the 
limb that THEY were occupying; the 
‘outsiders,” who supported only the 
sounds that nobody else dug, and the 
“esoterics,” who spent their time un- 
earthing dubious street-corner talents a la 
Moondog. 

And I mean I kept my hi-fi on real low, 
lest some passing hippie should discover 
that I hadn’t discovered who was “it” at 
that particular reign of terror. 

A year or less later, on a return trip 
to the city, I found that Bird’s name was 
still being uttered with respect but no 
longer with the old, teary-eyed reverence 
. . . because . . . Miles Davis was reigning 
over the beer-drinkers at the Bohemia in 
the village. (Some one had decided that 
the west coasters had their heads and 
their horns full of smog.) 

When I returned a month later, with 
M-I-L-E-S_ respectfully tattooed upon my 
subconscious, I was greeted with the 
man-you're-a-goof sneers that hadn't 
changed since the go-down-Kenton days of 
yore. The new man on the scene (as of 
December) I am told is Thelonious Monk, 


live there no more. 
Well, I've pledged my last allegiance 
. true, much of the pace and progress 
of jazz is due to the restlessness of the 
jazz audience, but this senseless restlessness 
wreaks more harm (whether it comes from 
critic or listener) than good. Jazz ap. 
preciation sadly enough bears little rela. 
tion to the music itself as it is played, 
{t bears greater relationship to just pure 
tedium and sport. And this grifters’ dis- 
ease . . . this self-bestowed divine right 
that delights the snobs is unfortunately 
widespread. But who needs it? That, and 
$2.98 will get you into the Columbia 
Record-of-the-Month club! 

I'm sick of the “sickies” on the side- 
lines . . . United we stand a chance but 
divided we fall flatter than a Welk down. 
beat. 

So with repentance in my soul... . I am 
going to take leave right now and put on 
about a dozen “unstyltish” sides of Stan 


Kenton . . . I'm going to listen for the 
first time. 

Fran Sheridan 
Garnering Friends . . . 

New York City 


To the Editor: 

Some weeks ago, I wrote Down Beat and 
offered to send record releases by Erroll 
Garner, plus news data on his activities, 
to disc jockeys, etc., upon request. 

To date, there has been a most interest 
ing response. We are now and then a 
trifle slow in servicing the requests, but 
please be assured, every bona fide request 
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CLARITY 


You give to tone crystalline clear, 


a new dimension of diamond brilliance... 


with durable, low-action 
Strings by Epiphone. 


Watch for the new line of quality Epiphone products. 


EPIPHONE, inc. 


KALAMAZOO, MICHIGAN 
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the first chorus 
By Charles Suber 





@ “What ever happened to the dance 
business?” 

It's still alive, despite rock 'n roll- 
ers, male vocal quartets, tired pro- 
moters, etc. 

Out on the road, somewhere under 
the $00 mile limit, these perennials 
are still playing: Tex Beneke, Jan 
Garber, Hal McIntyre, Johnny Long, 
Charlie Spivak, Claude Thornhill, 
Les Brown, Tony Pastor, Harry 
James, Russ Morgan, and Lester 
Lanin. Where are they playing? 

College dates and private parties, 
mainly. Lush week-end proms and 
country clubs still pay up to $3,500 
per. The big trick is to work the 
other five days. Promoters are scarce 
and scared. They are gun shy of 
inflated guarantees, non-danceable 
t , and the absence of “that re- 
corded sound”, Leaders complain, 
with reason, of poor promotion, ratty 
dance halls, poor cooperation from 
recording companies. Constructive 
trade efforts have failed. 

The National Ballroom Operators 
of America (NBOA) has failed to 
promote dancing as a desirable lei- 
sure time activity vs. TV, drive-ins, 
bowling, etc. Too many operators 
are clipping coupons from past 
glories. 

And the leaders haven't been any 
more successful. Despite much work 
and interest from Les Brown, Law- 
rence Welk, and Freddie Martin, the 
Dance Orchestra Leaders of America 
(DOLA) died within a year from 
petty infighting and apathy. 

But the public is still there. 

For example, Buddy Morrow 
played to 3,800 dancing kids (plus 
500 of their parents) at Troy, N.Y. 
on March 9, at a free dance spon- 
sored by station WTRY’s ebullient 
Bob Snyder. Kids had to write for 
tickets and be properly dressed — no 
jeans or leather jackets. Significant 
fact: this was the first public name 
band dance in the area in three years. 
Result: more dances scheduled soon. 

The most important trend is in the 
high school. Not only are thousands 
of schools organizing dance bands 
but more regional dance band “‘fes- 
tivals” are being held each year. The 
music educator is gratified at the 
genuine interest shown by the stu- 
dent in this popular music form. 

We shouldn’t be too surprised. 
The kids always seem to remember 

. the best way to get your arm 
around a girl is to dance with her. 
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OUT OF MY HEAD 14 
More commentary on the music scene from George Crater. 

BILL RUSSO: A NEW CONCEPT 15 
The P arranger-trombonist discusses his own jazz orchestra. 

LES BROWN: MAN OF RENOWN 16 
The well-known bandleader discusses the dance band sitvation. By John Tynan. 

TED HEATH: THE BRITISH SIDE OF THE BUSINESS 17 
The British bandleader presents a guide for visiting musicians. 

DAN TERRY: THE STRUGGLES OF A NEW BAND 18 
You need a pian, plenty of luck, and guts, says leader Terry. By Dom Cervili. ~ ~ 

EDDIE BERGMAN: THE SOCIETY SIDE 20 
The life of a society bandleader. By John Tynan. 

BOB HIGGINS: A MUSICIAN TURNED FINANCIER cy 21 
A former sid turned-busi plains the switch. By John Tynan. jie 

LEE CASTLE: ONE DORSEY BAND 22 
What it's like to head the Dorsey Brothers band. By Don Gold. 

WES COVINGTON: ANOTHER DORSEY BAND . 23 
Heading the Tommy Dorsey band is a rewarding task, says Covington. 

BUDDY DEFRANCO: ADVICE TO HIGH SCHOOL BANDS 24 
The clarinetist presents seven tips for high school dance bands. 

WOODY HERMAN: CROSS SECTION 25 
Another in Don Gold's series on personalities in music. 

DANCE BAND DIRECTORY 43 
A listing of leading dance bands, including available LPs. 
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Another in Bill Russo's special series of combo arrangements. 
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In The Next Issue 


The May | issue will be highlighted by a cover story on singer Tony Ben- 
nett by Dom Cerulli. Also set for the issue are stories on pianist-composer 
Mose Allison, American classical composer Aaron Copland and his views on 
jazz, the results of Down Beat’s annual Disc Jockey poll, and a Cross Section 
of vibist Terry Gibbs. Naturally, there'll be plenty of pop and jazz reviews 
and an assortment of columns, too. 
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is being covered. 
Again, we are grateful to Down Beat, 
and its readers, for their interest. 
Martha Glaser 
Fine State Of Education... 
New York City 
fo the Editor: 
I would like to express my appreciation 
What is the AVED/S ZILDJIAN to you for including my letter (re: lack 


of adequate stock orchestrations) in the 


cymbal set- up of Feb. 20 issue. I have received many en- 
thusiastic responses to the letter from pub- 
fi if d) t, ? lishers, schools, and musicians. 
your avorite arum star I wonder if you might be interested in 
~~ the following item as news interest. 
oo I have started the first session of a course 
in jazz appreciation. The course is an in- 
service one for teachers.employed by the 
board of education only. It is the first time 
such a course has been approved by the 
New York City director of music, Peter J. 
Wilhousky, and judging from present en- 
rollment, the future of the course looks 
very promising. 

In addition to recordings, I am planning 
to use individual members of the school 
dance band and the band itself to assist in 
music illustrations. 

Isadore Rosovsky 


Concordiality ... 
River Forest, Ill, 
To the Editor: 

A jazz concert at a church-related college, 
tou will grant, could be a delicate venture, 
but I am happy to report that our initial 
program was an unqualified success, due 
entirely to the group which played and 
how they played. 

Chicago’s own MJT Plus 3 and Daddy- 
O-Daylie provided us with a most reward: 
ing evening in all respects. These gentle- 
men conducted themselves most admirably 
while on campus and while performing. 
Ihe jazz was exciting and tasty, and the 
men communicated well on the stage and 
later at the reception in the student union, 

On our part, we gave the group a fine 
hall to play in, an excellent piano, a cor 
dial reception, and the one thing an artist 7 
treasures—a devoted, appreciative audi-~ 
ence. 

As faculty adviser to the committee which 
sponsored the concert, I am glad to give 
public recognition to this excellent group a 
and to Daddy-O. ¥ 

Have been a jazz and Down Beat fan for 7 
years and was happy to welcome jazz we 

£ 





Above (1 actual size) is a sample page from the new 

48 page “AVEDIS ZILDJIAN CYMBAL SET-UPS OF FAMOUS 
DRUMMERS” book which has just come off the presses. 
Send for your free copy by mailing coupon below today. 


Goncordia. x 
Leslie Zeddies > 

More Strings Attached... : 
White Plains, N. Yoo 
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AVEDIS ZILDJIAN COMPANY 


39 FAYETTE STREET, NORTH QUINCY 71, MASS., U.S.A. 


[o the Editor: 

Chubby Jackson must be joking whe) 
he said in Cross Section that he invented) 
the five-string bass, unless a previous im 
carnation of his invented it. Being a bass) 
player myself, I have read scores of Mozart® 
which are written for a five-string bass. 7 

Or maybe Chubby is older than we think | 
he is. : 


Please send my free copy of the new “AVEDIS ZILDJIAN 
CYMBAL SET-UPS OF FAMOUS DRUMMERS" 


Mike Green 

(Ed. Note: According to Chubby, the low 

C string has been a feature of the contra- 

bass for many years. Chubby states, how- 

ever, that he added a high C string, which 

had never been done before. He_ insists 
he is not competing with Mozart.) 


NAME . ccccccccccce cece eee eee eee eee OOOO OSES ESEOEEEEE ESTES OSEOE® 
ADDRESS -ccccccccccccccec cece cee eee ee eee eee Oe EE ESE EEE ES EES Heese 


CITY . cccccocccccccoc ccc ccc e SA cc cccccccccceroeeseeceeceeeeeeeee 
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Where musicians go, you'll find Fender! 


‘r i 

tates. hell For your personal selection, a complete line of Fender fine 
ring, which electric instruments are available at your !-:ding music 
He _ insists dealer (like the handsome “Telecaster” guitar a...1 Twin-Amp 

rt.) shown above). 
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SOUND . indefinable, unmeasurable, 
ever-changing sound. For the sound you 
want . . . what do you ask of your in- 
strument? 


Respected men of music, such as these at 
left, tell us they like their sound on Kings 
mostly because ‘it sounds like me...I get 
the sound J want’ 


An instrument's ability to transmit your 
ideas truly is built into it by a combina- 
tion of genius and hard work .. . and a 
long trial and error relation between fac- 
tory men and players. 

King takes pride in its accurate scale lines, 
intonation that requires minimum favoring from 


brilliant highs to dark lows. 

There are other things these men demand 
of their instrument. They want it to feel 
comfortable when put to their lips—lighr, 
balanced, easy to finger. They play Kings. 


play with the 


‘confidence 


of Kings’ 


A quality print of the group of artists at left is available on request 


They want ‘the heart’ of their instrument } 
to approach perfection. The valves on the} 
trumpet, the slide on the trombone, the | 
keys on the sax. With a King, you move—and § 


valve-slide-key respond—sure, swift, smooth, 


These men tell us that their Kings stay | 


in adjustment longer than any instrument © 


they've known. Kings are rugged, built to” 
stand the wear and tear of daily playing ate 
come thru smiling. 


The reasons for all this are found in 6§ 7 
years of tradition, tempered by modern ™ 
ideas and equipment. They're found, today 7 
as always, in the skilled hands of King) 


craftsmen. These are dedicated hands, hands 
that care—making, testing, actually playing | 
each King before it leaves the factory. 


What do you ask of your instrument.9 
just once, | 


We'd like you toask it ofa King... 
Try a King—feel, see, hear for yourself, 


Se 
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Unlimited, even response in every 
register from every Symmetricut Reed 
. «that's why top musicians 
throughout the world consistently 
rely on these precision 


made responsive reeds. 
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NEW YORK 


JAZZ: Duke Ellington and Mahalia Jackson are cut. 
ting a two-LP set for Columbia of Black, Brown, and 
Beige for June release. Duke, Ma- 
halia, and Johnny . Hodges wrote 
lyrics to Come Sunday, and while 
cutting it, Mahalia suddenly inserted 
the hymn, The Lord Is My Shep- 
herd, bringing the movement to 
more than 10 minutes . . . Miles 
Davis and Dizzy Gillespie will share 
the same stage when the Village 
Voice and Bob Malz present Jazz 
with Jean Shepherd at Town Hall 
April 5. Sonny Stitt," J. J. Johnson, 
Oscar Pettiford, Stan Getz, Don 
Elliott, Osie Johnson, and others will be on hand, ., 
The Jimmy Giutlre Three, probably Annie Ross, a 
chorus, and other talent. are set to appear in a broad- 
way review with Mort Sahl, called The Next President, 
due to open at the Bijou in April. Jazz, folk music, 
and humor will be presented by Frank Nichols with 
TV lighting and techniques applied to the stage . . . 
Giuffre’s group opened in mid-March at the Café Bo- 
hemia for a six week stand. 

Columbia will offer an EP of Benny Goodman to 
tie in with his NBC-TVer, Swing Into Spring, April 9. 
The new side will be Swing Into Spring, written by 





Duke Ellington 





Bob Swanson and arranged by Ralph Burns, with 
Bernie Glow, Buck Clayton, Nick Travis, trumpets; 
Chauncey Welsh, Eddie Bert, and Billy Byers, trom 
bones; Hymie Schertzer, Walter Levinsky, Al Cohn, 
saxes; Hank Jones, piano; George DuVivier, bass; Tony 
Mottola, guitar; and LeRoy Burns, drums. Texaco 
stations will give coupons to be sent with 50 cents for 
the EP. Ella Fitzgerald, Jo Stafford, Teddy Wilson, Red 
Norvo, and Harry James will also appear with Good- 
man on the show .. . The Boston Arts Festival is sched- 
uled for June 6-22 in the Public Garden . . . Max Roach 
was set to leave for France late in March for club and 
concert dates, with Benny Golsen, Kenny Dorham, Nel- 
son Boyd. The group will play Germany, Sweden, Hol- 
land, and the Brussels Exposition on April 20... 
Columbia is changing the cover on Miles Davis’ Miles 
Ahead LP to show a picture of Miles instead of the 
boating scene . . . Woody Herman will tour South 
America for 10 weeks starting in August for the U. &. 
State Department. His book, written with Ralph J. 
Gleason, is due out in the fall, but he’s still looking for 
a title .. . Morris Levy bought the shuttered Versailles 
and will re-open it as the Roundtable, with Joe Bushkin 
leading a parade of pianists to the spot . . . Oscar Pett 
ford’s Black Pearl opened in mid-March with OP and 
his group onstage, and Harpist Betty Glamann alter 
nating .. . Lee Konitz and a swinging group, with Billy 
Bauer, Peter Ind, and Ed Levinson, held over at the 
Half Note. Lennie Tristano is mulling an offer to play 
at the spot... Pepper Adams and his — with Don 
ald Byrd, Alvin Jones, Don Friedman, and Doug Wat 
kins, set at the Half Note through April. Poet Kenneth 
Rexroth is due in for the last two weeks of April . «: 
Count Basie and Randy Weston’s trio set for Birdland 
March 20 through April 2; Maynard Ferguson and Le 





Modes set April 3 through 16. 
(Continued on Page 61) 
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News Highlights 

@ Avakian Shifts 

@ Guided Jazz Tour 
@ Green Joins Desilu 
@ St. Louis Jubilee 
@ More Film Bios 


U.S.A. EAST 
Delayed Reaction 


George Avakian, after an 18- 
year association with Columbia Rec- 
ords, has joined Dick Boc k's World- 
Pacific record firm. 

The move, originally reported in 
Down Beat (Jan. 23, 1957) and 
later denied (Feb. 6, 1957), was 
made in mid-March and announced 
by Avakian and Bock at a New York 
press conterence. 

According to the official release 


covering the move, Avakian has 
acquired “a substantial interest in 
Pacific Enterprises, Inc.”, which 

World - Pacific Records. 


opera tes 
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Bock stated that this makes World- 
Pacific “the only independent rec- 
wd company with offices in both 
Hollywood and New York.” 

Bock told Down Beat: “I am 
happy to be associated with George 
because our interests in artists falls 
into the same broad category. I 
think we'll make a good A&R 
team.” Avakian commented that he 
had studied World-Pacific carefully 
before reaching his decision. He 
added that he was very enthused 
about the label’s present catalog 
and plans. 

“As to why I chose to go with 
World-Pacific rather than accept 
one of many other offers,” Avakian 
said, “the answer lies in the personal 
and professional integrity of Dick 
Bock and the fact that World-Pacific 
has the highest average sale per 
catalog item of any independent 
label. 

“Dick Bock started the company 
with $350 just four and a half years 
ago and its value has increased 1,000 
percent with nothing but the profits 
from that first investment,” Avakian 
said, 

Avakian will open a New York 
office in Carnegie hall. Among in- 
itial plans, according to Avakian 
and Bock, are the building of a 
major orchestra by Gil Evans, re- 
cently signed by World-Pacific, and 












the promotion of singer David 
Allen, 





music news 





The news pages of this magazine have been 
filled with reports on jazz overseas. Included 
in this issue is a summary of the status of 
jozz in Israel. In the above photo, vibist Lionel 
Hampton is shown performing for an audience 
in that country. 


Jazz In Israel 

New Yorker Melvin J. Keller re- 
cently returned from Israel with a 
dark, but still hopeful picture of 
jazz in that new nation. 

“The country produces more than 
its share of good jazzmen,” he ob- 
served, “but they all leave.” Keller 
reported that the jazzmen have scat- 
tered to Turkey, Brazil, India, Eng- 
land ... all with an eye to eventu- 
ally coming to the U. S. Among 
their reasons for leaving were a de- 
sire for higher living standards, and 
the need to hear and play good jazz. 

A small, but dedicated group of 
musicians has remained behind to 
try to keep jazz alive in Israel. The 
club holds monthly jam sessions and 
is host to any visiting jazzmen. 

Israel frowns officially on broad- 
casting jazz, Keller reported. But an 
occasional side or two is slipped into 
the heavily-national programming. 

Keller said he felt four points 
might help bring jazz and _ Israel 
closer together. 

@ More broadcasting time devoted 
to jazz by Israel Broadcasting Serv- 
ice, 

@ The Israeli Government should 
allow import of jazz records on the 
same basis as classical records; at a 
reduced rate of exchange. Only the 
wealthy today can afford to indulge 
a taste for recorded jazz. 

@ The U. S. government should sup- 
ply its information service libraries 
with jazz records, and make them 
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available to radio stations. The most 


original American music is rarely 
found, and quite .possibly not per- 
mitted, in the U. S. libraries, Keller 
said. 

@ American jazz musicians should 
be encouraged to take European 
tours, including Israel. With some 
sort of subsidizing, the tours could 
be successful, and the educational 
and morale value of them would be 
immeasurable. 


The Bard Swings 


To those who like their Shake- 
speare with a touch of jazz, this year’s 
Stratford Music festival will again 
present a series of swinging concerts. 


Opening program, July 23, will 
feature the Henry (Red) Allen 
group, including Buster Bailey, 


Coleman Hawkins, Cozy Cole, J. C. 
Higginbotham, and Claude Hopkins 
playing jazz while poet-playwright 
Langston Hughes reads special ma- 
terial on poetry and jazz. 

Other concerts include: Aug. 2, 
Erroll Garner and his trio and the 
Moe Koflman quartet; Aug. 9, Wil- 
bur DeParis and his group with vo- 
calist Wilhelmina Gray; Aug. 13, 
Billy Taylor trio and singer Carmen 
McRae; and Aug. 15, Dizzy Gillespie 
and his new big band. 


And On Long Island... 


As winter waned and jazz thoughts 
turned to Festivals, the Great South 
Bay Jazz festival committee sharp- 
ened their pencils and started figur- 
ing. 

First they needed a backer, which 
Fran Thorne, jazz pianist and fes- 
tival official, shortly announced 
would be playwright-novelist Pat- 
rick Dennis (Auntie Mame). 

Also needed was some interest on 
the part of the record companies. 
Thorne reported that Columbia 
seemed interested in recording Duke 
Ellington at the festival in a work 
commissioned for Great South Bay. 
Plans were tentative, but hopes ran 
high. 

On the roster of plans was the 
idea of presenting mixed groups as 
well as recreating several key jazz 
groups of the past. 

Definitely set were the Festival 
dates: the weekends of July 26, 27: 
and Aug. 1, 2, 3; with possibly a 
third weekend added. 


And In Vancouver... 
Jazz will also be featured at the 
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first annual Vancouver International 
festival, which will present an im- 
pressive symposium of the arts. 

Scheduled to appear at the fes- 
tival are Dizzy Gillespie and his new 
band, Oscar Peterson, and Jack Tea- 
garden. The festival will be held 
July 19 to Aug. 16. 


Jazz Junket 

Gerald Burns calls his tour “a 
champagne party on a vin rouge 
budget.” 

Basically, the plan for Le Jazz In 
Europe, a 25-day excursion to catch 
continental jazz, calls for a fast-mov- 
ing tour of many of the top spots 
where jazz can be found, including 
the International Exposition at 
Brussels and the First International 
Jazz Festival at Cannes. 

For just $1,385, the interested jazz 
fan can leave July 3 and scour Eur- 
ope for jazz, returning July 28. The 
stops include London (and a pri- 
vate party with Sinclair Traill and 
some British jazzmen), Cannes (and 
the opening concert of the Festival, 
featuring Louis Armstrong, followed 
by two more Festival nights) ; Rome 

and a peek into the Kit Kat, the 
lorida, and other jazz clubs) ; Paris 
(a conference with a jazz writer, and 
trips to Pigalle, Club St. Germaine, 
Le Chat Qui Peche, and other 
spots); Versailles; Brussels (a day 
at the Fair). 

A 19-day version of the tour will 
take the jazz fan through Italy. 


Encyclopedia Englewoodia 

The Encyclopedia of Jazz concert 
format, abandoned last fall when 
events in Little Rock, Ark., augured 
too much southern discomfort for 
the show’s mixed cast, will be re- 
vived on a trial basis this month, un- 
der the auspices of the Art Center of 
Northern New Jersey. 

On April 25, Leonard Feather will 
present the show in collaboration 
with Dick Hyman. Included in the 
capsule rae A of jazz, which will 
be staged in Dwight Morrow High 
School in Englewood, N. J., will Ss 
Buck Clayton, Coleman Hawkins, 
Tony Scott, Don Elliott, Jimmy 
Rushing, Marilyn Moore, and the 
Hyman rhythm section. 


U. S. A. MIDWEST 


Fancy Pickin's 

The folk singers, armed with gui- 
fars and similar instruments, con- 
tinue to find Chicago a haven for 
revitalized ballads and blues. 

At the core of the folk music ren- 
aissance in the midwest is Al Gross- 
man’s Gate of Horn club, where 
folk singers meet to exchange verses 
and tall tales. Assisting Grossman in 
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the promotion of folk music is a 
group known as the Drinking Gourd 
society. 

Dedicated to the encouragement 
and preservation of folk singing in 
Chicago, the society has been spon- 
soring Sunday afternoon folk music 
sessions at the Gate of Horn. In ad- 
dition, it plans to hold a number of 
concerts in the Chicago area. High- 
lighting current plans is an all-star 
folk festival at Orchestra hall on 
Oct. 3. 

Set to appear are Josh White, 
Richard Dyer-Bennett, and Jean 
Ritchie, with Studs Terkel slated to 
emcee. A recent Orchestra Hall con- 
cert sponsored by Grossman and 
featuring White, Theodore Bikel, 
Jo Mapes, and Ray Boguslav lured 
a near-capacity crowd to the home 
of the Chicago Symphony orchestra. 

The Drinking Gourd society has 
indicated that it may assist the cause 
of jazz, too. Recently, it sponsored a 
Gate of Horn session featuring Gene 
Esposito’s trio, plus Ira Sullivan, 
trumpet; Joe Daley, tenor; Lee Lov- 
ing, vocals, and “jazz dancer” Ne- 
ville Black. 

Chicago jazz fans are hoping that 
the society may be able to do what 
certain club owners have been un- 
able to do—give local jazz talent the 
opportunity to be heard. 

A folk music-jazz concert may be 
the answer. 


Mississippi Music 


Early this year, a group of modern 





Frank Sinatra and Elia Fitzgerald are pictured here wailing happily during the recent kinescop- 
ing of the thin singer's ABC-TV teleshow, scheduled for network viewing Friday, May 9. 











jazzmen in St. Louis decided to band 


together, with the aim of preservi 
and promoting modern jazz in the 
St. Louis area. 

The group of 11 musicians, 
headed by drummer Harry Stone, 
began with little more tham a title 
—Jazz Central. On Feb. 25, Jaz 
Central presented an informal con- 
cert in the Ambassador hotel. No 
one dared predict the attendance at 
the concert. More than 600 persons 
attended. 

The success of the concert resulted 
in a contract with radio station 
KMOXx. The group has been allotted 
a half-hour show each Saturday eve. 
ning from 5 to 5:30, specifically to 

erform its own arrangements, 
Added appeal is obtained through 
using small groups of varying instru- 
mentation, from the 1l-man cor 

The group has initiated a series 
of educational high school concerts, 
too, in an effort to bring modern jazz 
to the teenage audience. These con- 
certs, coupled with the adult con- 
certs and the radio show, could 
widen the scope of jazz influence in 
St. Louis. 


U.S.A. WEST 


Green Joins Desilu 

When Johnny Green announced 
his resignation from M-G-M studios 
after a 12-year tenure, it raised many 
an eyebrow in Hollywood music 
circles. Why, the tradesters queried, 
was such a topline conductor-com- 
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poser exiting pictures at this time? 
Last month they had the answer. 
ohnny Green had resigned his 
GM post to become a large cali- 
ber gun in the Desilu television or- 
ganization, Hollywood's biggest TV 
production company. 
Green’s contract calls for the com- 
r to begin work on scores for 
next year’s Desilu Playhouse April 9. 
He will also produce the musicals 
and generally function as top musical 
advisor for the firm’s productions. 
Meanwhile, Green is scouting the 
current Broadway shows in Desilu’s 
behalf, rights to some of which the 
company is interested in acquiring. 
The musician's move was also con- 
sidered interesting in light of present 
conditions in the movie industry. 
When a ane veteran of work 
in pictures chooses to cast his future 
jot with television, it would seem 
plainly to indicate the booming fu- 
ture of the medium. And, by impli- 
cation, it would appear to raise the 
moot question of the future of the- 
atrical films. 


All Meet In St. Louis 

With an April premiere of Para- 
mount’s St. Louis Blues set for the 
10th in St. Louis, Mo., the mayor of 
that city, it was learned, will declare 
a “St. Louis Blues Week” in homage 
to W. C. Handy. 

According to Robert Smith, pro- 
ducer of the film, the event will be 
a star-studded celebration. In addi- 
tion to personal appearances by the 
aged composer, Nat Cole, Pearl Bail- 
ey, and conductor-composer Nelson 
Riddle, gospel singer Mahalia Jack- 
son will sing The Lord’s Prayer. 

Smith told Down Beat that a 4,000 

iece band composed of the city’s 
bigh school aggregations will play 
the title song at the affair. Entire 
proceeds from the premiere, Smith 
said, will be turned over to charity 
to buy eyeglasses for needy children. 
The St. Louis Variety Club is spon- 
soring the event. 

Following the premiere, Cole 
per to New York for a stand at 

’s State during which he’l] heav- 
ily feature songs from his Capitol 
St. Louis Blues LP. Other records 
ging in with the movie are an Ear- 

itt album for RCA-Victor; an 
EP for Verve by Ella Fitzgerald of 
Beale Street Blues and the title song; 
a Joe Darensbourg package on the 
Lark label, and a Pearl Bailey LP 
for Roulette. 

Although Smith wouldn't commit 
himself, he said there was a possibil- 
ity of ex-president Harry Truman at- 
tending the pe and playing a 
piano solo of St. Louis Blues. 








Bing Crosby (center) conveys congrats to 
his latest singing offspring, Lindsay, 20, when 
the chip off the Old Groaner signed a long 
term recording contract with RCA-Victor last 
month in Hollywood. Beaming at right is Bob 
Yorke, Victor's west coast a&r head. Lindsay, 
who still has 10 months of army service ahead 
of him, is now stationed at Ford Ord, Calif. 
Bing's eldest, Gary, previously signed with 
World-Pacific. 


Waiting For Basie 

For two long years the faithful 
had waited and prayed for the re- 
turn of the Count Basie band to a 
Hollywood location. During the 
band’s record breaking stand at Zar- 
di’s (now closed) in mid-1956, local 
jazzmen imbibed the tonic of the 
Basie music to the extent that their 
musical outlook was drastically 
altered. 

When word filtered through of 
Basie’s return June 20 for a two-week 
stint at Gene Norman’s Crescendo, 
it was occasion for dancing on Vine 
Street. According to Willard Alex- 
ander, agent for the band, Basie will 
remain on the coast for four to six 
weeks after a date in Salt Lake City, 
Utah, June 18 or 14. 

Alexander told Down Beat it was 
possible the band would play a 
series of Gene Norman-promoted 
concerts during its stay in the L.A. 
area. 


That Hollywood Jazz 

With the W. C. Handy movie, 
St. Louis Blues, conned a good 
bet in the money league, prospects 
have brightened te Hetivooul ter 
future films based on the lives of 
important jazz figures. 

Five Pennies, the story of Red 
Nichols, is already about to roll with 
Danny Kaye in the starring role and 
producer Phil Waxman is reported 
to have signed an agreement with 
Gene Krupa to do a biopic on the 
drummer. A film on Muggsy Span- 
ier, Someday Sweetheart, is also in 
the planning stages. 

Hottest current property in this 
vein, however, is considered to be 
the colorful story of Jelly Roll 
Morton, although there seems some 
doubt as to who will actually make 


the picture. Robert Smith, Para- 
mount producer who made St. Louis 
Blues, says he has an option to film 
the Morton picture but as yet has 
made no definite move in that 
direction. 

Harold Hecht, of Hecht-Hill- 
Lancaster, is also known to be in- 
terested in Jelly Roll. In conjunc- 
tion with UPA Cartoons, Hecht 
wants to make a part cartoon, part 
live feature length movie on the 
late pianist-composer. UPA is 
known already to have begun work 
on the project. 

Key individual in a future Morton 
movie is George Garabedian, record 
company executive who initiated 
the Handy film. Garabedian has 
secured the legal rights to film Jely 
Roll’s life and currently is ne- 
gotiating with both Smith, UPA, 
and Hecht-Hill-Lancaster. Whom- 
ever gets there fustest with the 
mostest, it seems, will bring to the 
screen the life and times of Jelly 
Roll Morton. 


THE WORLD 


The Vocalists Get Worse 

Arranger Johnny Keating, one of 
Great Britain’s best, recently left the 
music business to open a music 
school in Edinburgh. 

His reasons for leaving sounded 
like a recital of what’s wrong with 
music in America. 

He told the British Melody Mak- 
er, “Public taste has always been 
low, and they (the major recording 
companies) are Be oa, Segre to the 
public, and all quality gone.” 

Keating also criticized vocalists, 
who he said “are just getting worse 
and worse.” 

For his former boss, Ted Heath, 
Keating had sympathy. “No matter 
what rubbish he is occasionally 
forced to play, he does it well.” 


Dave And The Curtain 

Initial warm response to the Dave 
Brubeck quartet’s trek behind the 
Iron Curtain filtered back to the 
free world recently. 

The quartet also drew a tremen- 
dous turnout, and ovation, in Eng- 
land before slipping into Red-dom- 
inated countries for the U. S. State 
Department. More than 6,000 ac 
sons jammed London’s Festival hall 
for two concerts. An estimated 6,200 
persons attended a concert in Berlin. 

The group was touring Poland at 
press time, and was set to move to 
Greece, March 21-22; Turkey, 24-30; 
India, April 1-12; Ceylon, 12-21; 
Pakistan, April 23-May 1; Iran, 3-8; 
and Iraq, 10-12. 

Chances of winning a Moscow 
booking seemed slight. 

(Continued on Page 68) 
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By George Crater 


I like the one Bobby Hackett tells on himself. At a 
Jackie Gleason Capitol session, it looked as though one 
tough tune was finally going to be in the can. Bobby 
took a breath and started to blow the final phrase. At 
that moment, his wrist alarm went off. 

“The band broke up,” Hackett recalls. “And Jackie 
looked like he wanted to laugh and cry at the same 


time.” 
& 

Nesuhi Ertegun, whose like-new Jaguar is causing a 
stir in jazz circles as far as Great Britain, received a 
violent shock not too long ago. He had the car washed, 
and discovered it’s actually a tampered-with Ford Thun- 
derbird. And with only one exhaust, yet. 

& 

THIS I BELIEVE: Donald Byrd’s new trumpet has 
had a marked effect on his playing. He seems to be at- 
tacking cleanly, and getting a more brilliant sound than 
before .. . Gene Roland is one of the most under-rated 
arrangers on the scene today ... Some smart national 
advertiser should take advantage of Mutual's Bandstand 
U.S.A., and tap its large and faithful following 
Woody Herman has a Fourth Herd. His present trum- 
pet section shows every sign of being as crackling as 
those in the preceding Herds . . . Canadian money is 
not only worth more than ours, but it’s much prettier. 


From the minutes of the last meeting of the New 
York jazz critics and writers, the following subjects 
were oifered for John S$. Wilson's excellent jazz series on 
VQOXR: big band sidemen who never soloed; records 
cut during Lent; famous solos played by musicians who 
had colds at the session; unexpurgated blues. 


® 

One New York night club owner has had the -Beat 
Generation up to here. “I had a full house the first 
night I tried poetry and jazz,” he said. “I made $50 
total. Halfway through the night I went outside to catch 
a breath of air and I saw people coming out of my place 
and going into the bar next door for a drink ... then 
coming back.” 

After his place was named as headquarters for the 
Beat Ones, the club owner found himself visited regu- 
larly by police, and has been fined almost regularly for 
minor infractions. 

a 


The hip set is flipping over a new game called LP 
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Roulette. Six records are taken out of their jackets, 
and you pick an LP to hear at full room volume for an 
hour. One of the six records is by Welk. 

& 


Now that the flow of LPs seems to be slowing down, 
here are a few more album ideas for enterprising A&R 
men: Jazz for People Who Like Jazz But Have No 
Phonographs; Music To Watch TV By; Sibilant! (songs 
beginning with the letter S, played by a trumpet section 
in Harmon mutes) ; Swing Now, Pay Later (offered to 
members of the Diner’s Club) ; Do-/t-Yourself Jazz Kit 
(a set of tapes of different instruments playing on 
Indiana, enabling the purchaser to patch together en- 
semble openings and closings, string out his solos in 
any order he chooses, chop odd bits into swapped fours, 
and even work out his own counterpoint and_har- 
monies) . 

| 


‘ZAT SO DEPT.—“I personally like rock and roll 
better than bop. It has the beat, the sex, and the music.” 
Louis Armstrong to a Boston college student while ap- 
pearing at Blinstrub’s there. 

“Bop,” the quote continues, “is the systematic ar- 
rangement of the different pieces in a combo. Each 
musician has to adhere to the music in front of him, 


thus killing the actual beat found in other forms of . 


American music such as jazz and rock and roll.” 

Arrangements ... that’s why Bird and Diz and The- 
lonious and Miles never made it. 

tJ 

Children age rapidly these days. Down Beat's Don 
Gold knows. 

Recently, when Don’s wife instructed their three- 
year-old daughter with the words, “Have you never 
heard silence is golden?” the young one replied, “I 
don’t have that record.” 

2] 


Pianist-trombonist Dave Remington sent in the fol- 
lowing clipping from an issue of the New York Times. 
He suggested we head it “Diggs Digs Bop.” 

“PHILADELPHIA, Jan. 18—In Immanuel Lutheran 
church here this afternoon, Miss Ann Florence Bopp, 
daughter of Mr. and Mrs. Charles Robert Bopp, was 
married to Marshall Ramsey Diggs Jr. of Denver, son 
of Mr. and Mrs. Diggs of Washington.” 

My congratulations, belated but sincere, to a very 
hip couple. 
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By Bill Russo 


@ About six months ago, I began to think about form- 
ing a jazz orchestra. I wanted a group that would have 
a connection with the basic idiom of jazz, yet which 
would not be tied down to the sole use of jazz ma- 
terial. In addition, I didn’t want to worry about the 
dancer; I had in mind a group which would function 
purely on a listening basis. 

The most important stimulus to my thinking has 
been Mort Sahl, a thinker. Also, from among my 
former students and artist-students, I was able to draw 
three or four writers of great fertility, vigor, and imagi- 
nation: Gerry Mulvihill, Bill Mathieu, Sture Swenson, 
and Fred Karlin. These five persons and I, after much 
thinking, actual planning, and preliminary work, 
evolved some basic ideas. 

We felt that the instrumentation of the large jazz 
orchestra has validity and that its resources had just 
begun to be tapped. However, the standard instru- 
mentation by itself permitted not enough variation 
or delicacy. We came up with the following instru- 
mentation: 

Four trumpets, four tenor trombones (each dou- 
bling on valve trombone), bass trombone, two alto 
saxophones, two tenor saxophones, baritone saxo- 
phone (the first alto saxophone doubling on clarinet, 
the second alto saxophone doubling on flute, and the 
baritone saxophone doubling on oboe) , guitar, double 
bass, percussion, and four cellos. 

Before describing the reason for each section, it 
would be best to describe the physical setup of the 
orchestra. I think a diagram form will help: 


ae 1. SEX <P ks per, 
Ill I II IV 
PERCUSSION 
TB. TB. TB. TB. TB. 
V IV I DOUBLE II Ill 
BASS 
B.S. A.S.II GUITAR ASI T.S.1 T.S.I 
IV I CELLI II Ill 


As the diagram indicates, the winds and the cellos 
are split down the middle by the “rhythm section” 
instruments. The instruments to the left of the rhythm 
section form the “A” choir; the instruments to the 
right, ,the “B” choir. 

There are two main reasons for this division. First, 
it affords each player maximum contact with the pulse 
of the orchestra, i.e. percussion, double bass, and guitar. 
Second, it creates two additional sections to the or- 
chestra—beyond the..usual division of trumpets, trom- 
bones, etc. ie. 4 zane 

The possibilities for proposal and response between 
the A and B choirs are much greater and much more 
subtle than the conventionally sectional divisions offer. 


Four trumpets were chosen because this number per- 
mits equal division along choir lines and because fewer 
than four would not sufficiently bridge the gap’ be- 
tween trumpets and trombones for occasionally high 
brass passages and because continual shrieking brass 
writing, requiring more trumpets, was not envisioned. 

We chose five trombones because we felt that the 
beauties of this section required just this number. 
The valve trombones are an attempt to give to all the 
wind instruments in the jazz orchestra a keyed articu- 
lation—to avoid the sluggishness of the slide trombone 
in fast-moving ensembles. 

The saxophones are the backbone of a jazz orches- 
tra. They correspond roughly to the strings of a 
symphony orchestra. They can play more consistently 


Sit Qe 
Plans An 
Orchestra 


than the other wind instruments, and their continued 
use is less offensive than is that of brass instruments. 

Though the sound of four saxophones is usually 
quite adequate, gaining in gracefulness what it loses 
in power, the use of-a saxophone soloist leaves only 
three saxophones. This is not good. Furthermore, the 
large number of brass in an orchestra like this must 
be balaneed by as many other instruments as possible. 
The three woodwind doubles among the saxophones 
were added for the occasional color which they can 
provide. ; 

The problem of the rhythm section was great. 

All of us were revolted by the loud and never-ending 
clang of the 4/4 rhythm section. On the other hand, 
some elements of the rhythm section appealed to us 
very much. We tried to use the best elements, re- 
gardless of t~:dition. Consequently, the sticks were 
very inires :ently required on percussion parts. The 
indiscrimi e use of the hi-hat was eliminated. The 
4/4 bass C-um was almost never used. 

In fact, almost everything the drummer, bassist, and 
guitarist is required to. do is written. We wanted to 
bring out the strength and beauty of the bass line. 

We kept the volume ‘of the drums down, and we 
used the guitar in a complete and usually chordal man- 
ner, rarely for 4/4. In general, quite often the rhythm 
section was absorbed by the orchestra and asked to per- 
form functions other than time-beating. 

Ideally, 20 or 30 string instruments would be a de- 


1 


‘ lightful complement, to the ‘instruments. listed above. 


This is an obvious impracticality, however. What com- 
bination of four or five string instruments would com- 
bine with the jazz orchestra? The sound of a string 
quartet is subtle and delicate and moving. But the 
balance between a string quartet and the large num- 
bers of wind instruments involved would never make 
sense. The string quartet would add nothing to the-en- 
sembles and would sound thin in comparison to almost 
any adjacent combination of the other instruments. 

Four cellos have most of the advantages which the 
string quartet would lack. The cello has the greatest 
power of any string instrument. Cellos by themselves 
combine naturally into a section. The sound of the 
cello is more closely related to jazz than that of the 
other strings, double bass excluded. 

With the four cellos, then, we have instruments capa- 
ble of moving with more agility than any of the usual 
jazz orchestra instruments and having a satisfactory de- 
gree of relatedness to our idiom. 
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Les Brown 
The ‘Band Of Renown’ Leader Discusses 


The Road, The Rock, And The Returns 


By John Tynan 
@ “Road work is an entirely differ- 
ent business today,” says bandleader 
Les Brown. “I’m making as much 
money as ever on the road, but the 
locations played are far removed 
from the old days. 

“Except for the summer months, 
when the park and lake ballrooms 
open, we work primarily colleges, 
concerts, and private affairs at coun- 
try clubs. During the winter months, 
we a on the good weekend col- 
lege dates to make up for the high 
expenses of transporting the band; 
otherwise, it wouldn’t be worth our 
while to undertake a road trip.” 

Having returned from his first 
tour of 1958—an annual three-weeker 
during February — the 46-year-old 
Brown explained the present table 
of organization for tours throughout 
the year. 

“We now have things set up for 
about four tours a year between 
Bob Hope television shows,” he said. 
“Our February trip is timed to hit 
the colleges just after midyear ex- 
ams. The second tour gets under 
way just after Easter, lasting about 
30 days. This year we kick off April 
10 and finish on the same date a 
month later. Then, our summer 
tour—usually in July and August— 
hits the warm weather spots. This 
summer “> strictly for ballrooms, 
of course. mes November, and we 
make the final tour of the year, the 
concert, country club route.” 

Brown's picture of the present 

dance band scene seems a curious 
mixture of frustration and opti- 
mism. He's a bit disheartened by 
the fact that “. . . there haven’t been 
any new ballrooms built since the 
war.” 
Yet, he says, the big established 
spots, such as the Val Air in Des 
Moines, Iowa, have been doing well 
“. . . because they're run right.” He 
also names ballrooms that are keep- 
ing bandstands above water in Sioux 
F St. Paul, and Minneapolis. 
But he bemoans the lack of real 
name bands to play them. 

He takes a dim view indeed of 
those big bands bearing the names 
of deceased leaders. 

“These bands aren’t working out, 
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for the most part,” he states, “be- 


cause they’re selling ghosts. Just 
look at the picture: There's sull a 
‘Jimmy Dorsey’ band, but it’s led by 
a trumpet player; there’s a ‘Glenn 
Miller’ ok fronted by a drummer. 
Why they've even got a Benny Good- 
man band on the road (with a trom- 
bonist leading) , and Goodman isn’t 
even dead yet! 

“My opinion of this situation is 
that people come to hear these 
bands and say, “This is ersatz.’ It'd 
be much better to have ‘em billed 
as ‘Ray McKinley and his orchestra,’ 
or ‘Lee Castle and his orchestra,’ 
and hear ’em play some new, indi- 
vidual sounds instead of following 
a tired, conservative pattern.” 

No one can accuse Brown of tired 
conservatism. On records he chose 
to follow up his Composers’ Holi- 
day album & Capitol with an LP 
of concert music. At dances, Brown 
steadfastly refuses to play rock ‘n’ 
roll numbers, informing the audi- 
ences in advance what to expect 
from his band. 

“As a general rule,” Les outlines, 
“I tell them, ‘We're still a swing 
band; we don’t play rock ‘n’ roll.’ 
But, actually, you'd be surprised— 
we don’t get five requests for rock 
‘n’ roll in a year.” 

The band seems to register more 
solidly with an older crowd, the 
leader says, “. . . because they grew 
up with us; they’re used to us and 
like us. Of course, it’s really diffi- 


cult to judge the mpression we 
make on a young crowd because 
many states, including California, 
have laws prohibiting those under 
18 from entering a ballroom.” 

Brown appears quite enthusiastic 
about the possibility of fostering a 
growing popularity for dance clubs 
throughout the country. He sees 
such organizations leading to “. . . 
a lot of work for dance bands” but 
adds that there are only a couple 
already in existence. 

“The Century club in Lexington, 
Ky., is a good example of what I 
mean,” he explains. ““They charge a 
yearly fee of $35 a person and quick- 
ly got together 100 couples. Mem- 
bers are billed once a year, and the 
club is very strict about payin 
promptly. If a member hasn't pai 
up within a month, out he goes. All 
dances are formal and they get an 
attendance of 400 persons at most, 
counting guests. Essentially, these 
are private dances with a name 
band.” 

As for Dance Orchestra Leaders 
of America, of which the leader was 
a founder and prime mover, he says 
ruefully, “I hate to talk about it. 
Eet’s just say it died of disinterest. 
When you call a general meeting in 
New York and only four leaders 
show up, what you gonna do? 

“When we asked the leaders for 
money, it suddenly seemed there 
just wasn’t any money around. Tom- 
my (Dorsey) and myself put u 
some money, but, of course, it wasn't 
enough. There was too much talk 
and nothing to back it up in the 
end. So DOLA died.” 

As one of the veteran bands, one 
in which there hasn’t been a turn- 
over of personnel in years, Brown's 
has established a special place for 
itself. Although he invariably finds 
it tough maintaining a top musical 
organization—much less in keeping 
it working—Brown’s faith in the fu- 
ture of his profession is large indeed. 

“Even though we lay our eggs 
now and then,” he says, “if all the 
bands did as well as we, the business 
would be fairly healthy. This busi- 
ness runs in a cycle. It'll swing right 
back again to the bands—sooner or 
later.” 
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By Ted Heath 


@ 1 am very glad for this oppor- 
ary to write in Down Beat for 
I feel that there are many points 
on the American-British band ex- 
changes that need clearing up. 

My band has participated in three 
of these exchanges. 

There have been, of course, sev- 
eral other exchanges, but in almost 
every exchange there have been un- 
happy situations for both American 
and British musicians taking part in 
them. 

I have written several articles for 
the British musical press telling 
British musicians what to expect in 
the way of American working con- 
ditions, and I think these few words 
will help American musicians un- 
derstand British conditions. 

Let’s start off with hotels. Ameri- 
can hotels are generally cheaper and 
better than British hotels. The cost 
of a room and bath in the States will 
be not less than double in Britain. 
You can get a cheaper hotel in Brit- 
ain, but you won't have a private 
bath or a shower and definitely no 
radio or television in your room. 

You cannot get laundry done over- 
night in Britain. It usually takes 
four days. You cannot get food 24 
hours a day except in London. Out- 
side of London and on the road, you 
won't get breakfast after 9:30 a.m., 
and lunch is only obtainable be- 
tween noon and 2 p.m. And you'll 
have to wait until at least 6:30 p.m. 
until you can get dinner. You'll 
have the greatest difficulty gettin 
even a sandwich after 9:30 p.m., aa 
drinks are not obtainable after 
10:30 p.m. 

You'll probably have to play two 
concerts each night, seven days a 
week, each of approximately two 
hours’ duration. The reason for this 
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is that the auditoriums are much 
smaller than those in America, and 
the top price seat is usually cheaper 
than in the United States, which 
means it isn’t possible to meet the 
travel costs and wages unless you 
play two shows nightly. 

The journeys between cities are 
much F aoc than in the U.S.A., 
averaging 50 to 75 miles, but 75 
miles can take three hours because 
of the narrow roads. You won’t have 
all-night bus trips. 

Almost everybody in Britain lives 
within about 25 miles of a large 
city. That means the audiences are 
more used to having sophisticated 
entertainment than in the country 
areas of America, and there prob- 
ably is a greater countrywide appre- 
ciation of good jazz and dance music 
than there is in the States. 

The general standard of musician- 
ship in Britain is on a par with that 
in America, but we've never had out- 
— = like Tommy Dor- 
sey, Jack ‘Teagarden, Charlie Parker, 
Dizzy Gillespie, Coleman Hawkins, 
Art Tatum. 

The British audiences are used to 
shows starting on time and are in- 
clined to get very impatient at late 
starts. They will write letters to 
newspapers complaining of such 
things. The British always will give 
an American band a great reception 
but will be extremely critical if a 
band doesn’t live up to its recorded 
reputation. If an American band- 
leader takes an inferior band to 
Britain, he will not be asked to 
return. 

Has the exchange of bands stimu- 
lated band business in Britain? 

I do not think so, but it’s still a bit 
early to say, for we still are sufferin 
from a hangover of rock 'n’ roll an 
skiffle. 













































eis 

On the other hand, many British 
bandleaders have complained about 
damaged boxoffice receipts when 
playing near a visiting American 

and. That, of course, is inevitable, 
especially when the American band 
is making its first-ever appearance. 
However, generally, I think it has 
been a worthwhile experiment arid 
that the exchanges should continue. 
But I would advise promoters to 
space the visits to prevent the nov- 
elty from wearing off. 

Dancing is still big business in 
Britain. Practically every town in 
Britain has at least one large dance 
hall employing house bands ing 
from four pieces to 16 pieces. i 
means regular émployment for sev- 
eral thousand musicians, but the pay 
is not particularly good, ranging 
from the equivalent of about $8. 

a week in provincial halls to about 
twice that for top men in the Lon- 
don halls. The working hours are 
approximately 8 p.m. to 11:30 p.m. 


In the freelance field there is plen- 
ty of work for the capable player. 
There are commercial television net- 
works in London, Manchester, Bir- 
mingham, and Glasgow, and the 
British Broadcasting Corp. covers 
the whole country. They all employ 
a lot of musicians, although fees are 
lower than in America. 

The BBC transmits live radio 
shows on two networks for approxi- 
mately 17 hours a day. There is a 
lot of phonograph and film record- 
ing work for the best musicians. 
Small jazz clubs flourish all over the 
country with the emphasis on Dixie- 
land. 

Nobody makes a fortune in Brit- 
ish music, but on the other hand 
every capable musician can make a 
fair living. 
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By Dom Cerulli 


@ What does it take to launch a 
band today? 

“Guts. And a combination of 
many things, with a lot of luck, too.” 

Dan Terry, who is launching an 
exciting new band, speaks from the 
experience of recent months of hard 
work. 

“You've got to have records, and 
a record company behind the band. 
You need a manager, a public rela- 
tions firm, a lot of planning, and 
strong co-ordination. 

“Most of all, there has to be a 
plan. There has to be a reason.” 

The 33-year-old trumpet-playing 
bandleader says his reason is Hi-Fi 
Sound, a tag which he and chief ar- 
ranger Gene Roland have pinned on 
the band’s distinctive book. 

Just what makes up the Hi-Fi 
Sound is something Terry and Rol- 
and are sitting on right now. But 
Terry describes it loosely as, “a dif- 
ferent voicing of the sax section, the 
new sound we get with our new 
mutes, certain instruments doubling 
certain parts...” 

Roland adds, “It’s a fat ensemble 
sound that doesn’t get too loud, but 
still has a lot of power.” 

The new mutes Terry speaks of 
can be purchased by any trumpet 
man with five cents and a Coca-Cola 
machine available. Roland, who 
needed a soft muted sound, was fool- 
ing around with various objects and 
hit on the sound achieved by insert- 
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Dan Terry 


You Can’t Launch A Band 


Without Plans, Luck, And Guts 


ing a Coke bottle into the bell of 
the trumpet. The sound is some- 
what metallic, and quite brassy. 

A tune, called appropriately, 
Coca-Cola Rock, was put in the 
book, and now the soft drink com- 
pany is interested in the develop- 
ment of the band, Terry said. 

But the main load is being carried 
by the leader. Terry estimates he has 
pumped some $9,000 into the band 
to date, including rehearsals, cutting 
several demonstration records of Hi- 
Fi Sound, paying for arrangements, 
and bringing the band into the Ar- 
cadia. ballroom for a triumphant de- 
but in mid-February. 

The elements of the old Dan 
Terry book, written largely by Rol- 
and, Marty Paich, Ernie Wilkins, 
Bill Holman, Wayne Dunstan, Al 
Cohn, and Marion Evans have been 
retained. The new band’s book is 
largely Roland's, with some work 
being sought by trombonist Jimmy 
Knepper, Wilkins, and Paich. 

“We never should have gone 
kicked off that other band in the 
jazz direction,” Terry says. “There 
just weren't enough places to play. 
This band is on the college line, for 
dancing, with a melody that the 
dancers can hum.” 

The band will not be built around 
its leader as a soloist, Terry declares. 
“That era is gone. I'll play a good 
deal of the time, but we're building 
around a fat ensemble of sound. And 
if we have people in the chairs who 
can make it solo, they'll have plenty 
of room to blow. 

“I think kids are looking for a 
good, solid ensemble sound, and a 
beat. A band like this one can bring 
the beat into the ballroom.” 

The sax section, Terry says, is just 
about set, with Dick Meldonian and 
Frank Vivino, altos; Jim Rider and 
Freddy Greenwell, tenors; and Gene 
Allen, baritone. John Frosk is in the 
lead trumpet chair, with Knepper 
and Willie Dennis apparently set 
for trombone chairs, Terry adds. 
Don McLean on drums and Sam 
Herman, guitar, seem set. Full per- 
sonnel will include four trumpets, 
five reeds, four trombones, including 
a bass trombone, and four rhythm. 


Statuesque, blonde Gwin Grey ig) 
set as female vocalist, with Gene Wile 
liams as male singer, Terry says. Wilk 
liams, noted for his big band work 
with Gene Krupa and others, 
according to Terry, “a great singer) 
and one who has never done ne 
the capacity of his performance.”’ 7 

The Hi-Fi Sound band is a prodé 
uct of the thinking of both Te 
and Roland, the latter among they 
most competent of today’s composers” 
and arrangers, but also one of they 
most neglected. At 36, Roland has a7 
history of writing or playing with) 
such bands as Stan Kenton, Lionel] 
Hampton, Cab Calloway, Charlie 
Barnet, Sam Donahue, Claude? 
Thornhill, Artie Shaw, Harry James™ 
and Woody Herman. In Woody's] 
new Verve LP, Woody Herman ’58,7 
most of the material is Roland’s, 7 

A native of Dallas, Texas, Gene 7 
is a product of North Texas State 
teacher's college. 

Terry, a native of Kingston, Pa, 
studied at the conservatory of the 
College of the Pacific, and worked ~ 
in the bands of Larry Clinton, 
Muggsy Spanier, and Sonny Dun- 
ham. 

The first Terry band was’ born | 
while Dan was at college. The new J 
one has been growing in his mind 7 
since then. ; 

“I believe we can get the kids to 
dance,” he says. “And get them to 
know what bands are about. The | 
ballroom operators have to be con 
vinced to try new bands. The agen 
cies have to get out and push. The¥ 
leaders will work. They want as 
many people as possible to hear their) 
music. 

For that reason, Terry recorded 7 
his band himself and is bringing his 7 
music to the record companies. “T7 
got so tired of hearing AXR men tell 7 
me the public isn’t interested in 
bands. 

“Certain bands are selling lots of 
albums. Rock and roll is an entirely 
different thing than bands. It’s a 
different groove. There’s réom for 
both.” 

Terry should start finding out 
whether this is true in early spring, 
when he takes his band on the road. 
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BILL PAGE OF THE LAWRENCE WELK BAND .. . AND THE CONN SAXOPHONES HE PURCHASED AND PLAYS 


LACLAIRE 


(a horn gives voice to the master in “doubling” 
_. . but only Conn tests his measure, challenging 


and equaling the range of his art. 


Cc. G. CONN, Ltd. band instruments Elkhart, Indiana 






















Society 


By John Tynan 


@ One of the few remaining flour- 
ishing fields for dance bands is in 
hotel, or society, work. Year in, year 
out, the bigger hotels in the nation’s 
major cities have maintained orches- 
tras that for the most part, function 
as house bands, playing for dinner 
dancing and accompanying the ever- 
changing parade of supper shows. 

In this area, one well qualified to 
speak on the subject is Eddie Berg- 
man, who has been leading the pres- 
ent house band at Los Angeles’ 
Statler Hotel for the last two years 
and for three years prior to this was 
music director at the Cocoanut 
Grove. 

Bergman, tall, neatly moustached, 
and sparely built, cuts an elegant 
figure in his work clothes—an im- 
maculate dress suit. He obviously 
thoroughly enjoys his work and 
readily voices some definite ideas 
bearing on his music niche. 

“It’s always been my contention,” 
says Bergman with quiet authority, 
“that you can play society music and 
make it good. You see, it’s been 
given a bad name, probably by those 
who've come to associate it with 
ricky-tick. So, people have come to 
believe that it’s got to be tacky. My 
simple contention is that it doesn’t 
have to be 

“Let me try to illustrate a bit by 
explaining that the way we play bal- 
lads—my own band, I mean—isn’t a 
bit different from the style Benny 
Goodman initiated over 20 years 
ago. 

“When we play a ballad, we play 
it with a beat so people can dance 
to it. This is nothing more than 
Goodman did. Some tend to forget 
that part of the Goodman approach, 
they remember just the Sing. Sing 
Sing type of thing. So it is with our 
playing. The main purpose of so- 
ciety music is to make it danceable.” 

But, as Bergman makes clear, this 
isn’t as easy as it may sound. Basical- 
ly, it involves a group of musicians 
whose competency must include the 


ability to adapt to almost any type 
of dance music. 

“It’s a leader's duty to analyze the 
audience,’ states Bergman. “He 
must be capable of detecting what 
any particular group of dancers may 
want. I can usually tell merely by 
looking at the crowd on the dance 
loor and call the numbers accord- 
ingly. 

“Many leaders call out a set in 
advance and the band plays the 
numbers in a line. Now I don't 
think that’s the way to approach 
playing a set. First must come the 
leader’s analysis of the dancers— 
then, and only then, can he decide 
what to play. 

“As a general rule, 90 per cent of 
the tunes we play are standards. 
These well-known songs seem to ap- 
peal most to our dancers. Luckily, 
I've kept a good library from the 
old days, and the band is equipped 
to play almost any tune that may 
be requested. Of course, we pick up 
any good, new tunes as well.” 

He smiled regretfully, adding, “Be- 
lieve me, they're few and far be- 
tween. When we do pick a new song 
to add to the book, more than likely 
it'll be a show tune from one of the 
successful Broadway musicals.” 

Once in a while, when he gets a 
frisky group of dancers on the floor, 
Bergman will call one of the few 
Heinie Beau Dixieland arrange- 
ments he’s accumulated over the 
years. “It makes for a good change 
of pace,” he says, “and gives the boys 
a chance to blow off some steam, 
too.” 

Testimony to Bergman’s success 
in hotel work is his hand-picked 
choice of sidemen. 

In the brass section there’s Robbie 
Robinson, late of the Harry James 
band; Irving Goodman, brother of 
Benny and one of the early members 
of the BG band of the 1930s, and 
Ralph Harden, the lead trumpet 
man, an alumnus of many top name 
bands. A rhythm section man who 
made a name for himself in the 
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Benny Goodman band is Artie Berm 
stein, Bergman's bassist. The clam 
net-tenor player is Bill Hitz, whoge 
recent Decca big band album 
Music for This Swingin’ Age, (DL 
8392), rated a four-star review in this 
magazine. 

“One of the prime requisites iq 
holding down your job as a hotel 
bandleader,” says Bergman dryly, “is 
that you must be capable of leading 
the band through any show that 
comes along. Naturally, this requires 
a knowledge of conducting and a 
sense of timing that no number of 
rehearsals will give you. 

He adds, “with some pride,” that 
the acts that come into the Terrace 
room “know that they're coming to 
work a room with a band that can 
cut a good show for them.” 

Reflecting on his earlier days in 
the band business, Bergman chuck- 
les, “Oddly enough, being a fiddle 
player, I was usually thrown into 
the good bands in the old days. Ben 
Pollack, Isham Jones, Whiteman, 
Bob Crosby were some of ‘em. Mat- 
ter of fact, did you know that I was 
one of the original corporation mem- 
bers of the Crosby band? As I re- 
call, the others were Gil Rodin, 
Nappy Lamare, Ray Bauduc, Eddie 
Miller, Yank Lawson, and, of course, 
Bob. 


“We started out, when the Ben 
Pollack band broke up, with two 
violins in the Crosby band. Pretty 
soon, though, we let one go. That 
left me. . . Actually, I served a most 
useful Pa. Y’see, bands invari- 
ably played loudly in those days— 
especially ours. So every now and 
then I'd get up and play a couple 
of soft tunes on the violin. is 
kept the hotel managers happy and, 
incidentally, saved our jobs on more 
than one occasion.” 


If plans materialize, the Bergman 
Statler orchestra soon may be avail- 
able on records as part of an inter- 
national series of albums showcasing 
the styles of bands in the Hilton ho- 
tel chain. 
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By John Tynan 


@ To look at successful businessman 
Robert I. Higgins the farthest 
thought from one’s mind is to visual- 
iz him in the trumpet section of 
Les Brown’s band. partner in 
the prominent California brokerage 
firm of Daniel Reeves & Co., and 
treasurer of thriving Magna Elec- 
tronics company, Bob Higgins is the 
prototype of the dynamic young ex- 
ecutive. Yet, a scant six years ago 
Higgins was just another sideman 
with Brown. His change in profes- 
sion, and fortune, may not the 
typical story of a dance musician, 
but it may indicate a direction for 
musicians similarly inclined to the 
world of business and finance. 

Higgins, who became a profession- 
al musician at 16, worked in the 
trumpet sections of the bands of 
Horace Heidt, Al Donahue, Milt 
Britton, and Bobby Sherwood before 
joining the Brown hand in 1944. 
A writer, too, his recorded composi- 
tions with Brown on Columbia in- 
dude Lovers’ Leap, High On A 
Windy Trumpet, Jumpy Stumpy, 
Floatin’ and Coastin’ Along. Why 
then did he choose to abandon mu- 
sic in favor of a “square” career? 

“It all began, I suppose, when the 
boys in the band expressed interest 
in an investment program during a 
road trip in 1951,” says Higgins. 
“Probably I was considered a natural 
to handle the business end of what 
we called the ‘Renown Club’, be- 
cause I'd always handled the finan- 
ces of bands I’d worked with. Marty 
: brought up the idea of an 
investment club and I inherited the 
technicalities. 

“After several months we had ac- 
cumulated $3,000 and the guys ap- 
pointed me the head of a committee 
to investigate ways of investing this 
money. In the process I met Joseph 
A. Field, Jr., a partner of Daniel 


Trumpeter Bob Higgins 


Finds Horn Of Plenty 


Reeves & Co., where we finally in- 
vested our money in mutual funds. 
Then, when time came for the band 
to go on the road again in 1952, 
I approached Joe for a job with the 
company and was hired.” 

For Higgins, that was the begin- 
ning of a new career. Naturally, his 
success is no mere lucky stroke. His 
basic aptitude for finance and his 
keep interest in the subject over the 
years were vital components in estab- 
lishing himself in a field as far re- 
moved from music as ice cream cones 
are from bulldozers. 

“When it came to looking for a 
career outside the music business,” 
explains Higgins, “I wasn’t speci- 
fically looking to finance. Matter of 
fact, I thought seriously about the 
administrative end of the record 
business. I spoke with Jim Conklin 
about this when he was president o 
Columbia and he discouraged me. 
So did Sonny Burke at Decca. Th 
told me to stick with the creative e 
of the record business and I was 
prepared to until the “Renown Club’ 
started and I met Joe Field.” 

In 1948 Higgins was enrolled at 
the University of Southern Califor- 
nia, majoring in commerce. Despite 
the fact that he was traveling with 
the Brown band, he stuck to his 
studies for four years and, in his final 

ear at U.S.C., was elected into the 
ighest honorary fraternities — in- 
cluding Beta Gamma Sigma, nation- 
al honorary frat for Commerce—in 
the fields of accounting and the 
school of commerce. 

When Higgins was embarking on 
his new career, Les Brown readily 
went to bat for his sideman of eight 
years standing. Commenting on Hig- 
gins’ tenacity as a student, Brown 
recalls, “I remember seeing him sit- 
ting under a kerosene lamp studying 
law in a tent outside of Pyongyang, 
North Korea, when we were over 
there entertaining with Bob Hope 
in 1950.” 

Since 1952, Higgins has functioned 
as financial advisor to a great many 
musicians. His most notable achieve- 
ment in this area was the organiza- 
tion of an investment club for the 
members of Lawrence Welk’s band. 
Called “The Champagne Club,” it 
still flourishes under the presidency 


of accordionist Myron Floren. 

As his personal affairs flourished 
in this new field of finance, so also 
did those of his company. When he 
had been with Daniel Reeves for 
three years Higgins talked the firm 
into opening an office in the San 
Fernando Valley which has proved 
to be very successful. In July of last 
year, he was accepted by the concern 
as a part owner. Since then he has 
been put in charge of a branch office 
in Beverly Hills. 

As treasurer and member of the 
board of directors of Magna Elec- 
tronics company, Higgins still man- 
ages to keep his fingers in the music 
business. 

“I began my association with Mag- 
na primarily because of a social re- 
lationship. As makers of amplifiers 
and electronically fitted instruments, 
it was natural for Magna that they 
should see in me a good chance to 
may their products to musicians. 

en I did that, the Magna product 
sold itself. And if that sounds like 
a plug,’ he grinned, “you're quite 
right—it is.” 

Because of his background in 
music and his experience in broad- 
ening his interests outside it, Hig- 

ins expresses some very definite 
ideas on the subject. 

“Most good musicians recognize 
that the music business is ideal for 
younger men,” he opines, “but few 
make preparation to get out of it 
and into something else. Since it’s 
a well established fact that the music 
business is in a trend of concentra- 
tion of the high-paid jobs among a 
relatively few men in two or three 
key cities in the United States, it be- 
comes quite apparent—to me anyway 
—that intelligent young musicians 
should be qualified to step into other 
professions. Let’s face it, the odds 
are high against staying at the to 
in the music business during one’s 
entire productive life and, for musi- 
cians with formal training in finance, 
the securities business offers wonder- 
ful opportunities.” 

For nearly six years Bob Higgins 
says he hasn’t blown a note on his 
horn. It’s a good bet that by this 
time his embrouchure is shot. But 
with what heg.got going, who needs 
chops? . 
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By Don Gold 


@ Lee Castle and the Dorsey approach to music have 
been linked for more than 20 years. 

The 43-year-old trumpeter, now heading the Dorsey 
Brothers orchestra, joined Tommy Dorsey's band in 
1937, after stints with the bands of Joe Haymes and 
Artie Shaw. But Castle’s association with the Dorseys 
went beyond this initial introduction to Tommy. 

In 1938, Castle studied music with the Dorseys’ fath- 
er, on a farm in Pennsylvania. The mother of the 
Dorsey clan came to view Castle as a third son. In time, 
Castle found himself working for Tommy and Jimmy 
Dorsey, for a period alternating between the two bands. 

In addition, he worked with the bands of Glenn 
Miller, Red Norvo, Dick Stabile, Jack Teagarden, Will 
Bradley, and Benny Goodman. At various times during 
the 1940s he fronted his own band. 

But somehow he never strayed far from the Dorsey- 
dominated scene. 

In 1953, he joined the Dorsey Brothers band as fea- 
tured trumpeter and music director. Then Tommy 
Dorsey died. 

“When Tommy died, Jimmy was no good,” Castle 
recalls. “He was shot, heartbroken. He said to me, ‘Lee, 
it’s all yours from here on in.’ He told me, ‘I'll be with 
my brother in six months.’ He used to cry every night. 
I never knew he had cancer, but finally he asked me to 
take over the band. We were at the Statler in New 
York.” 

Castle found himself as leader of the Dorsey band. A 
good deal of the initial inspiration he received came 
from the Dorseys’ mother. 

“Through it all, she’s been a great inspiration,” 
Castle says. “She’s 84 now, yet wants to do some one- 
nighters with us. She’s done them with Jimmy and 
Tommy and wants to do some with the band now. ‘Save 
a front seat for me,’ she tells me.” 

- Additional encouragement comes from Jimmy Dor- 
sey’s daughter, Julie, who now owns the band. 

But the basic and continuing support comes from 
audiences throughout the country. It is this support 
that makes Castle feel that there is life in the dance 
band business. 

“T really think, fro 
that things are goin 


what I’m seeing on one-nighters, 
well,” Castle says. “We aren’t 
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Castle, Covington Lead 









Two Dorsa!é 


Back 


having any trouble. We poy to plenty of people. Of 
course, the name Dorsey helps bring them in, but the 
enthusiasm is there as it was in the past. 

“I don’t think the dance band business is collapsing 
We work hard; we play seven or eight numbers a set, 
We see to it that the dancers dance. And the people 
stay until the very end of the evening. 

“I say there’s nothing wrong with the business that 
a half-dozen good bands can’t cure. I aim for a danci 
audience, not a concert audience. I know that it costs a 
fortune to maintain a band today, but when you pla 
something good—for teenagers, too — they'll let you 
know. 

“If you don’t distort attractive melodies, they'll dig it, 
The beat is important, too. Listen to Basie for that. 
The kids want to hear that beat today. Louis Am- 
strong has it. Charlie Parker did, too. It’s important.” 

According to Castle, the future of the dance band 
business is in the hands of the name band leaders. He 
elaborated: 

“If the name leaders, like Goodman and James, get 
serious about it, they can make it again, by bringing 
music to the kids. These guys should get out on the 
road. You've got to get a decent band and work with 
it. My cutoff is a down beat into the next tune. Get 
some good bands out, and let the kids know what's 
happening.” 

In July, 1957, the band played at a ballroom in Iowa 
owned by one of the nation’s leading ballroom opera- 
tors, Tom Archer. After the band appeared, Archer 
wrote a letter to Music Corp. of America, which books 
the Dorsey band. A few excerpts from that letter indi- 
cate the impact of the band: 

“I had the opportunity to hear the Jimmy Dorsey 
orchestra on Saturday evening at my Val Air ballroom 
in Des Moines, and I can truthfully say that this is one 
of the finest dance bands I have heard in years. The 
entire organization worked . . . keeping people on the 
dance floor all evening, and very few of our customers 
left the ballroom before the last dance was over. It has 
been many years since I have seen a band receive sucha 
wonderful and enthusiastic reception. 

“I certainly believe that if the dance business had 
more orchestras of this caliber, the major problems for 
ballroom operators would be solved and everyone 
would enjoy times as we did during the lush days.” 

When a leading ballroom operator states such feel- 
ings, you know the band did good business for him. 

And that’s precisely why Castle is confident of a 
future in the dance band business. He hopes to supple: 
ment the band’s road appearances with a regular series 
of LPs on Fraternity, emphasizing the standards in 
the band’s book. And, with the band’s manager, Tino 
Barzie, Castle is promoting the band wherever he goes. 

It is this diligent support of dance music that has 
paid off for the band to date. : 

As Castle says, “I’m not crying. We're doing great. 
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By Warren Covington 


@ Since writing the article for Down Beat’s annual 
dance band issue last year, telling why I left the studios 
to lead the Commanders and go on the road, I must 
say it’s been a year packed with activity. 

In this year’s issue, the question is, “Why leave the 
Commanders to lead the ‘Tommy Dorsey orchestra?” 

From a business angle alone, it was a natural trans- 

ession. The Commanders’ following isn’t a fraction 
of what the Tommy Dorsey following is. It’s much 
easier for the selling of the band, because the name of 
Tommy Dorsey throughout the country, and I suppose 
throughout the world, is just magic. 

If I had been able to get that needle-in-the-haystack 
hit record with the Commanders, then eer 

robably would have been fine, and we really coul 
coe been in business. 

I don’t know about years past, but today the buyers 
of bands buy only names they know, just as we all buy 
brand names at a grocery store. 

At the present time, we're still looking for a leader 
for the Commanders. I would like either a trumpet- or 
trombone-playing leader, who can be a good instru- 
mentalist as well as a good personality with the public. 
The booking office would like someone with name 
value to merge the two names and make the selling 
easier. So we still have much to work out there yet. 

About leading the Tommy Dorsey band and playing 
his book; well, it’s a continuous thrill to me because 22 
years ago I learned to play and sing by going along with 
the records of these very same arrangements. 

T. D. always has been Mr. Trombone to me, and 
Frank Sinatra has always been Mr. Voice. So it’s been a 
thrill and an honor to be the one picked for the job. 
The band is owned by Mrs. Jane Dorsey, the estate of 
Tommy, and his children. It’s my job to run it for 
them and to the best of my abilities present the name 
of Tommy Dorsey properly. 

The book is just marvelous. 

Tommy has it geared for any type of engagement. 
Just before he died, he had Ernie Wilkins write many 
originals for the band, and these are just—to use the 
right phrase—the end. They are in the Basie vein and 
fun to do. 

The ones he was known by have been kept up to 
date. I was surprised to see he has many different 
arrangements of the same tunes. For instance, Marie, 
which is the most requested one, has all the ingredients 
of the original but in reeent years has the four trumpets 
playing Bunny Berigan’s original solo in harmony. It’s 
very exciting this way. 

It's also quite a thrill to see the original manuscripts, 
with the notations, Frank, Jo, Jack, Connie; on the 
trumpet parts, Bunny, Pee Wee, Charlie, and on the 
drum parts, Louie, Buddy . . . I guess I’m just as senti- 
mental as our customers are. 













In fact, my wife and I realized our love one night 
watching Tommy at the Sunnybrook ballroom in Potts- 
town, Pa., which is just outside of Philly, our home 
then. Ray Hartenstein, owner of the ballroom, enjoyed 
that story very much when we told him about it while 
playing there with the Commanders. 


And he always brings my wife onto the stand and 
tells the story every time we play there. I know he'll 
enjoy it when we play there for the first time with the 
T.D. band. 


Unfortunately, I never knew Tommy very well per- 
sonally. Our paths rarely crossed, and when they did, 
I was rather in awe of him so was never able to get 
very friendly. 

The opportunity to lead his band now affords me the 
chance to meet many thousands of people every week 
and to play and sing a wonderful book with a wonder- 
ful band. 


It also helps keep the name of T.D. alive, which 
should make all his fans, including me, happy. 


The band’s personnel, in addition to trombonist- 
leader Covington, who also sings, is Bob Tillotson, Ray 
Davis, Dick Forrest, Phil Marack, trumpets; Nick 
Cavas, Bill Dengler, Dave Ecker, trombones; Joe Lopes, 
Rolf Kuhn, Bill Perry, Joe Rockisano, Marvin Holla- 
day, saxes; Jack Six, bass; Hal Turner, piano; Stewie 
Joseph, drums, and Pat Carson, vocals. 





Who's Who 


Since the death of Tommy and Jimmy Dorsey, the 
Dorsey Brothers orchestra has split into two existing 
bands: The Tommy Dorsey orchestra under direction 
of Warren Covington; and the Dorsey Brothers orches- 
tra conducted by Lee Castle. 


The Covington-led band has all of Tommy's book, 
property of his estate and that of his widow and chil- 
dren. The Castle-led band has Jimmy's book, and much 
of the Dorsey brothers’ material used when the brothers 
were co-leaders. 
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Buddy DeFranco’s Seven Hints For Bands 


@ In the Woody Herman Cross Sec- 
tion appearing in this issue, Herman 
terms Buddy DeFranco “the most 
fluent clarinetist we have.” 

For years, DeFranco has been win- 
ning jazz polls as one of the out- 
standing instrumentalists in jazz. In 
recent years, he has wholeheartedly 
entered into the instrument clinic 
field, touring the country conduct- 
ing clinics for student musicians 
and music education groups. 

The high school dance band has 
been a matter of concern for De- 
Franco. His work as a clinician has 
led him to several basic conclusions 
regarding the improvement of the 
high school dance band. The sug- 
gestions that follow are DeFranco’s: 

1. Choose proper material, that is, 
simple yet swinging and full-sound- 
ing arrangements of musical 
pieces, either original or standard 
songs. 

2. Choose the proper tempo. Each 
selection, progressive or standard, 
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has its own tempo, contingent upon 
how it is arranged. Spend extra 
time considering the proper tempo 
for each selection. 

3. Rehearse each section individu- 
ally to get the proper blend and im- 
prove intonation, time, and swing. 
Saxes, woodwinds, brass should be 
rehearsed without the rhythm sec- 
tion to develop good meter, time, 
and swing. No section or individual 
soloist should have to rely on the 
rhythm section to swing or keep 
good time. 

4. Work consistently on the sound 
—the total ensemble sound of the 
band. Each player must be able to 
hear every other musician at all 
times. The tendency to overblow is 
ever-present in bands in an attempt 
to swing or display power. Sections 
playing background for soloists, oft- 
en forget they are to provide a back- 
ground and instead overblow and 
cause a soloist to force or overblow. 

5. Intonation, time, and individ- 


ual tone quality are musts. They 
resuppose any successful dance 
and. 


6. Discretion or taste. Too many 
bands and soloists try to do too 
much. Playing an ad lib solo is 
sometimes mistakenly used by the 
soloist to cram as much as possible 
into a short space. Too many bands 
try to play not only “over their 
heads” but try also to get as many 
things going on in one arrangement 
as is humanly possible. 

7. Finally, a word on general con- 
cepts and attitudes of the individu 
als who comprise a dance band: I 
believe the world traveler is the 
wiser and has developed a broader 
outlook. Likewise, the musician who 
will keep an open mind and who 
honestly makes an attempt to ub 
derstand all forms of music, in time, 
will become the wiser and will de 
velop his own playing—and under 
stand it in relation to the rest of 
the musical world. 
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Cross Section 





Woody Herman 


‘Ella Is A Jazz Singer, 
Doris Day Is Not.’ 


By Don Gold 


@ Few bands in the history of jazz can boast a string 
of creative arrangers and instrumentalists comparable 
to that which has made the Woody Herman herds rich 
in vitality and accomplishment for 15 years. 

Herman, 44, has not at any time attempted to 
achieve recognition as a jazz soloist (see his comment 
on jazz singing below) , but he has been unrelenting in 
his efforts to present a band that rarely compromised 
in its explorations of contemporary jazz. 

His own career at the age of 6, when he sang 
and danced in Milwaukee, Wis., theaters. He began 
= os saxophone at 9 and joined his first band 
during his high school days. During the early '30s, he 
worked with the bands of Harry Sosnik, Gus Arnheim, 
and Isham Jones. During the late '30s, he fronted his 
own band, producing, among other things, the best- 
selling record of Woodchopper’s Ball. 

The modernization process began in the early ‘40s 
and has continued to the present time. The list of 
musicians and arrangers who have worked with the 
band reads like an honor roll of modern jazzmen; it 
includes Bill Harris, Dave Tough, Stan Getz, Red 
Mitchell, Milt Jackson, Zoot Sims, Al Cohn, Jimmy 
Guiffre, and Don Lamond, to mention a few. Woody's 
current band is one of the most exciting he has had, 
although most of the faces are young ones. 

In this Cross Section, Woody volunteered his com- 
ments on the subjects that follow: 

PopuLAR MECHANICS MaGaziNnE: “I find it very dull. 
They don’t show enough sports cars for me.” 

ANITA EKBERG: “She’s a large one. To call her ‘lush’ 
would be an understatement.” 

LEADER-BAND MEMBER RELATIONS: “You become a 
father-confessor, a tax consultant and sometimes even a 
friend.” 

Britt Hoiman: “He’s a great talent. I think he’s a fine 
writer, but he hasn’t completely found the niche he 
needs for complete gratification.” 

Danny Kaye: “I’m sorry to say I haven't seen enough 
of him. I’m aware of his fantastic talent, and I feel I’ve 
lost something by not hanging out with him. He should 
be pretty good as Red Nichols in the film story. How- 
ever, I don’t think it’s too hard to be Red Nichols 
anyway.” 

_ Buppy DeFranco: “I think he’s the most fluent clar- 
inetist we have. What he can offer jazz is pretty much 
up to him. His defeat has been of his own making.” 

Harry JAMEs: “A very warm guy and still a 
trumpet player. Plenty of the youngsters should listen 
to him—No Mistakes James.” 

_ Four Brotuers: “I like it. I can tell quickly by using 
It as a test on saxophonists to see if they really dig the 
changes or not.” 











Sm Caesar: “One of the funniest guys alive. He was 
a pretty good saxophone player years ago, too. I remem- 


ber one night when he, Tony Martin, and myself sat in 
at a club in Chicago. He blew us off the stand.” 

GRILLED CHEESE SANDWICHEs: “The most.” 

THE STATUE OF LiserTy: “I’ve never been very close 
to it. I’ve never been able to afford the luxury of seeing 
it by ship.” 

Kip Ory: “The dress designer? You know . . . I really 
never heard him play.” 

AFTER DINNER Liqueur: “I’m not fond of after-dinner 
drinks. Before dinner, yes.” 

Jazz Sincine: “Ella is a jazz singer. Doris Day is not. 
It’s the same as being a jazz player. I don’t think I am 
or ever was a jazz player. A good jazz singer is a good 
jazz musician, in one way or another. It doesn’t mean 
you have to attend Juilliard. You can listen to Ella's 
earliest sides and know she listened to jazz. She has 
remained fresher than the times, something I’ve tried 
to make my bands do through the years.” 

BroiLeD LossteEr: “I like it, just plain. Preferably in 
New England, because it’s part of the scene.” 

CrassicaL Music: “I saakt enjoy most the contem- 
porary composers. It’s easier for me to understand. One 
of the guys whose work I enjoy, who’s doing so much 
for music, is Leonard Bernstein. It’s wonderful how 
he’s reaching the children.” 

PALM Sprincs: “A desert Miami Beach.” 

BALLRoom Bookincs: “There are none. And I don’t 
really know why. The whole entertainment business is 
down to a few places where you can work. The success- 
ful ballrooms have to go into the catering busine’s.” 

Apricots: “In fruit compote they make it.” 

GENE ROLAND: “He’s very talented, but he doesn’t 
have too much originality. He’s been good for the band 
because he gave us things to balance our book. His 
tunes can be played at a concert or dance—something 
we always lacked.” 

AppLe Ciper: “Not a believer or user. I don’t dig it.” 

Use oF FRENCH Horns: “I’ve never given it serious 
thought. John Grass mentioned it, but I never felt we 
could utilize it. And after Mitch Miller has used it, 
there’s nothing I can do with the horn in my band.” 

Cueckers: “I’m not much for indoor games. I’m a 
baseball fan.” 


April 17, 1958 + 25 








F You WANT VARIETY .. . MERCURY HAS IT! | 


gE 


RUGOLO 


OUT ON A LIMB Pete Rugolo MG-36115 





HAVANA IN HI-Fl Richard Hayman MG 20296 


=—"""~ THE BK BAND 
sas MUSIC YOU WANT 
IS ON MERCURY 


<p ncccs 


MUSIC FOR SWINGERS Gus Bivone MG 20304 


















@ Jaz Records 
@ Popular Records 
@ Tape Recordings 


music in review 


@ Blindfold Test 


@ High Fidelity 
@ Jazz Best-Sellers 









[ 





recommended 





JACKIE CAIN-ROY KRAL 

Free and Easy (ABC Paramount ABC 
207) is another in the series of jazz-in- 
fluenced LPs by Jackie Cain and Roy Kral. 
On this LP, the duo is backed by Bill 
Holman’s studio band, which includes such 
stalwarts as Herbie Mann, Richie Kamuca, 
Shelly Manne, Frank Rosolino, Charlie 
Mariano, and Russ Freeman. All arrange- 
ments are by Holman and are functionally 
effective backdrops for the vocals. 

The material is impeccably selected and 
tastefully presented. Included are the title 
wne, by Bobby Troup and Hank Mancini; 
There Will Never Be Another You; Angel 
Eyes; It’s a Lovely Day Today; Dixie; Bart 
Howard’s Who Wants to Fall in Love; So 
It’s Spring by Wayne Arnold and Tommy 
Wolf; Ooh! That Kiss; I’m Glad There 1s 
You; Aren’t You Glad You’re You? and 
Sonny Rollins’ Pent Up House. 

This is excellent jazz-based singing, some 
of it wordless. It is inventive singing, with 
consistent freshness. Four of the tunes— 
Spring; Glad There Is You; Another You, 
and Angel—feature vocals by Mrs. Kral; 
she continues to sing with a splendid tech- 
nical command and a perceptive approach 
to lyric content. 

This LP should appeal to much of the 
fringe audience—those who appreciate 
tasteful pop singing and those who look 
for jazz in vocal styles. (D.G.) 


VIC DAMONE 

Angela Mia (Columbia CL 1088) is 
the most satisfying set of songs I’ve heard 
from Damone in recent releases. All the 
tunes stem from Italian pop songs, and 
range in age from the comparatively re- 
cent Luna Rossa and Anema E Core to 
the long-familiar O Sole Mio, You're 
Breaking My Heart, and Tell Me That 
You Love Me. Damone is in fine voice, 
although his Italian could stand a little 
brushing up. Glenn Osser arranged and 
directed. (D.C.) 


EDDIE HEYWOOD 

Aptly titled, The Touch of Eddie Hey- 
wood (RCA-Victor LPM-1466) is a finely 
wrought set of show tunes, standards, and 
two originals impeccably played by Hey- 
wood, bassist Al Lucas and drummer Bob- 
by Donaldson. 

Throughout, the celebrated touch is pre- 
eminent as the pianist slides through a 
flowingly pleasant Summertime, a lightly 
swinging Man I Love and All of You, and 
nine others. Heywood’s two originals are 
titled After Thoughts and Sitting on a 


Moonbeam, both displaying, pleasant, fresh 
ideas. 

Heywood, who has had his share of 
single hits throughout the years, may not 
look forward to a best-selling album in 
this collection. But for those customers 
who dig a set of very good cocktail piano, 
played in the distinctive manner of this 
pianist, The Touch of Eddie Heywood is 
excellent music to sip a martini by. (J.A.T.) 


HERBIE MANN 

Flutist Mann is presented by Verve in a 
varied collection called, The Magic Flute 
oj Herbie Mann (MGV-8247) , a set aimed 
at catching some air play. The jazz ele- 
ments for which Herbie is known are 
tempered here with some basically sage 
and tasteful concessions to the pop market. 
Many of the tunes are swing standards 
(Moonlight Serenade, St. Louis Blues, Let’s 
Dance, Oodles of Noodles, Tenderly, Star- 
dust, Frenesi), and one—Strike Up The 
Band—is a whipping march. Guitarist 
Laurindo Almeida arranged Baia, Frenesi, 
and Peanut Vendor. Other companions on 
the dates were Jimmy Rowles, Mel Lewis, 
Tony Rizzi, and Howard Roberts. This 
deserves air play, and should bring Herbie 
to the pop audience, as well as to the jazz. 
(D.C) 


PARIS 

Capitol Record’s Capitol of the World 
series has produced many excellent glimpses 
into the music of the world. Included in 
the latest batch of releases in the series 
is the appealing Paris—Its Sounds and 
People (Capitol T 10142). 

Recorded in Paris on a_ portable tape 
recorder by Jacques Dubourg and nar- 





A Change 


With this issue, the popular records sec- 
tion becomes Recommended, with a wider 
range of coverage by Down Beat’s review- 
ing staff. The reviewers will cull all the 
pop, folk, classical, and operatic record- 
ings issued, and review them with the 
same standards of taste and performance 
applied to jazz records. 

Those LPs in the various fields which 
the staff feels are of merit and particular 
interest to Down Beat’s readers will be 
printed on this page. From time to time, 
the staff may review records by an estab- 
lished artist which are not up to the per- 
formance and artistic level expected, and 
will note such LPs in this space. 





rated by Robert Berthe, the LP consists of 
41 minutes of Parisian life, all presented 
in stunning fidelity. Included are explora- 
tions of the city’s life and sounds on a 
variety of levels—the Sacre-Coeur, a night 
club, the Seine, an outdoor cafe, the Metro, 
Notre Dame, the street peddlers, the Eiffel 
tower, the Louvre, and children at play. 


Those who have experienced the vivid 
beauty of Paris, and those who have 
dreamed of doing so, will be fascinated by 
Capitol’s brief, but pointed, guided tour. 
(D.G.) 


LUC PORET 

Luc Poret is A Frenchman in New York 
(Riverside RLP 12-818). A dramatic show- 
man, he recreates here a performance at a 
night club, complete with introductions of 
himself and the tunes included. Backed by 
the Jimmy Lyon trio and his own resonant 
guitar, Poret exploits a batch of tunes en- 
compassing a wide array of inspiration. 


Included are the well-known La Vie en 
Rose, the lovely When the World Was 
Young, songs inspired by poems by Lorca 
and Mauriac, some children’s refrains, and 
a delightful “French calypso”, A Shame 
and a Scandal, most sung in vividly enun- 
ciated French, with English choruses in- 
serted when needed for lucid interpreta- 
uion, 


Poret projects warmly, with a good deal 
of charm and wit. The material he inter- 
prets is appealing, in more than a “tour- 
ist” sense. Much of the charm of France 
is in evidence in his singing, and those 
who admire the romantic approach, with- 
out echo chambers and booming quartets, 
will find this tour delightfully entertain- 
ing. (D.G.) 


SUE RANEY 

Satisfying pop singers may not be a 
thing of the past. In When Your Lover 
Has Gone (Capitol T 964), Miss Raney, a 
teenager, makes her recording debut a suc- 
cessful one simply by singing with warmth 
and good taste. Backed by Nelson Riddle’s 
studio orchestra, she sails smoothly through 
a dozen tunes, including the title tune, 
I Stayed Too Long at the Fair; My Ideal; 
It’s Easy to Remember; Moon Song; If You 
Were There; My Silent Love, and I Re- 
member You. 


This is a splendid first LP. Miss Raney, 
off ,to an impressive start, indicates that 
all ‘S$ not lost in the struggle to develop 


pop singers of quality. (D.G.) 
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CLARK TERRY (12-246) 


Duke with a Difference: Ellington's trumpet star leads 
a unique tribute to his boss—with great blowing by 
Johnny Hodges, Gonsalves, Terry. 


the 


WILBUR WARE (12-252) 


The Chicago Sound: The remarkable bassist in his first 
LP as leader, with a home-town gang featuring the 
sensational Johnny Griffin. 


the finest new jazz is on 


RIVERSIDE 


DICK JOHNSON (12-253) 


Most Likely . . . meaning that this most swinging young 
alto player is most likely to make a quick leap to star- 
dom. With driving support by Bdve McKenna, Wilbur 
Ware, Philly Joe Jones. 
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Two smash hits! 


MULLIGAN 
Meets MONK 


A rare meeting of 
creative giants. 


(12-247) 


ABBEY 
LINCOLN 


ABBEY LINCOLN 


Great new jazz voice, 
with Rollins, Dorham, 


etc. (12-251) 
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jazz records 


Records are reveiwed by Dom Cerulli, Don Gold, and John A. Tynan and are initialed by the 


writers. Ratings: kkk Excellent, kkk*e Very Good, 


Good, ** Fair, * Poor. 
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Austin High Gang 


CHICAGO/AUSTIN HIGH SCHOOL JAZZ 
{N HI-FI: Bud Freeman's Summa Cum Laude 
Orchestre—RCA Victor LPM-1508; China Bey; 
Suger; Lise; Nobody's Sweetheart; Chicago; At 
Sundown; Prince of Wails; Jack Hits the Road; 
41th and State; There’li Be Some Changes Made; 
At the Jazz Band Bell. ft 

Personnel: Freeman, tenor; George Wettlin 
droms; Billy Butterfield (Tracks 5, 6, 7, 8, 9, 10, 
li) and Jimmy McPartland ee 1, 2, 3, t) 
trumpets; J T <a" 7, 8, 9 Pen 

3 Pee 


(Tracks 7, &, 9° 10, 11), pience. 
Rating: *#k* 

Despite the title, which sounds like the 
nightmare concoction of several persons 
determined to get their favorite selling 
words on the cover, the collection is essen- 
tially a free-and-easy swing session, un- 
marred by any lapses of taste—but also 
never quite on fire. 

Teagarden makes a welcome appearance 
on some of the tunes associated With the 
alumni, but even on his Wails the boot of 
the originals just isn’t here. Maybe it’s 
time, or maturity, or the hi-fi, but I find 
the old Columbia sides of these tunes (now 
available on Harmony) easily as fresh as 
their latter-day re-creations. 

I found the spare, often wispy solos by 
Russell most interesting. Freeman, Tea, 
and Butterfield also blow well. (D.C.) 


The Blues 


UES FOR TOMORROW—Riverside RLP 
12-243; Bines for Tomorrow; A Sad Thing; 
ae Hotel Blues; Let's Biow Some Blues; T 
=— (Track 1) Gigi Gryce, alto; Joho 
Coltrane, Coleman Hawkins, tenors; Ray Cope- 
land, trumpet; Wilbur Ware, bass; Art Blakey, 
drums. (Track 2) Herbie Mann, bass clarinet; 
Jack Sheldon trumpet; Jimmy Rowles, piano; 
juddy bass; Mel Lewis, drums. (Track 
3) Sonny Rollins, tenor; Sonny Clark, piano 
Paul Chambers, bass; Roy aynes, drums. 
(Track 4) Gene Quill, alto; Mundell Lowe, gui- 
tar; Billy Taylor, inet Les Grinage, bess; Ed 
Thigpen, drums. (Track 5) Bobby Jaspar, tenor; 
George Wallington, piano; Wilbur Little, bess; 
Blvin Jones, drums. 

Rating: kkk 

The blues continue to provide inspira- 
tion for jazzmen. This LP is a series of 
blues, cut at dates for previously released 
Riverside LPs but retained for release in 
this blues package. 

The results are as varied as the groups 
involved. 

Tomorrow was cut by a group from a 
Monk session after Monk had departed. 
It is a lengthy, generally unproductive 
blues exploration, with Ware the outstand- 
ing soloist. Thing is a slow blues, with 
Mann on bass clarinet. Funky, with Rol- 
lins and a fine rhythm section in authori- 
tative form, is the best track. Rollins plays 
penetratingly but manages to inject a hu- 
morous allusion to Stephen Foster twice 
during the course of the blues stroll. Let’s 
Blow is a satisfactory relaxed blues pace, 
with Lowe, Quill, and Taylor soloing. The 
doser, Fuzz (dedicated to Orrin Keepnews’ 


beard, not the police) , features Jaspar in a 
Bird-inspired flight, with Wallington, Lit- 
tle, and Jones joining in. 

Aside from the Rollins track, which s 
excelent, the quality of the material is 
middle-of-the-road with little of either low 
or high quality included. Blues lovers may 
want this for their collections, but the 
varied efforts, when presented in one pack- 
age, do not acquire sufficient significance 
to merit strong recommendation. (D.G.) 


Kenny Burrell-Jimmy Raney 


TWO GUITARS—Prestige 7119; Bine Duke; 

Dead Heat; Pivot; Close Your Eyes; Little 
his Way; Out of Nowhere. 

Personnel: Burrell, Raney, guitars; Donald 

Byrd, trumpet; Jackie McLean, alto; Mal Wal- 

dron, piano; Doug Watkins, bass; Arthur Taylor, 


drums. 
Rating: kkk 


With two excellent guitarists on hand, 
you’d expect this to be an exciting session. 
But, unfortunately, Burrell and Raney 
were merely placed alongside the Prestige 
house band for another in that label's 
series of blowing sessions. 


Burrell and Raney do their best, and 
Waldron, as composer, soloist, and able 
supporter, helps them, but the results are 
less than inspiring. 

Each guitarist has a ballad-with-rhythm 
section, and these two tracks, along with 
Waldron’s fine Pivot, are the most mean- 
ingful portions of the LP. Burrell’s Close 
Your Eyes (it sounds like I’ll Close My 
Eyes to me) and Raney’s Out of Nowhere 
are warm, relaxed interpretations. Pivot 
is Waldron’s attractive arrangement, first 
recorded as a part of Prestige’s Tuba 
Sounds (Ray Draper) LP. 

Both guitarists maintain a knowledge of, 
and admiration for, the jazz tradition of 
their instrument. Both are adept soloists. 
But Byrd and McLean, probably weary of 
the demands of recording in this atmos- 
phere, are not up to par. Oddly enough, 
their presence wasn’t required here, since 
the two guitars and rhythm section would 
have been sufficient to produce an attrac- 
tive album. 

Ordinarily, I grant the musicians their 
premise, as far as recording format is con- 
cerned. But when that format becomes in- 
hibiting, as it does here, I cannot allow 
it to go unchallenged. It seems to me that 
much more could have been accomplished, 
utilizing Burrell and Raney as the focal 
points, than was accomplished here. Pres- 
tige should glance at the products of other 


record companies, merely to acquire some [ 


insight into the possibilities of escaping 
from a rut. 

I can’t believe that Teddy Charles did 
(or was allowed to do) considerable super- 
vising en this date. Too much talent was 
wasted. The fact that there is some value 
in the results of the session is more a trib- 
ute to the skills of the two guitarists and 
Waldron than it is to any ingenuity on the 
part of the career-molders at Prestige. 
(D.G.) 
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JAZZ GREATS, VOLUME 2: Swinging, functional 
frameworks by Manny Albam filled with improvisa- 
tional nutrition by top West Coast-based modernists: 
Richie Kamuca, Herb Geller, Red Mitchell, Lou Levy, 
Bill Holman, Shelly Manne, Conte Candoli, etc. . . 
Warmly greeted by the critics: ***** Dom Cerulli, 
Down Beat; ‘Manny Albam at his best;’’ Jack Maher 
Metronome CRL 57142 



















THE é 
FABULOUS 


BILL 
HOLMAN 





THE FABULOUS BILL HOLMAN: Big band sound- 
ings of the modern persuasion. Arrangements and 
compositions penned by Holman, puisatirly exe- 
cuted, making for a rare brand of excitement. Look 
for three-part composition, The Big Street, and a 
wealth of interesting solos by Holman, Conte Can- 
doli, Lou Levy, Stu Williamson, Richie Kamuca, great 
drumming by Mel Lewis. CRL 57188 


JAZZ 


IRNUCOPIA 





AZZ CORNUCOPIA: A variety of modern main- 
stream’ jazz in one Yt yor y to supplement 
the record collection of the jazz fan; induce interest 
in the initiate . . . Features: Manny Albam and his 
Jazz Greats, East and West Coast editions; Al Cohn 
and Zoot Sims; the Joe Newman unit; and the Hal 
McKusick Quintet spotting Art Farmer. CRL 57149 
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SHORTY ROGERS 
AND HIS GIANTS 


RECORDED IN NEW ORTHOPHONIC SOUND 


Big-band jazz is back—with a bang! Shorty 
Rogers and his Giants prove it in this exuberant 
new album of 8 great Rogers-original numbers. 
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Eddie Costa 


EDDIE COSTA QUINTET—Mode 118: Get 
Out of the Road; In Your Own Sweet Way; Big 
Ben; Nature Boy; Biues, Plus Eight; 1 Didn't 
Know What Time it Was; Stretch in F. 

Personnel: Costa, piano, vibes; Art Farmer, 
trumpet; Phil Woods, alto; Teddy Kotick, bass; 
Paul Motian, drums. 


Rating: kkxkk'2 

The last four tracks, for me, make the 
LP. Eddie is fine on piano on the moody 
Nature Boy, which profits by its organiza- 
tion. Farmer, too, is very fine. Woods gets 
off a rapping chorus in Farmer's Stretch, 
which opens wtih Eddie displaying that 
driving, two-handed, lower-register rum- 
bling that first brought him to the atten- 
tion of jazz ears. 

On In Your Own Sweet Way, Dave Bru- 
beck’s lovely tune, Woods fills in at piano 
while Eddie moves to vibes. The fast fade 
at the end is rather puzzling, but the al- 
most riffling references to Dearly Beloved 
are not. 

This set has its highs and lows, musically 
and in sound. But the last four sides have 
much of interest by each jazzman on the 
date. And Stretch is one track bidding 
strongly for swinger of the year. (D.C.) 


Bob Crosby 


BOB CROSBY’S BOBCATS IN HI-FI—Coral 
57170; Big Crash from China; Fidgety Feet; 
Don't Call Me Boy; Stumbling; Five-Point Blues; 
Washington and Lee Swing; Hindustan; Sweet- 
hearts on Parade; Do You Ever Think of Me?; 
Who's Sorry Now? Coquette; March of the 


Bobcats. 
Personnel: Eddie Miller, tenor; Matty Matlock, 


clarinet; Johnny Best and Dick Cathcart (Tracks 

2, 3, 4, 9, 10, 11, 12) and Charles Grifford 
(Tracks 5, 6, 7, 8), trumpets; Moe Schneider, 
trombone; Al Pellegrini, piano; Jack Sperling, 
drums; Nappy Lamare and Al Hendrickson, 
guitars. 

Rating: kkw'2 

Dazzling high fidelity brings back, in this 
set, the roaring days of the Crosby band 
and the Bobcats. 

The sparkplug here is trumpeter Best, 
who rings in with a moving solo on Five- 
Point and handles much of the driving 
solo work on the rest of the volume. Big 
Crash is an Oriental cousin of Big Noise 
io Winnetka, this time a workout for 
1 Sperling's cymbals and drums. 

Lamare hollers Don’t Call Me Boy and 
Do You Ever Think of Me? It’s fun. (D.C.) 


Lou Donaldson 


SWING AND SOUL—Blue Note 1566: Dor- 
othy, | Won’t Cry Any More; Herman’s Mambo; 
Peck Time; There Will Never Be Another You; 
Groove Junction; Grits and Gravy. 

Personnel: Donaldson, alto; Hierman Foster, 
pieno; Peck Morrison, bass; Dave Bailey, drums; 
Ray Barretto, conga. 


Rating: kk&k*k 

With backing by a rhythm quartet, Lou 
spreads out in a rather relaxed groove on 
this collection. There are no furious flights 
at up-up tempo but rather a pacing and 
varying of mood. 

Donaldson stays pretty close to the pret- 
ty theme of Dorothy and also to There 
Will Never Be Another You. On the latter, 
Lou is assisted by the sensitive piano of 
Foster. 

Peck Time is an often-humorqus blues 
based on a phrase from Swinging on a Star 
and featuring solos all around. The clos- 
ing track, Grits and Gravy, is a walking, 
earthy blues, suited to Lou’s tone and style 
and conception. 

All in all, a set representative of the mu- 
sicianship and humor in Lou. (D.C.) 








Russ Freeman-Andre Previn 

DOUBLE PLAY!—Contemporary C 3537; 
Take Me out to the Bell Game; Who's on First? 
Called on Account of Raia; In at Cellar Blues; 
Batter Up; Double Play; Safe at Home; Fungo; 
Strike out the Band. 

Personnel: Freeman, Shelly 
Manne, drums. 


Previn, pianos; 


Rating: woke 

The danger inherent in a two-piano ap- 
proach to jazz is that of an overall cluttered 
sound. Twenty fingers can be employed 
without one set of 10 knowing what the 
other set is doing. 

Previous examples of two-piano jazz, in 
the modern idiom, include a satisfactory 
but not awe-inspiring, attempt by John 
Mehegan and Eddie Costa on Savoy, the 
recent Claude Williamson-Claude William. 
son plays Mulligan LP, and the piano- 
via-tape-manipulation of Lennie Tristano, 
which is not the same as two personalities 
attempting to become one. 

Here, Freeman and Previn, two fluent 
pianists, maintain an impressive rapport 
throughout the LP. Both are inventive, 
as well, which makes this a listening ball. 
In addition, this set indicates the potential 
both pianists have as jazz composers. 

The baseball theme is maintained 
throughout, beginning with Take Me and 
proceeding through three Previn originals, 
four Freeman originals, and a blues attrib- 
uted to both. The latter, Cellar, was im- 
provised in one take, without rehearsal, to 
complete the recording date, yet it is one 
of the most impressive tracks on the LP, 
retaining the validity of the blues without 
resorting to trite restatement. 

The standard is treated with delightful 
humor. Previn’s First is an up-tempo de- 
light, too. Rain is a delicately played bal- 
lad. Freeman's Batter, written before the 
LP had been conceived, proved to be the 
inspiration for the date; it’s invigoratingly 
performed here. Double is a contrapun- 
tally stated theme, followed by a series of 
creatively devised choruses. Home is Free- 
man’s, a 40-bar ballad treated reverently. 
Freeman's Fungo is another blues, played 
vigorously. Previn’s LP-closer, Band, has 
a 48-bar structure and is taken enthusiasti- 
cally at up-tempo. 

Manne is superb in almost exclusively a 
supporting role; his only solo opportunity 
is on the final track, but he urges Freeman 
and Previn on subtly, with intelligently 
directed rhythmic patterns. 

The result, then, is an LP by two excel- 
lent jazz pianists that emerges as a genu- 
inely co-operative, productive venture. The 
interaction is never strident; the mutual 
sense of understanding is always apparent. 
Two sympathetic approaches to jazz, in this 
case, have produced a unified, satisfying 
LP. 

Les Koenig's box score, giving every con- 
ceivable bit of information on the session, 
including an inning-by-inning solo count, 
is a model of documentation. 

And the umpire depicted on the cover 
may have been vital in inspiring Freeman 
and Previn. Under any circumstances, this 
LP is unhesitatingly recommended. (D.G.) 


Dizzy Gillespie 
BIRKS’ WORKS—Verve MGV 8222; Jords; 
Works; Umbrella Man; Autumn Leaves; 
Over the Rainbow; Yo No Quiere 
Comms See Me Now; Left-Hand 














< DAVID ALLEN 
cele GERRY MULLIGAN 

BOB BROOKMEYER 
i ane pi : SIDNEY BECHET 
~ @ as vd LEE KONITZ 
‘suiacton Yana Pal v’, MASTERSOUNDS 


CHET BAKER 


ART PEPPER 


personalities 


ve =P “, SURE THING’—DAVID ALLEN SINGS JEROME KERN. One of the 
> inventive, truly remarkable voices of our time—here, David Allen sings the 
tening ball wonderful music of the late Jerome Kern with great taste and 
8 . sincerity. A rare musical experience ! 
A Sure Thing; Dearly Beloved; I’m Old Fashioned; Lovely To 
thot At; The Way You Look Tonight; The Folks Who Live On 
The Hill; Long Ago and Far Away; I've Told Every Little Star; 
All In Fun; In Love In Vain. 
ke Me and WPM-408 List $3.98 
n originals, 
: The GERRY MULLIGAN SONGBOOK VOLUME |—GERRY MULLIGAN, 
‘ AL COHN, ZOOT SIMS, LEE KONITZ, and ALLEN EAGER. Seven of 
ar, Was im- Mulligan’s best- known originals are given an impressive and 
ehearsal, to thorough going over by one of the greatest sax sections ever 
Me i: assembled on record. Arrangements by Bill Holman. 

et it is one Four And One Moore; Crazy Day; Turnstile; Sextet; Dise Jockey 

on the LP, Jump; Venue De Milo; Revelation. 
ues without P)-1237 List $4.98 


“THE STREET SWINGERS”—BOB BROOKMEYER, JIM HALL, and 
delightful JIMMY RANEY. Brookmeyer and Hall together again — this time with 
the assistance of Jimmy Raney, Osie Johnson and Bill Crow. Here, 
the group perform all new originals composed specially for this 
album by the three principals. 
Arrowhead; Street Swinger; Hot Buttered Noodling; Musicale 
Du Jour; Roney Day; Jupiter. 
: , P)-1239 List $4.98 
vigoratingly 
contrapun- “YOUNG IDEAS"—SIDNEY BECHET. The immortal Bechet turns this 
a series of time to 14 great standards as a springboard for his timeless talents. 
Pr Jazz with a past, present, and future! Featuring Martial Solal and 
me is Free- Kenny Clarke. 
reverently, All The Things You Are; All Of Me; Embraceable You; Wrap Your 
1 Troubles In Dreams; Rose Room; It Don't Mean A Thing; Pennies 
ues, p ayed From Heaven; | Only Have Eyes For You; The Man | Love; Exactly 
Band, has aoe Vos Ly Foolish Things; Once In A While; Jeepers Creep- 
sas ers; lever Knew. 
enthusiasti Pi-1236 List $4.98 


xclusively a LEE KONITZ PLAYS WITH THE GERRY MULLIGAN QUARTET. Now for 
opportunity the first time in 12” Long Playing High Fidelity—the history making 
1952 alliance of Lee Konitz with Gerry Mulligan and Chet Baker! 
Freeman A milestone in modern jazz. 
1 Can‘t Believe That You're In Love With Me; Almost Like Being 
in Love; Too Marvelous For Words; Lady Be Good; Broadway; 
Sextet; I'll Remember April; All The Things You Are; Lover Man; 
These Foolish Things. 
PIM-406 List $3.98 


TWE KING AND |—THE MASTERSOUNDS. The Mastersounds perform 
the mutual the = eo eee and Hammerstein's wonderful Broad- 
, a way hit musical, ‘‘The King and |."" In breathtaking new Strobo- 
ae phonic Hi-Fidelity ! 
jazz, in this | Have Dreamed; The Puzzlement; Something Wonderful; Dance 
, Satisfying Of The Siamese Children; Getting To Know You; My Lord and 

: Master; Hello Young Lovers; Whistle A Happy Tune; We Kiss In 

The Shadows; Shall We Donce?; Epilogue. 
every con- PIM-405 List $3.98 
the session, 
solo count PLAYBOYS — CHET BAKER and ART PEPPER. Two of America’s best- 

. known jazz stylists join forces to produce an album of remarkable 
vitality. Seven sextet performances featuring Phil Urso, Carli Per- 
kins, Curtis Counce and Lawrence Marable. 
for Minors Only; Minor-Yours; Tynan Time; Picture Of Health; 
For Miles And Miles; C.1.A.; Resonant Emotions. 


°1-1234 List $4.98 
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COOKIN’ with the Miles Davis Quintet 























history.” 


Every modern jazz collection should include 
this great album. Miles Davis, John Col- 
trane, Red Garland, Pavi Chambers and 
Philly Joe Jones maintain a groove that 
charges the atmosphere. They cook! Jazz 
critic Ralph Gleason says: 
album the quintet ever made . . . this 
album and group will go down in jazz 


“This is the best 

















PRESTIGE 


12” High Fidelity Album 





447 WEST SOth STREET 


PRLP 7094 


RECORDS INC 


NEW YORK 19 


Personnel: Gillespie, Lee Morgan, Ermet Perry, 
Carl Warwick, Talib Dawud, trumpets; Al Gre,, 
Rod Levitt, Melba Liston, trombones; Ernie 
Henry, Jimmy Powell, Billy Mitchell, Benny 
Golson, Billy Root, reeds; Wynton Kelly, piano; 
Paul West, bass; Charlie 'Persip, drums. 

Rating: &***'4 

In his notes for this LP, Nat Hentoff 
states, “If Dizzy does decide to concentrate 
on developing a challenging, wailing li- 
brary, he can become the big band of the 
next few years. The band already contains 
the bursting collective spirit; there are sev- 
eral fine soloists, and others are developing 
within the band.” 

Unfortunately, economic conditions with- 
in the jazz world prevented Hentoff’s hope 
from materializing. This LP becomes a 
historical record and, as such, it is not as 
meaningful as other Gillespie big band 
sets, including the inspiring Dizzy in 
Greece LP. 

The worthwhile portions of the LP are, 
for the most part, the results of the ef- 
forts of two men—Ernie Wilkins and Ben- 
ny Golson—in addition to Dizzy’s own vi- 
brant presence. 

Wilkins’ arrangements, Works, Autumn, 
and Corner, are characteristically fresh. 
Golson’s melodic Whisper is a fine state- 
ment of his deep roots and the best track 
on this LP. 

The value of the LP is reduced by the 
inclusion of four vocal tracks. Umbrella, 
with Dizzy and the band on the vocal, is 
not in the tradition of humor perpetuated 





by Dizzy. His sense of humor can be of 
| value in providing a change of pace, but 
| Umbrella is not such an interpretation. 
Three vocals, on Rainbow, Bailar, and See 
Me Now, are by Austin Cromer, who, as 
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Long Pi ay and 45 Economy Package. 
ANew Orthophonic High Fidelity Recording 
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Hentoff notes, “is representative of Dizzy’s 
belief that a resonant romantic balladier 
is needed in the band. Others have doubts.” 
I am one of the doubters and feel that 
Cromer’s contributions here do not en- 
hance the merit of the LP. 

There are moments here that exhibit the 
power and ecstacy of the Gillespie band. 
Dizzy’s solos are full of the vitality and 
freshness of invention so much a part of 
Dizzy. However, in terms of a band that 
possessed infinite potential, this LP is not 
representative. Rather than accept this LP 
as a symbol of the band’s accomplishment, 
I prefer to join those who hope for an 
eventual re-establishment of the band. 
—This set is of value primarily for the 
brief glimpses it provides between vocals, 
into a powerhouse. (D.G.) 


Gryce-Byrd Jazz Lab 

MODERN JAZZ PERSPECTIVE — The Jazz 
Leb Quintet with Jackie Paris; Columbia CL 
1085: Early Morning ee ay Bird; Elgy; 
Stablemates ; Steppin’ Oat; ‘ocial Call; An Eve- 
ning in C 

Personnel: Donald Byrd, - Gigi Gryce, 
alto; Wynton Kelly, piano; Wendel arshall, 
bass; Art Taylor, drums; Julius Watkins (Tracks 
4, 5), French horn; Sahib Shihab (Tracks 4, 5), 
baritone; Jimmy Cleveland Ser a 4, 5), trom- 
bone; Jackie Paris (Tracks 1, 2, 3), vocals. 

Rating: 

The first three sides are a capsule of the 
Jazz Lab college concert tour that the 
quintet, vocalist Paris, and annotator Nat 
Hentoff had under consideration for last 
fall. 

On the first three tunes, Paris sings scat, 
with a funky feel, and it might be an 
interesting experiment for someone at Co- 
lumbia to cut down the opening blues to 
three minutes, press it as a single, and see 











also an unbilled, after-dubbed banjo on 
the sides. 

Stablemates and Steppin’ Out have a 
big-hand richness, and feature some spar. 
kling Byrd trumpet. The remainder of the 
program, including Gryce’s pretty Social 
Call, forms an interesting, often stimulat- 
ing, look at what the quintet is doing these 
days. 

Kelly’s piano is once again an asset, as 
it has been on several recent jazz LPs out 
of New York. Taylor is dynamic and sure, 
This is a touch off the usual track for the 
quintet and well worth the planning and 
like this could have done a lot of good 
effort that went into it. A swinging tour 
for jazz on the college circuit. (D.C.) 


John Jenkins 


JOHN JENKINS—Blue Note 1573: From This 
Moment On; Motif; Everything I Have Is Yours; 
Sharon; Chalumeau; Blues for Two. 

Personnel: Jenkins, alto; Kenny Burrell, gui- 
tar; Sonny Clark, ames Paul Chambers, bess; 


ie a, Sarr 
ating: tokkk 
One of the up-and-blowing young voices 


on alto (Bird division), John Jenkins is 
afforded ample room in this invigorating 
set to show his mettle. He emerges a wel- 
terweight to be reckoned with now and in 
the future. 

The presence of Burrell and a better- 
than-average rhythm section contributes in 
great part to the over-all healthy, happy 
feel of the album. Burrell plays with pun- 
gency and fire, demonstrating once more 
what an individual force he is fast becom- 
ing in the world of modern jazz guitar. 
Clark comps with intelligence and solos 
with the easy fluency that built his repu- 
tation as a pianist of the first rank during 
recent years on the west coast. Chambers, 
as always, is the unfailing heartbeat of the 
section; his one arco solo, moreover, swings 
with positively ferocious attack. 

As the only solo horn on the session, 
Jenkins reveals a softer, almost poignant 
tone at times (especially in Everything) 
than was discernible on his recent double 
date with Jackie McLean. 

There is, also, a certain sweetness in his 
approach, quite at variance with most of 
his glorious brothers of the Parker school. 
In this, however, lies one of his weaknesses, 
it seems to these ears. One wishes for more 
fire, for a taste of unadulterated passion in 
his playing. Time, though, may remedy 
this present shallowness. 

In this first Jenkins date as a_ leader, 
much credit must go to whomever is re- 
sponsible for pairing the young Chicagoan 
with Detroiter Burrell. The unison alto- 
guitar sound that results is singular and 
pleasing. 

Finally, the driving drummer on the 
date, Richmond, plays with constant taste 
and unfaltering time. 

In his notes, Ira Gitler mentions that 
Richmond, until recently, “. . . was a tenor 
man mired in the wilds of rock and roll.” 
Let’s start a movement to emancipate those 
many captives of r&r by recording their 
temporarily disguised jazz talent. Maybe 
we could head off a lot of emotional dis- 
tress in such musicians by giving encour- 
agement. (J.A.T.) 


Steve Lacy 
SOPRANO SAX—Prestige 7125: Day Dream; 
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Alene Together; Work; Rockin’ in Rhythm; Lit- 
tle Girl, Your Daddy Is Calling You; Easy to 


, —_ Lacy, soprano; Wynton Kelly, pi- 
ano; Buell Neidlinger, bass; Dennis Charles, 
— Rating: kkk", 

Lacy is the young (23) soprano saxist 
who first came to light with the fine 
Cecil Taylor group (along with colleagues 
Charles and Neidlinger). The initial im- 
pact of hearing modern blowing on a so- 
prano sax was somewhat like that of dis- 
covering an instrument new to Jazz. 

In Lacy’s hands, the Bechet vibrato is 
smoothed to a sound more in keeping with 
today’s idiom. The conception is his own. 

To me, the basic weakness of this set, if 
it can be called that, is the lack of at least 
another horn, to be heard with Lacy. By 
himself, he stands alone well as a develop- 
ing voice on a somewhat limited instru- 
ment. Without doubt, after this LP circu- 
lates a bit, his name should be popping up 
on the miscellaneous category in the polls. 

There’s a lot to be done with the so- 
prano, and Lacy seems the one to do it. 
Listen to the way he mixes its languid 
sound on ballads (Day Dream) to the way 
he uses it almost as a brass instrument on 
the peppier tracks (Rockin’ in Rhythm). 

And listen, too, to Kelly, a supporting 
voice of superior quality. A good first out- 
ing. (D.C.) 


Dave Lambert Singers 
SING A SONG OF BASIE—ABC-Paramount 
223: Every Day; It’s Sand, Man!; Two for the 
Blues; One O'Clock Jump; Little Pony; Down 
for Double; Fiesta in Blue; Down for the Count; 
Blues Backstage; Avenue C. 
Personnel: Lambert, Jon Hendricks, Annie 
Ross, voices; Nat Pierce, piano; Freddie Green, 
guitar; Eddie Jones, bass; Sonny Payne, drums. 


Rating: see below. 

Here, without a doubt, is the sleeper of 
the year. 

The three voices were multitaped sing- 
ing the section parts to Basie’s big band 
scores. All the words, except Every Day, 
were written by Hendricks. The results 
are fantastic. 

I'm not sure whether this is properly re- 
viewed under Jazz or Recommended, but 
it's %ktkewk in either category. 

The words alone are amazing. In writ- 
ing to the nuances of the tunes, Hendricks 
has pulled off the seemingly impossible. 
The words make sense, even unto the al- 
ternating riffs of the sections and the occa- 
sional solo comments by the horns. 

My words can’t properly describe the 
effect. This should draw air play on the 
shorter tracks. It also should draw consid- 
erable interest among all fans of Basie. 

If you flip as high as I did on first hear- 
ing Sand, Man or Little Pony or Down for 
Double, this should sell on a par with its 
artistry. And dig particularly Miss Ross’ 
trumpet sectioning, and her just-right solo 
at the start of One O’Clock Jump. 

A second set is in the works, I’m told, 
and it’s long overdue already. Don’t pass 
this one by, or you'll miss one of the out- 
standing listening experiences of the year. 
(D.C.) 


Yusef Lateef-A. K. Salim 

STABLE MATES—Savoy MG 12115; G. Bouk; 
Ameena; Beauregard; Back Talk; D. Minor 

Dipper: Dejoaners A Private Cloud. 
ersonnel: (Side 1) Lateef, tenor and flute; 
Curtis Fuller, trombone; Hugh Lawson, piano; 
Farrow, bass; Louis Hayes, drums. (Side 
2) Salim, leader, arranger; John Coles, trumpet; 


John Griffin, tenor; Buster Cooper, trombone; 
Howard Austin, baritone; Tommy ‘ 
piano; Kenny Burrell, guitar; George Duvivier, 
bass; Osie Johnson, drums. 


Rating: kkk*k 

An excellent cross section of two most 
influential currents in today’s jazz, this 
album is composed of separate short sets, 
one by Lateef’s quintet, the other by the 
octet playing Salim’s arrangements. Thus, 
the varying texture makes for a most satis- 
fying album. 

The Lateef group here is the same as 
recorded by Verve in Before Dawn. While 
the more exotic effects are missing, the 
net result is three tunes played with heart- 
warming honesty, in which the flute and 
tenor of the leader as well as Fuller’s trom- 
bone, Lawson’s piano and the rhythm 
team of Farrow and Hayes, are heard in 
two slow numbers (a blues and a ballad) 
and one way-up swinger, Beauregard. 

In G. Bouk, Lateef’s flute probes this 
slow blues with the incisive confidence of 
a surgeon’s scalpel, laying bare his basic 
conception of how this idiom should be 
treated. 

The leader's tenor is brought out for an 
airing in Ameena, and it tenderly nurses 
the subtly melancholic mood so typical of 
this Detroiter’s ballads. In the fast, romping 
Beauregard, Lateef’s tenor is joined for an 
extended solo statement by Fuller’s trom- 
bone. With his buttery tone and facile, 
racing style, this Motor Cityite bids soon 
to become one of the top challengers in 
his league. 

Lawson’s rolling, two-handed piano is as 
exciting in solo as it is in his intelligent 
comping. The rhythm team is virile and 
faultless. 

Salim’s four arrangements are played 
with an easy, skilled relaxation enhanced 
by the superb rhythm section of Johnson, 
Duvivier, Flanagan, and Burrell. Although 
Johnson rushes during the fours in Back 
Talk, his over-all performance is impec- 
cable. Duvivier amply shows why he is 
righty considered one of the real giants of 
jazz bass. Never flashy nor distracting, his 
function is that of a sonorous and perfect 
time-keeper. 

All the soloists play with heart and in- 
tuitive grasp of the arrangements. Burrell 
rips into his solo on Talk; Cooper shows 
himself to be an exuberantly shouting 
trombonist; Flanagan is an assertive pianist 
with the technique to put across his indi- 
vidual ideas; Griffin blows excitedly in his 
multinoted, biting style, and Coles dis- 
plays a flexibility of expression in a dis- 
tinctly Davis-like vein. Austin is a_bari- 
tonist of ponderous self-assurance who is 
bound to be heard from again. 

Salim’s full-sounding arranging is im- 
aginative and emotionally satisfying. Espe- 
cially notable is his writing for a guitar 
lead on the pretty Cloud and the comfort- 
able, old-fashioned feel to Dejeuner. 
(J-A.T.) 


Herbie Mann 


GREAT IDEAS OF WESTERN MANN— 
Riverside RLP 12-245; The Theme; Lady Bird; 
Get out of Town; Is It True What They Say 
About Dixie; A Handful of Stars; A Stella Per- 
formance. 

Personnel: Mann, bass clarinet; Jack Sheldon, 
trumpet; Jimmy Rowles, piano; Buddy Clark, 
bass; Mel Lewis, drums. 


Rating: k#kk*k 
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34 * DOWN BEAT 


According to annotator Orrin Keepnews, 
this session, recorded last July in Los Ange- 
les, consisted of “relaxed, spirited, and 
free-wheeling blowing.” 

It is just that. There isn’t a tense sign 


| on the LP. The spirit is maintained with- 
| out shoving decibels into the breach. And 


there are enough solos to go around. 

Mann has claimed the bass clarinet as 
his second horn. On it, as on the flute, he 
continues to be one of the most consistent- 
ly inventive jazzmen. This is particularly 
impressive in terms of the full recording 
schedule he maintains. He shows no signs 
of weakening here. 

The material is varied, in keeping with 
Mann's desire to explore a diversified as- 
sortment of tunes. Miles Davis’ The Theme 
and Tadd Dameron’s Lady Bird have obvi- 
ous jazz origins. Town and Stars are at- 
tractive standards. Dixie is out of the past 
but modernized by Mann and men. Final- 
ly, Stella is a Mann original. 

The performances are fine, consistent 
without being eccentric. Shelden plays 
with greater authority here than I’ve heard 
from him before. He’s particularly invent- 
ive on Town. 

Rowles is a precisely fitted cog once 
again, as he is on so many sessions. His 
ability is apparent at any tempo and on 
all types of material. He plays supporting 
and solo roles with equal proficiency. 
Lewis and Clark, who have worked to- 
gether before, service the horns with a 
steady flow of rhythmic drive. Clark solos 
satisfactorily, too, on three tracks. 

This, then, is a showcase for Mann’s 
bass clarinet playing but not at the expense 
of the other participants. Mann indicates 
that he can continue to express his ideas, 
within the tonal limitations of the instru- 
ment, with as much flexibility as he has 
demonstrated in the past. 

The other musicians join Mann in cre- 
ating an LP that is exactly what Keepnews 
says it is: “relaxed, spirited, and free- 
wheeling.” It may not alter the course of 
jazz, but it’s a fine low-pressure collection. 
(D.G.) 


John Mehegan 


HOW I PLAY JAZZ PIANO—Savoy MG 
12076; Yesterdays; Better Luck Next Time; Get 
Out of Town; Deep Purple; It Could Happen to 
You; Porgy; You Stepped Out of a Dream; All 
Through the Night; It Might as Well Be Spring. 

Personnel: Mehegan, piano. 


Rating: %*#*k* 


Attempting to relate the title of this 
album to the content of the first track is 
a frustrating task. There is little of jazz 
value in Mehegan’s approach to Yesterdays, 
which is classically portrayed. Fortunately, 
the rest of the LP lives up to the title, the 
jazz influence becoming apparent. 

However, Mehegan illustrates more prow- 
ess as a technician than as a major jazz 
pianist. He is a technically sound crafts- 
man at all times. His music is often rigidly 
conceived, with a discipline that forces his 
ideas down narrow roads, propelled by a 
knowledge of the keyboard. 

His work in jazz, as evidenced here, is 
more the result of technical consideration 
than intuitive drive, which lends a rather 
plodding air to much of his work. 

This, of course, is not a blanket ap- 
praisal. There are eloquent moments here. 


Be 


He has indicated in the past a laudable 


dedication to the musicological approach 
to jazz. Unfortunately, he fails to em 
fully what he has absorbed in his studig 
of the role of the piano in jazz. 

Porgy is the best track on this LP, as 
Mehegan vividly captures and sustains g 
mood. But a lack of consistency mars the 
effectiveness of the LP. The interpreta. 
tions range from a relaxed balladic version 
of Better Luck to an introspectively intense 
Purple to a percussive, aimlessly directed 
Dream. 

Mehegan should devote less time to tech. 
nique, at this point in his development, 
and more time to creating patterns of flow. 
ing jazz improvisation. There is an ab. 
sence of vigorous swing here that lends a 
pedantic influence to the proceedings, }j 
may well be that Mehegan must become 
less of a pedagogue in order to become 
more of a jazz pianist. 

The liner notes, by Mehegan, are a lu- 
cid analysis, in musical terms, of the play- 
ing of jazz piano, with particular emphasis 
on his interpretation, on the LP, of All 
Through the Night. If Mehegan’s pianistic 
efforts matched the erudition he displays 
with words, he would be a far more sig. 
nificant figure in jazz. Perhaps in time he 
will manage to synthesize his ability as an 
instrumentalist with a deep-rooted knowl- 
edge of jazz. When this occurs, he could 
acquire greater significance that he now 
can claim. 

The cover, by the way, is hardly in keep- 
ing with Mehegan’s approach to jazz, what- 
ever its decorative virtues. (D.G.) 


Freddie Redd 


SAN FRANCISCO SUITE—Riverside RLP 
12-250; San Francisco Suite; Blue Hour; By 
Myself; Old Man River; Minor Interlude; This 
Is New; Nica Steps Out. 

Personnel: Redd, piano; George Tucker, bass; 
All Dreares, drums. 


Rating: kkkk'2 

Redd is more than a “promising” jaz 
pianist. He is an assertive, exhilarating 
jazzman. And this is one of the best “first” 
LPs I’ve heard in many months. 

Redd, a 29-year-old New York-born pian 
ist, is self-taught. He’s been playing piano 
since the age of 18, having disregarded the 
invitations of his piano-teacher-father um 
til that time. In recent years, he has worked 
with Coleman Hawkins, Sonny Rollins, An 
Blakey, and others. Tucker and Dreare 
are members of Redd's current trio. 

Although Redd has been influenced by 
Bud Powell and by the abstractions of 
Monk, he has emerged as an individualist 
with great potential. He is a thoughtful, 
productive pianist, and his ideas rush forth 
here with impressive rapidity. 

The title selection, a five-part suite im- 
spired by an extended visit to San Frat 
cisco, is vividly descriptive, from the open 
ing view of the Golden Gate bridge to the 
glimpses of Chinatown, the Barbary coast, 
an after-hours club, to the concluding soul 
ful search through the awakening diy. 
There are a few heavy-handed, awkward 
moments, but for the most part the work 
is a meaningful entity, rich with colorful 
insights and warmth. 

Three other Redd. originals, Hour, In 
terlude, and Nica, are characterized by hit 
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stimulating rhythmic sense and his effec- 
tive two-handed approach to the instru- 
ment. Hour is a melodically attractive frolic. 
Interlude is a powerful rhythmic chart. 
Nica is a sprightly up-tempo race. Redd 
explores Arthur Schwartz’ By Myself with 
exciting vigor and 10-finger ferocity. River, 
so often manhandled, is treated with de- 
lightful freshness. Kurt Weill’s moving 
New is played as a ballad, moodily. 

Redd manifests many virtues in this set. 
He has a solid rhythmic sense, a sense that 
is not limited. He creates melodically, with- 
out subordinating that rhythmic sense. Ap- 
proaching the piano as a keyboard instru- 
ment fully and emerges with rich patterns 
of sound based on a strong ideational 
foundation. 

Riverside deserves credit for having given 
Redd this opportunity. He should be 
heard often. If this is his first LP, and the 
implication in the liner notes is that it is, 
watch out for the second. Redd is ready. 
(D.G.) 


Mal Waldron 


MAL-2—Prestige 7111: From This Moment On; 
aeteins ‘he Way You Look Tonight; 
ne; J.M.’s Dream Doll; Potpourri. 
Tracks 1, 3, = 4—John Coltrane, 
; Tdrees Sulieman, trum Sahib Shihab, 
alto; Waldron, piano; Julien peti ucll ; 
Thigpen, drums. Tracks 2, 5, and 6—Coltrane, 
tenor; Bill Hardman, Beat be Jackie McLean, 
alto; Waldron, piano; bass; Art Taylor, 
drum 


y Rating: Yoick%s 

Waldron is one of jazz’ quietly produc- 
tive artisans. Without the benefit of wide- 
spread recognition, Waldron has been ex- 
ploring the realms of jazz piano playing 
and jazz composition quite effectively. The 
discipline inherent in his approach to jazz 
lends greater value to the sessions in which 
he participates than might otherwise be 
present. It is this discipline which elevates 
this LP above the blowing session category. 

The first side is consumed by the per- 
formance of three standards, Moment, Ex- 
plain, and Tonight. Explain is given an 
appropriately melancholy treatment, but 
the two others are somewhat roughly hewn. 

The second side, however, contains three 
Waldron originals. The arrangements are 
so constructed that they encompass struc- 
ture and solos. One is a staccato rhythmic 
theme developed in 16-bar blues units. 
Potpourri has musical comedy overtones. 
Doll, the high point of the LP for me, 
is a delicate ballad dedicated to McLean's 
wife, Dolly. It is interestingly arranged, 
and the solos are excellent. 

Sulieman, like an octopus, is everywhere 
at once, slashing out in rhythmic bursts. 
Shihab shouts angrily. Coltrane charges 
along. Hardman is less communicative 
than Sulieman and considerably more re- 
strained than Idrees. McLean was not at 
top form for this date. Euell lays down a 
firm bass line. Thigpen, one of the best 
trio drummers, seems a trifle overliberated 
at times, in this horn-infested atmosphere. 
but this effect may have been heightened 
by the recording engineer. Taylor, more 
used to such goings-on, punches the soloists 
along. 

Waldron, constantly searching, indicates 
a growing awareness of form in jazz. I'd 
like to hear him express his philosophy in 
a trio format, without intruding horns of 
varying quality. His originals are of inter- 


est, and, as in the case of Doll, fascinating. 
In this case, they’re of far greater interest 
than the standards covered on side one. 
And, too, the horn men are not always up 
to Waldron’s demands. However, thanks 
to Waldron’s presence, as a pianist and in- 
fluence, this is a generally productive ses- 
sion. (D.G.) 


Jazz Reissues 


Jelly Roll Morton 
THE LIBRARY OF CONGRESS RECORD- 
INGS—12 LPs, Riverside RLP 9001-9012: Vol. 1, 
Cagheod Memories; Vol. 2, The Animale Ball; 
Vol Discourse On Jazz; Vol. 4, Creepy — 
ings; 5 bie 5, G kin Game; Vol. ee 
Pearls; Vol. 7, ‘amie’s Blues; 
Murder Ballad’ Vol. 9, Jack The Bear; Yor 10, 
Original Jelly Roll Blues; Vol. 11, 9 Bolden’s 
Legend; Vol. 12, The Storyville Story 


Here, on 12 LPs, is that Pang remark- 
able document in sound cut during a week 
in May some 20 years ago. It has been is- 
sued on 78s, Lps, and now returns with 
some sound landscaping by Reeves Sound 
Studios; and a monumental set of liner 
notes by Martin Williams. 

The sound workover has done the most 
with what was available, but there are 
some stretches of tough listening. 

The liner notes are of consistent top cali- 
ber. Williams’ documentation, analysis of 
structure, and assessment of Morton makes 
the notes certainly among the most im- 
portant ever placed on the jacket of any 
jazz LPs. 

The content of the recordings has been 
explored in these pages on previous issue 
of the set, but it should be noted that this 
is a set important to jazz as the early Arm- 
strongs and the latest Miles Davis sides. 
Whether or not you agree with Morton’s 
importance in jazz and his place in its 
hierarchy, the set is a part of jazz history 
no true collector can do without. Upon 
much in these 24 12-inch LP sides of rem- 
iniscences, narratives, piano solos, and songs 
is built what we have today. In addition, 
the set stands alone as pleasureable, often 
quite moving listening. 

The same helter-skelter continuity still 
exists, and there are some deletions made 
by Alan Lomax on the originals. 

This type of documentary record, I feel, 
should have a larger place in our recorded 
libraries today. Such a set of personal 
reminiscences and history by Duke Elling- 
ton, Count Basie, Louis, and many more 
would be a wonderful living heritage for 
future generations of jazz lovers. 

Collect these singly or in armloads. Most 
highly recommended. (DC). 


Piano Jazz 


PIANO JAZZ, Vol, 1—BDrunswick BL 54014: 
Detroit Rocks; Indiana Avenue Stomp (Mon- 
tana Taylor); The Dirty Dosen No. 

Dirty Dozen No. 2; Wilkins Street 
(Speckled Red); Head Rag Hop (Romeo Nel- 
son); Pinetop’s Boogie Woogie; Pinetop’s Blues; 
Jump Steady Blues; I’m Sober Now (Pinetop 
Cow Cow Blues; State Street Jive 


Davenport). 
JAZZ, Vol, 2—Brunswick BL 54015: 
King Porter Stomp; The Pearls; Frog I More 
Rag; Fat Meat and Greens (Jelly Roll Morton); 
(Frank Mel 


Williams). 
sampling of the individual 
styles of play, and of piano on a pair ef 
LPs with sound ranging from pretty good 
to very good. Worthwhile. 
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“jazz in the 
classroom’ 


12" LP RECORD AND SCORES 
MADE SPECIFICALLY FOR 
STUDY, ANALYSIS AND 
PERFORMANCE OF JAZZ! 


includ 

















> combo and big 
band scoring 


> improvisation 


> polytonal 


voicings 


> compositional 
form in jazz 


=" + » thematic 


development 


Musicians, teachers, music students — 
here's long-awaited news. Berklee's new 
educational LP "Jazz in the Classroom" 
— complete with scores — brings you 
the same compositional and arranging 
techniques taught in Berklee classrooms. 
Created and performed entirely by 
Berklee students, it is invaluable to 
everyone seriously interested in jazz. 


ORDER FORM___ 
() JAZZ IN THE CLASSROOM LP $3.95 


Scores to album 
The Chaotic Suite (full band) 


An Interlude (full 


band 
Prelude & The Game vel band) 
East Wind (full band 


Amber's Fol 


Neo-Gene (full band) 
— Please (full band) 
erine (quintet) 

octet) 


Silhouette ( 


El cscessect 


SAVE $3.45 by ordering 
oO antiga E PACKAGE 


ecord plus scores) 
Please send items checked to: 


Name. 
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Na FF 


FILMS IN REVIEW: St. Louis 
Blues (Nat Cole, Eartha Kitt, Pearl 
Bailey, Cab Calloway, Mahalia Jack- 
son, Ruby Dee, Juano Hernandez, 
Ella Fitzgerald). Music composed 
and conducted by Nelson Riddle. A 
Robert Smith production for Para- 
mount. 

By no means a film biography of 
W. C. Handy, St. Louis Blues at 
times resembles more a_ theological 
tract than the story of a musician 
and his work. 

From a relatively minor incident 
in Handy’s autobiography, Father 
of the Blues, producer Smith and 
screen playwright Ted Sherdeman 
have selected the premise on which 
to base the entire plot. 

As recalled by Handy in his book, 
his minister father told him when 
he was a boy, bent on pursuing a 
musical career, “I'd rather follow 
your coffin to the grave than see you 
play the devil’s music.” 

This, then, is the pervading theme 
throughout the picture: His father’s 
unremitting disapproval and Han- 
dy’s struggle between his soul and 
his horn. Predictably, the horn wins 
out as his father relents in the sacred 
precincts of New York’s Aeolian hall 
while son Will croons St. Louts 
Blues to a symphonic background. 

From the opening Gershwinesque 
chords of Riddle’s underscore, there 
is a wealth of good music in this 
film. Cole, Kitt, Bailey, and Jackson 
come across fine, 
spirituals particularly moving. Al- 
though accorded star billing, Ella 
Fitzgerald is but briefly seen and 


heard in one club sequence as she | 


sings Beale Street Blues while a 
combo led by Los Angeles reedman 
Bill Green accompanies. 


The bulk of the story is set in | 


Memphis, Tenn., where the Handy 
family is depicted as living. (There 
is never a mention of Florence, Ala., 
Handy’s home town.) 

Young Will has his cornet smashed 


by his sternly religious father to | 


whom any form of music other than 
church variety seems dedicated to 


the devil. Years pass, Will comes | 


home from college, falls in love 
with a local belle (Ruby Dee) but 
never loses his love for his horn. 
About this time he begins to 
write, turns out as an initial profes- 
sional effort a political campaign 
song for the local candidate for sher- 
iff, Mr. Bayle. (Legal tangles pre- 
vented the producer from using the 
tune’s true title, Mr. Crump, as ob- 
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By Leonard Feather 


@ William Henry Joseph Berthol Bonaparte Bertholoff Smith, 
known to Duke Ellington and to his other impassioned ad- 
mirers as Willie the Lion, is a member of what some jazz 
authorities consider a vanishing breed—a jazz original, a man 
with a conversational and critical approach as unmistakably his 
own as the piano style he has employed for four decades. 


The Lion earned his nickname for bravery in France during 
World War I. In prohibition days he was a pioneer stride 
pianist in the Harlem cabarets; in the 1930s he emerged as a 
composer of a series of dainty, lacy melodies that were unique 
in jazz. Since the mid-'40s he has been a regular at Manhattan's 
weekend Dixieland bashes, usually at Central Plaza. Recently 
he told the story of his life and times, in music and highly 


provocative words, for a Dot LP. 


Willie’s blindfold exposed him mainly to present-day piano 
styles. He was given no information about the records. 


The Records 
1. Billy Taylor. Satin Doli (ABC-Paramount). 
Just experimenting . . . Some peo- 


e don’t know the meaning of 
uty, feeling, or phrasing. I'll 
ive this two stars, because you can 
er this kind of thing in any back 
room. 


2. Thelonious Monk. Black and Tan Fantasy 
(Riverside). Duke Ellington, composer. 
This is Duke’s tune. Duke's crea- 

tive .. . He’s always reaching after 

something, and there’s a story be- 
hind —oe he does. I'd be his 
worst critic if he didn’t have it, be- 
cause I live in the same alley. But 
this performance was worse than the 
other one. These fellows aren't 
playing harmonic chords, but they 
think they ure. It’s not the kind of 
thing that would be pleasing to the 
public in general, or to me... 
One star. 


3. Mel Powell. Avalon (Vanguard). Pav! Quin- 
ichette, tenor; Bobby Donaldson, drums. 
That moved me, and it will move 

anybody. That attack! All of them 

were fast, and all were good. Every- 
body knew where to find each other, 
and everything was combined to- 
gether. I know it was coming from 
the soul—I can tell by the way they 
played. That's the way those Bap- 
tist meetings go . . . They'll make 
you jump out of your seat and start 
dancing. The drummer really got 

a beat going there . . . I would 

dance to that myself. When you 

can move me, you've got something! 

That's a five. 


4. Bud Powell. Bud on Bach (Blue Note). 

If it’s not Tatum, it’s awful close 
to him . . . Tatum moves the left 
hand like the right—it’s fast and 


The Lion Roars 









harmonic . . . Then there’s Johnny 
Guarnieri, who always imitates ev- 
erybody, but this has got to be 
Tatum or the nearest thing to him 
. . . I like it very much. Five stars. 


5. Nat Pierce. | Ain't Got Nobody (Coral). Bill 
Harris, trombone; Joe Newman, trumpet. 
It’s a ham arrangement—not good. 

The trumpet player and trombonist 

were searching. You can tell when 

musicians know a tune, because if 
they pick up one like J Ain’t Got 

Nobody and can’t play it good, then 

something’s wrong. After hearing 

Tatum, you can forget about this 

piano player. I'll give this two 

stars. 


6. Modern Jazz Quartet. A Morning in Paris. 

(Atlantic). 

There’s no story to that. That 
was like guys trying to play an ex- 
ercise with no theme. As Duke al- 
ways says to me, “Will, I always try 
to capture the audience,” and that’s 
what you've got to do. This goes 
for the Copa and everyplace. You've 
got to give them some melodic 
things first, capture them, and then 
you can throw some things on them. 

Kids today are emotional . . . It’s 
good to experiment with music, but 
you've got to have melody and a 
certain theme that will capture the 
people. I listen to all those shows 
that are out now, and the music for 
some of them is putrid. Two stars 
for this one. 


7. Jelly-Roll Morton. The Pearls (Victor). 
Those guys should be driving 
trucks! There’s a lot of guys who 
think they can play instruments, but 
this must be some guys that never 
knew. The word square is a mod- 


eo 


the blindfold test 








ern term, but that’s what those guys 
are ... They never could hear and 
never could play. Didn’t know how 
to wear pants, talk, or nothing... . 
There’s some of them still around. 

The phrasing is bad—old-fash- 
ioned, and they've never learned the 
formula of music. I don’t give this 
any stars. 


8. Shelly Manne. | Could Have Danced Ali 
Night (Contemporary). Andre Previn, piano; 
leroy Vinnegar, bass. 

Music critics would go for this be- 
cause the guy has come up with 
something. He’s playing three dif- 
ferent melodies, with a melody 
against, and a weird rhythm. That 
introduction gets you right away. I 
would call these guys great musi- 
cians—creative and exciting. This 
would make a preacher dance... 
Fll give this five stars, plus! 


9. Dave Brubeck. St. Louis Blues (Columbia). 

Pau! Desmond, alto; Norman Bates, bass. 

I give them five, and if they were 
all put on the stage together, they 
would capture the prize anywhere— 
not only in a concert hall, but in a 
back room or any place. They upset 
me ... The minute they start play- 
ing, that feeling and beat is there. 

I like the — because he plays 
like the guys I told you about at the 
brickyards in Haverstraw, N. Y., 
where the blues was born . . . He 
has heavy hands, but hits some beau- 
tiful chords . . . Saxophone played 
well—every one of them individually 
was great .. . The bass player made 
some beautiful licks there that could 
send the guys who were working 
with him and also the audience. 
You could put this on at anybody’s 
house, and they'd dance all night. 
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jections probably were anticipated 
rom relatives of Memphis’ Boss 
Crump, for whose election campaign 
the song was written.) This becomes 
Yellow Dog Blues shortly thereafter, 
is tailored by Handy for the vamp- 
ish Creole singer Gogo Germaine 
(Eartha Kitt) . 

With a shewd eye for a_ buck, 
Gogo encourages Will to continue 
writing and gets his band the house 
gig in the Beale St. club where she 
works. The club operator, Blade, 
(Calloway) cheats Handy out of the 
recording rights to Yellow Dog. 

In quick order, other well-known 
Handy songs follow. Kitt sings Care- 
less Love with sinewy insinuation, 
also wails vibrantly on Chantez Las 
Bas. Musically, this latter number 
is probably the film’s best, as side- 
men Teddy Buckner, Barney Bigard, 
George Washington, Red Callender, 
and Lee Young are given half a 
chance to make themselves heard. 

Beale Street, St. Louis, Careless, 
and Yellow Dog are accorded re- 
peated and varied treatments, with 
the title tune winding up the pro- 
ceedings in true grandiose Holly- 
wood manner as Kitt and Cole sing 
it, with the New York Symphony 


orchestra conducted by Constantine 
Bakaleinikoff, on the stage of Aecol- 
ian hall. 

On the whole, the acting is good, 
with Hernandez, Kitt, and Bailey 
outstanding. Cole’s unique charm 
admirably stands the test of klieg 
lights and cameras; he is particularly 
convincing in the sequences during 
which he is stricken with blindness 
and, in the church scene where he 
regains his sight, rises with true 
thespian skill to the dramatic oc- 
casion. 

Miss Bailey handles her meaty 
part with humor and conviction. 
As Handy’s Aunt Hagar, she is 
warmly understanding and slyly in 
league with the young Will in his 
urge to compose, yet hesitates to 
contravene the dictates of her min- 
ister brother. 


An obvious shortcoming on the 
part of the oe department, 
is Aunt Hagar’s refusal to grow 
older. At the film’s close, Pearl ap- 
pears just as youthful as in the 
beginning. 


One obvious omission in the 


songalog of this picture is Memphis 
Blues. We learn that, because of an 














Australian publisher's refusal to ge 
or 


along with the terms set down 
the performance of the other songs 
in the film, this important number 
had to be excluded. 

Strictly speaking, this is not an 
all-Negro picture. There are some 
characters played by whites, but 
they are not pivotal. Nonetheless, 
St. Louis Blues must be considered 
an important picture from the point 
of view of the subject matter, the 
majority of Negro actors and what 
the legacy of W. C. Handy means 
to his people. 

While one might choose to ar 
with producer Smith’s statement he 
this is “. . . as accurate as any pic 
ture can be,” it does purport to tell 
the true story of one of America’s 
greatest influences on popular music, 

If St. Louis Blues falls short of 
that aim, in terms of biographical 
accuracy, it surely hits the mark 
from a musical point of view. 


And perhaps it indicates, in some 
small measure, a future direction 
for Hollywood story material in the 
lives of other important Negro mu- 
sicians. Heaven knows, it’s about 
time. 
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The hottest 


musical 
market today is the authentic Latin Ameri- 
can or Mambo group. Topping the list is 
the Tito Puente orchestra. 

Aside from being the top Latin drummer 
of our day, Tito is also a marvelous show- 
man. His speed, flash, and fiery style is 
most exciting to watch. To further guaran- 
tee his perfection Tito says—''Insist on 
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By Will Jones 


@ The best musical programs that 
come out of my TV set do not come 
consistently from any of the net- 
work stations, but from the local 
educational station. 

The educational 
station, of course, 
has a vast edge on 
the networks in 
that it has very 
little money to 
spend for pro- 

ams. It has no 

udget for writers, 

| pares cor or 

costume designers; 

so any program conceived as a 

musical program must rely for its 

interest solely on a certain intense, 
naive preoccupation with music. 

I haven’t heard any pop singers 
on the educational channel. The 
musical programs I have enjoyed 
have been confined to classical 
chamber — jazz, folk — Fen 
most recently, a ——- of Yiddis 
liturgical ane T ese admittedly 
are programs of special interest, yet 
I wonder if the people who produce 
the musical programs for network 
TV couldn’t get a little education 
from tuning the educational chan- 
nels nearest them. 

I have been treasuring for some 
time a bit of wire-service copy that 
came to my desk, an interview with 
Alan Livingston, NBC’s west-coast 
program v.p., in which he said of 
this TV season: 

“I really don’t know what started 
the trend toward musicals, exactly. 
The Bs ee who buy shows just 
started buying them. Musicals are 
something the networks had avoided 
for years because they’re the tough- 
est kind of shows to do. 

“There's only so much you can do 
with them, which means that they 
all must be pretty much alike. I 
think musicals will be difficult to sell 
next season.” 

Since Livingston said those words, 
Rosemary Clooney,GiseleMacKenzie, 
Hit Parade, and maybe some others 
have got the ax. The advertising 
trade conducts symposiums on what's 
wrong with TV musicals. 

Since this is the season for such 
analysis, I'd like to submit that 
what's wrong with them is thinking 
en the lines of There’s only so 
much you can do with them. 

Why should a musical p 
be something that something must 








be done with? 

Why should a singer have to have 
four writers, a dramatic coach and a 
dancing instructor so he can read 
Hello-buddy-glad-to-have-you-on-the- 
show from the teleprompter and do 
a soft-shoe with the guest movie star 
(a clean-cut boy who has had to 
have not only his own four writers, 
a dramatic coach and a dancing in- 
structor, but also a singing instructor 
in order to make the program) ? 

Wouldn't a certain simple, naive, 
honest interest in the music that is 
being presented serve as well? 

The struggle to keep TV shows 
from looking pretty much alike, 
without doing anything really dif- 
ferent, has led the networks down 
the fairy-tale path as well as down 
the frantic-musical path this season. 
There was Rumpelstiltskin, with 
singer John Raitt for a hero, and a 
script full of song cues, and not one 
note sung. I felt cheated every time 
Raitt was on the screen. And then 
there was Aladdin, with Cole Porter 
songs (albeit not very good ones) 
to be sung—and who sings them? Sal 
Mineo! 

I am sure an Alan Livingston 
could be most eloquent on the sub- 
ject of why a pop-music program 
conducted along the lines of an 
educational-TV program—one on 
which the musicians are required to 
be only musicians, and to talk about 
little except the subject they know 
best—would flop with a network 
audience. 

In rebuttal—let’s set the scene at 
a cocktail party—I suppose the best 
I could do is narrow my eyes and 
say, “How ‘bout Lawrence Welk?” 

That’s a name I suspect I mention 
too often in this column, but just 
the same Welk is doing successfully 
—exactly what I have in mind. Even 
with its bubbles, his is an honest 
musical show that doesn’t try to be 
anything else. It isn’t Welk’s repartee 
that gets the audience week after 
week. It’s the music. Welk believes 
in his music, and the network and 
sponsor have the good sense to let 
him assert his beliefs. 


An intense, dedicated man often 
can be as interesting as one with a 
lot of snappy jokes. The educational 
TV channels are full of them, and 
they get fan mail. 

There are a lot of bright, intense, 
dedicated people in the music busi- 
ness. They may or may not have the 
personality of a Dinah Shore or a 
Perry Como—the networks ask too 
much when they seek copies of these 
two, as they do—but it needn’t make 
any difference. 

(Continued on Page 68) 





unforgettable 
combination — 


Burke and 
Buescher 





Master musician—Buescher cornet 


James F. Burke, soloist with the 
famed Goldman Concert Band 
and star of innumerable television 
and concert dates, plays a 
Buescher instrument exclusively. 


You can hear his tremendous 
eloquence and versatility, ex- 
pressing the tonal beauty of his 
Buescher cornet, in Mr. Burke’s 
most recent Decca album, 

“Horn of Plenty.” And you can 
try a superb new Buescher 
**400” trumpet or cornet yourself 
simply by stopping at your 
Buescher dealer’s today! 









Model 264 
Cornet 


Model 225 
Trumpet _ 


Information on obtaining Mr. Burke's 
services for clinic or solo engagements 
may be had by writing James Burke 
Tour Manager, Box 297, Elkhart, Ind. 
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Eikhart, Ind. 
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- Louis Armstrong 
Georgie Auld 
Henry “Red” Allen 
Nat Adderley 

Jeri Adams 

Julian Adderley 
Australian Jazz Quintet 
Dorothy Ashby 
Lillian Armstrong 
Bob Anderson 

Les Brown 

Lee Andrews & Hearts 
Dave Brubeck 
Chet Baker 

Basin Street 6 

Pia Beck 

Freddie Bell 
Jimmy Bowen 

Al Belletto 

Boyd Bennett 
Jimmy Beasley 

Bob Brookmeyer 
The Block Busters 
Romaine Brown 
Blue Stars 

Benny Carter 

Ike Cole 

Betty Carter 
Buddy Charles 
Barbara Carroll 
Jackie Cain 

Page Cavanaugh Trio 
Conte Candoli 
Valerie Carr 

Betty Carter 

Eddie Condon 

Joe Castro 

Cy Coleman 

Paul Desmond 
Jackie Davis 
Dixieland Rhythm Kings 
Billy Ward Dominoes 
Dorothy Donegan 
The Drifters 
Jobnny “Scat” Davis 
Billy Daniels 

The Dells 

Dukes of Dixieland 
Duke Ellington 
Jobnny Eaton 

Billy Eckstine 

Don Elliott 

Jerry Fielding 
Herbie Fields 
Hollywood Flames 
Ella Fitzgerald 
Frances Faye 
Maynard Ferguson 
The Flamingos 

The Flairs 

Slim Gaillard 
Terry Gibbs 

Adele Girard 
Conley Graves 


407 LINCOLN ROAD 
Miami Beach, Florida 
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Erroll Garner 
Stomp Gordon 
Jerry Gray 
Buddy Greco 
Lionel Hampton 
Woody Herman 
Bobby Hackett 
Billie Holiday 
Earl Hines 

Art Hodes 
Neal Hefti 
Chico Hamilton 
Lurlean Hunter 
Eddie Heywood 
Ivory Joe Hunter 
Joe Huston 
Jutta Hipp 
Russ Haddock 
Jon Hendricks 
Pee Wee Irwin 
Chubby Jackson 
Mabalia Jackson 
Abmad Jamal 
Herb Jeffries 
J.J. Johnson 
Pete Jolly 
Calvin Jackson 
Beverly Kelly 
Beverly Kenny 
Lee Konitz 

Roy Kral 
Morgana King 
Gene Krupa 
Alex Kallao 
Buddy Knox 
Max Kaminsky 
Marie Knight 
Nappy Lamare 
Elliot Lawrence 
Joe Morris 
Mauri Leighton 
Big Maybelle 
Joe Loco 

Gene Mayl 
Carmen McRae 
Jimmy McCracklin 
Marian McPartland 
Jimmy McPartland 
Richard Maltby 
Mello-Kings 
Wingy Manone 
Joe Marsala 
Helen Merrill 
Mil-Con-Bo 
Lizzie Miles 





JOE GLASER, Pres. 
745 FIFTH AVENUE 
New York 22, N. Y. 
Phone Plaza 9-4600 


presenting the foremost artists in the wa! 


Gerry Mulligan 
Charlie Mingus 
Pat Moran Trio 
Vido Musso 
Rose Murphy 
Jo Ann Miller 


Rafael M 


endez 


Audrey Morris 
Rita Moss 

Red Nichols & 5 
Red Norvo 
Anita O’Day 


Kid Ory 


Dave Pell 
Ruth Price 
The Platters 
Fats Pichon 
The Playmates 
Peter Sisters 


The Rays 


Lucy Reed 

Max Roach 
Sonny Rollins 
Frank Rosolino 
Riverboat 5 plus 2 
Salt City Five 
Bobby Scott 
George Shearing 
Muggsy Spanier 
Bud Shank 
Hazel Scott 

Lou Stein 

Stuff Smith 
Eddie South 
Ralph Sutton 
Bobby Stevenson 
Sylvia Syms 
Tony Scott 

Zoot Sims 

Don Shirley 
Carole Simpson 
Joe Sullivan 
Sparkletones 
Johnny Smith 
Sal Salvador 
Billy Taylor 
Jack Teagarden 
Sister Rosetta Tharpe 
Alec Templeton 
Dinah Washington 
Teddy Wilson 
Paul Whiteman 
Josh White 

Jerri Winters 
Frances Wayne 
Billy Williams 


cotieg 
2409 HASSETT ST. 


Las Vegas, Nevada 
Phone DUdiey 2-7122 


‘gph 


203 NORTH WABASH AYE. 
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Want To Buy A Band? 


Are you looking for a band? Whether you are a ballroom operator, hotel man, 


night club owner, member of the prom committee, this Down Beat band directory 


will help you select the band you want. 


Copyright, 1958, 


mah. ALOMA 

gecord Company: None 

Booking Office: MCA 

Real Hawaiian music played by real Ha- 
waiilans, led by a man who, though a native 
islander, knows a swing chorus from a gar- 
land of leis. A onetime Tommy Dorsey and 
Hal McIntyre sideman, Hal Aloma plays 
steel guitar and serves as maestro-emcee- 
show producer for this versatile unit which 
has several years’ residency at the Hotel 
Lexington, N.Y., to its credit. Unit carries 
entertainers and has also played theaters 
and supper clubs. 

LPs: None 


ANDY ANDERSON 
Record Company: None 
Booking Office: Independent (c/o Anderson, 
6018 Henderson, Chicago, II.) 

Anderson’s 12-piece band, in rehearsals for 
many months, began accepting bookings in 
March, 1957. It is a freshly-arranged, jazz- 
based band, with original charts and ar- 
rangements by Anderson and members of the 
band. Most of the members of the band have 
had experience in small jazz groups in the 
Chicago area. The band can fill a variety of 
engagements successfully, from dance dates 
te concerts. 

LPs: None 


RAY ANTHONY 

Record Company: Capitel 

Booking Office: MCA 

Paced by the trumpet of leader Anthony, 
this current band is aimed at bringing the 
rock and roll beat to the teen age set. The 
Anthony book is still heavily pitched at the 
Miller-voiced type of ballads. Vocals are 
handled by a girl and boy vocalist, as well as 
the Anthony choir. Many available Capitol 
LPs will help sell this band in any location. 








LPs: The Anthony Choir...... Capitol T-442 
Arthur Murray Favorite 
We ck clidewseced, Capitol T-258 
Arthur Murray Swing 
RP Capitol T-546 
Big Band Dixieland Capitol T-678 
Campus Rumpus! ........ Capitol T-362 
DOMGREG |... cisid' wade o eveed ese. Capitol T-406 
Young Man With A Horn.Capitol T-373 
Dream Dancing .......... Capitol T-723 
Golden = say saieteied ..- Capitol T-563 
Houseparty tol T-292 


Hop apito 
I Remember Glenn” Miller. Capitol T-476 
Jam Session At T 







MEE Siva 0. ndle's 660-045 + #054 Capitol T-749 
Moments Together ...... Capitol T-917 
For Dancers In Love. Capitol T-786 


Standards .......... 
Star Dancing ........ aa 
Swingin’ On Campus.....Capitol T-645 
This Could Be The 

EL as tneie aes tare bcs MGM ST-3530 
The Dream Girl .......... Capitol T-949 


BLUE BARRON 

Record Company: MGM 
Booking Office: MCA 

Barron’s “Music of Yesterday and Today” 
ls a combination of sweetness, smoothness, 
and showmanship in equal portiens. An en- 
tertaining unit, long on nostalgia and com- 
edy, the Barron band dishes up musical 
stylings that are bouncy and unpretentious, 

we been heavily recorded, and are familiar 
around the ballroom and hotel circuit. Band 
has played over major radio networks, fea- 
tares much singing by male and female 
tolosists, the Three Blue Notes and the Glee 


LPs: None 


RONNIE BARTLEY 

Record Company: 
Booking Office: National Orchestra Service 
Sweet stylings for dancing, with the Bart- 
ley’s Dorsey-influenced trombone to the fore 
—that’s the dish here. Vocalist-leader was a 
sideman with Blue Barron, Sammy Kaye, 
¥y Dorsey, Bobby Byrne and Bob Ches- 
ter, now fronts unit of nine musicians (three 
. three reeds, three rhythm) plus gir! 


COUNT BASIE 
Record Company; Roulette 
Rooking Office: Willard Alexander 
Rasie has grown Into one of the hottest at- 





Down Beat, Inc. 


tractions in the country on strength of re- 
cent record surge and the dynamic vocals 
of Joe Williams. Always noted for its 
swingability, there is the added assurance 
and confidence the group that success 
always brings about, and it is one of the 
most desired bands around for proms and 
college dates, also does remarkable on loca- 
tions. Discs have made his version of 
“April in Paris,” Every Day,” etc., much- 
requested fare, and standout soloists will 
please that portion of audience that hangs 
near the bandstand. 





LPe: Basle 2.0 i ccscccccccscs Rou 

Agel tm “Paple... 06.25 ..cscee Verve 8012 
BD HOWMGGS Fs ooo vrosveccvsces rve 
Basie’s Back in Town Epic LN-3169 
Basie in London............ Verve 8199 
Basie Rides Again.......... ei 8108 
Basie Roars Again.......... 8018 
Blues by Basie........ Goiumbinn *C1-901 
.. A rere Camden 395 
Count Basie ......... Brunswick 54012 
Count Basie ......... Victor LPM-1112 
Count Basie and his 

GUE... Fvivcacstewers Decca 8049 
Count Basie Classi Columbia CL-754 
Count Basie Swings, 

Joe Williams Sings...... Verve 8063 
The Greatest ................ Verve 2016 
Lester Leaps in.......... Eple LG-3107 
Let’s Go to Prez........ Epic LN-3168 


One O'Clock Jump....Columbia CL-997 
LES BAXTER 
Record Company: Capitol 
Booking Office: GAC 
One of the few bandleaders consistently 
—-. hit records today, Baxter specializes 
It was he who in- 
SE the | new familiar sound of a choir 
against lush strings and muted trumpets. 
He also works extensively in scoring and 
for pictures, and he has 
conducted eochesions and choruses for such 
radio shows as “Halls of Ivy,” Bob Hope, 
and Abbott & Costello. Once a singer in 
Mel Torme’s Mel-Tones, he developed a 
preference for Latin rhythms and tempos in 
his later work with Yma Sumac and in his 
studies in Cuba. Too busy in his studio 
work to tour often with an outside orchestra, 
he has on a few occasions appeared at such 
places as the Paramount theater in New 
York and the Cocoanut Grove in Los Angeles. 
LPs: Space Escapade ......... Capitol T-968 
Arthur Murray Favorite 
NN oe 005s hs es dass Capitol T-263 
Arthur Murray Modern 
Waltzes 








Rs Neld 4 0eck Te Capitol T-548 
Caribbean Moonlight Capitol T-733 
Kaleidoscope ............ itol T-594 
Midnight on the Cliffs...Capitol T-843 
Ports of Pleasure........ Capitol T-868 
Ritual of the Savage... .Capitol T-288 
‘Round the World with 
DE: } anes stadbee Capitol T-780 
EE, ‘eh head s 64:4 cakes. 36% Capitol T-774 
Ea 4 6 Acs on ous bine Capitol T-655 
Thinking of You......... Capitol T-474 


DENNY BECKNER 

Record Company: None 
Booking Office: MCA 

An entertaining band with a Kay Kyser- 
ish appeal. Clowning maestro is a liong- 
limbed ex-vaudeville comedy hoofer who also 
used to play bass but gave it up some time 
back and now concentrates on keeping the 
crowd in good spirits with his antics. A 
wild and woolly crew this, putting show- 
manship more than inst on a par with 
playing dance music. Hotels and ballrooms 
are the Beckner meat. 
LPs: None 


LITTLE om BEECHER 

Record Company: Non 
Booking Office: National Orchestra Service 

Three trumpets (on >. 
three sax (all Guiten clarinet), piano, 
drums, and bass (doubling tuba)—that’s the 
instrumentation of this versatile show-dance 
unit, sparked by the comic shenanigans of 
its jovial frontman, 300-Ib. Little = n. 
When occasion demands, ork puts on - 
plete floor show, atilizing thlente 7 all 
sidemen. 
LPs: None 





DAN BELLOC 
Record Company: Fraternity 





Agency 
Directory 


Here is a list of the major booking 
agencies in the country that book dance 
bands and the addresses of their offices. 


WILLARD ALEXANDER, INC. 
Willard Alexander, President 
30 Rockefeller Plaza 
New York, N.Y. 
333 N. Michigan Ave. 


Chicago, Ill. 
ASSOCIATED BOOKING CORP. 
Joseph Glaser, President 
745 Fifth Avenue 
New York, N.Y 
203 N. Wabash Avenue 
Chicago, Ill 
8619 unset Boulevard 
Hollywood, Calif. 
GALE AGENCY, INC. 
Tim Gale, President 
48 W. 48th Street 
New York, N.Y. 
GENERAL ARTISTS CORP. 
Art Weems, President 
1270 Sixth Avenue 
New York, N.Y. 
8 S. Michigan Avenue 
Chicago, Ill. 
Carew Tower 
Cincinnati, Ohio 
2105 Commerce 
Dallas, Texas 
9650 Santa Monica Boulevard 


Hollywood, Calii. 

JOE KAYSER 
185 N Wabash Ave. 
Chicago 1, Til. 


MERCURY ARTISTS CORP. 
meg: Green, President 


m 903 
ose W. 54th a 


New York, N. 
MUSIC CORP. OF AMERICA 

Jules Stein, Chairman of the Board 
598 Madison Avenue 
New York, N.Y. 
430 N. Michigan Avenue 
Chicago, Il. 
9370 Santa Monica Boulevard 
Beverly Hills, Calif. 
105 Montgomery Street 
San Francisco, Calif. 
Union oy Building 
eae Ohi 

2102 N. Akard Serect 


Detroit, Mich. 
Nine Newberry Street 
Boston, Mass. 
Northwestern Book Building 
Minneapolis, Min 
NATI ONAL SERA SERVICE 
Serl Hutton, Presiden 
1611 City National Bonk Building 
Omaha, Neb. 
ORCHESTRAS, INC. 
Bill Black, President 
332 S. Michigan Avenue 
Chicago, Il. 
REX PAUL AGENCY 
3205 W. Cermak Road 


Chicago 23, Ill. 
SHAW ARTISTS CORP. 

Billy Shaw, President 
565 Fifth Avenue 
New York, 
203 N. Wabash Avenue 
Chica 
8923 ae Boulevard 
Hollywood, Calif. 

UNIVERSAL ATTRACTIONS 
Ben Bart, President 
Two Park Avenue 
New York, N.Y. 





Booking Office: GAC 
Belloc headquarters in Ohicago and heads 
an unusual band in the sense that it isn’t 
the typical sweet band most often heard in 
the midwest. Leader features a big beek of 
fret arrang chiefly te a 
di @ consequence a typical 
evening is well- sees with ju tunes as 
well as warmly-performed . Show- 
manship also plays a part in the 
band’s success, with several aovetites and 
visual gimmicks utilized. Crew has worked 
a let of shows as well, supplying backing 
for some of the country’s top singers. 
LPs: Dapper Dan Swings...Fraternity 1004 


TEX BENEKE 
Record Company: Camden 
Booking Office: MCA 
One of several bands suggestive of Glenn 
Miller, this aggregation successfully courts 
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TIGER 
Record Release! 


C #G8 838 


A real pleasant platicr that'll catch 
you tapping tempo with your toc 
Fast-reing Kewth Rochards Orches- 
tra spins & muvical web of “mood 
glow” with “Moon Mist™ and backs 
it up with zesty “Doodlin’” KR 
cuts fine sounds with two excellent 
dance setrumentals. 
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the cocked ear, the couple on the floor and 
ter, alike. M is 


Frented by tenor man-vocalist alumnus of 
the Miller men, outfit is a favorite with = 


prom —— specializes in i 
numbers, bas enioyed big disc sales. 
LPs: Star Dust ...... eoesseees Camden 3816 


EDDIE BERGMAN 
Record Company: None 
Bergman has been heading the excellent 
society band at the Statler hotel in Les 
Angeles fer two years. Prior to this, he was 
musie director at the Cocoanut Greve in that 


city. His orchestra has a v book and 
top rate musicians, the basis for a widespread 
appeal. See the feature story on him in this 
issue. 

LPs: None 


DAVE BLUME 

Record Company: None 
Booking Office: Independent 

Werking with either a quintet or tentet, 
with a growing book of original arrange- 
ments and specials by band members and 
such as Manny Albam, Blume'’s band and 
combo week i the North Carolina area. The 
leader doubles on piano and vibes, and the 
band and quintet plays concerts as well as 
dances its flexible, book. 
Headquarters is Fayetteville, N.C. 
LPs: None 


NAT BRANDWYNNE 


| Becord Company: V 
| Booking Office: MCA 


A society-style dance ork, Brandwyn 
plays lots of show tunes and bright famnes. 
Onetime Leo Reisman sideman also makes 
his own arrangements which are invariably 
built around his keyboarding, with strings 
often blending in as backgroun Regular 
feature of a Brandwynne evening is a piano 
medley, with light rhythm accompaniment, 
of all-time favorite tunes, for the nostalgic 


touch. 
LPs: Arthur Murray Society 
Fox Trote ........++:. itol T-566 
Dancing at the ‘Waldorf... amden 301 
Smart Set ....... seeeeeee Wik LX-1078 


LOU BREEZE 
Record Com 


pores Bal 
Booking Office: Independent 

Backing a show is a particular specialty 
with Breeze, who has six years at Chicago's 
Chez Paree, four at the Chicago to 
his credit. Genial, personable leader can cue 
an act or provide am yy dance 
tempos with equal of 
melody, Breeze always keeps it “simple and 
relaxed. 


LPs: None 





LES BROWN 

Record Company: Capitol 
Booking Office: ABC 

The Band of Renown finds no difficulty 
im lining up a full schedule whenever it 
wants to make a road tour; it’s just about 
the best-known dance band in the country, 
what with its continuing radio and TV 
appearances and steady succession of record 
releases. Its personne! represents the elite of 
dance band musicianship, and some out- 
standing instrumental soloists are used often 
to brighten the always-melodic arrangements. 
Butch Stone sells comedy vocals ingratiat- 
ingly, Jo Ann Greer is the noted singer, 
and there isn’t a much better buy in the 
country for any type of job. 


LPs: Concert Modern ........ Ca oes T-959 
All-Weather Music ........ ral 57039 
College Classics habkie — T-657 
Composer’s Holiday ....Capitol T-886 


Concert at the Palladium 


WOR. BD sic Geveccsessass .---Coral 57000 
nF at the Palladium 

ee Ae -+es.-Coral 57001 

Dancers’ Choice .........Capitol T-812 


Dance tan 

Les Brown ....... -Columbia CL-539 
The Les eww All Stars.Capitol T-659 
Les Brown’s in Town...Capitol T-746 
Love Letters in the Sand. .Coral 57165 
More — Les ..........-Coral 57058 
Open Coral 57051 
Sentimental 5 Scurnas. teenie CL-649 
That Sound of Renown... .Coral 57030 


BILLY BUTTERFIELD 

Record Company: RCA Victor 
Booking Office: MOA 

The Butterfield band, with the leader eo 
trumpet and Dotty Dare on is 
good bet for college and ballroom dates. The 
band has been on a college tour throughout 
the country, featuring a Dixieland group 
within the band. The band’s book is slanted 
toward dancers, 
drive to d in rt. 
cellent band for college proms. 








LPs: Butterfield at Amberst......Essex 
tterfiel 


Westminster WP-tog 


Lovely Evening -+.. Vietor LPM-ligg 
They’re Playing Our 
BORE cccdcceccyneces Victor LPM-l4g 





VERNE BYERS 

Record Company: None 
Booking Office: National Orchestra 

“One for the music and two for the show" 
is tag of this 10-piece ork, whose leader wag 
bassist with Teddy Powell, Tommy T 
Ted Fio Rito, Jan Garber, Don Reid 
Herb Miller. Unit is long on 
has plenty of novelties in book, and 
is otherwise pretty evenly balanced 
current hits and memory tunes. Verne “ 
dance biz savvy, having 
Rainbow ballroom with Tis father. 
LPs: None 


CHUCK CABOT 

Record Company: Cardinal 
Booking Offtce: MCA 

The four saxes and three brasses whic 
comprises the body of the Chuck Cabot er. 
chestra deliver in a rhythmic, sometimes tick. 
tock, style that has been found ye a 
society dances as well as general 
dates. The 10-piece dance unit is deep iy the 
vocal department with soloists, glee club ea- 
sembles, and comedy vocal groups. Schooled 
by Kay Kyser, Cabot has a great deal of 
showmanship knowhow and lately has bee 
helped by radio and sion exposure, 
LPs: None 


BOB CALAME 

Record Company: None 
Booking Office: Natienal Orchestra Service 

Polkas, Dixie specials, waltzes, rhumbas 
and tangos mix in with the standard hits 
in the me book for a widely-varied 
evening of dancing. Ork carries three brass, 
three reed, three rhythm, features 
Joel Bratton and pantomime routines by 
leader, who used to arrange for Lawrence 
Welk and wrote latter's theme, “Bubbles in 
the Wine.” Instrumental specialties are 
featured (with Calame’s soprano sax heard 
frequently), also glee club, quartet, trie 
work and novelties 
LPs: None 


FRANKIE CARLE 

Record Company: Victor 
Booking Office: MCA 

“A sweet band for dancing, Carle crew 
avoids heavy, complex arrangements, never 
deviates from melody, sticks strictly Pay the 
beat, y book filled with 
stylings for youngsters, ballads and 
ards for their elders. -composer’s 
keyboarding gets the spotlight, and = 
all effect is neither i a = 
syrupy. Carle's trio work a" wldey 
on discs; band, itself, is pA | 
te hotels and balirooms. 

LPs: Around the World...Victor LPM-140 

Cocktall Time with 


Frankie Carle ...... Victor LPM-1201 
Frankie Carle and his 
Beautiful Dolls ....Victer LPM-158 


Frankie Carle and his 
-.++.-Columbia CL-6# 


Girl Friends 
Frankie Carle’s 

Finest .............Wictor LPM-18 
Frankie Carle’s 

Sweethearts .. Victor LPM-12% 
Honky Tonk ........Victor LPM-118 
Mediterranean Oruise. Victor LPM-1275 
Piano Party .........Columbia CL-S1 


Plays yong Porter..,.Victor LPM-10# 
in Rhythm,....Columbia CL-018 


RUSS CARLYLE 
Record Company: ABC Paramount 
Booking Office: Orchestras Inc. 

Carlyle has made great strides in the band 
business the past couple of years with 8 
string of successful ings. First for 
RCA's VIK with “In a Little Spanish Town” 
and “Shepherd Boy” and more recently with 
ABC Paramount with his smash novelty 
“Stashu Pandowski.” Most of the dance 
music is of the middle of the road 
and heavily features Carlyle’s singing 
impressions. Band is a yearly fixture st 
the Oh Henry in Chicago, The Peabody is 
Memphis, The Roosevelt In New Orleans, 
and the Cavalier at Virginia Beach. The 
balance of the year is spent on the road 
playing mostly college and private dates. 
LPs: None 


JOY CAYLER 
Record Company: None 
Booking Office: GA’ 


Cc 
This all-feminine unit features the leader's 
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WILD ABOUT HARRY 


Capitol T-874 


HARRY JAMES in HI-FI 


Capitol W-654 


MORE HARRY JAMES in HI-FI 
Capitol W-712 





THE GREAT HARRY JAMES ORCHESTRA 
RECENTLY COMPLETED A VERY 
SUCCESSFUL EUROPEAN TOUR. 


THE NATION'S NUMBER ONE DANCE ORCHESTRA! 


ALBUMS AVAILABLE 


WATCH FOR THE GREAT HARRY JAMES ORCHESTRA 


TELEVISION 


Benny Goodman ¢ "SWING INTO SPRING" © April 9th 
Patti Page * "THE BIG RECORD” © May [4th 


TOURING 


CLUB 


April 10th—April 16th 
April 21st—June 2nd 


1606 Vista Del Mar Ave. 









Blue Note * Chicago * April 16th—April 20th 


ARRY JAMES ORCHESTRA e 


: MAIN OFFICES ° Hollywood, California 
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composer-arranger for stan kenton 


offering a correspondence course 


writing for the jazz 
orchestra 


© complete basic course 


© advanced material also available 


teaching privately also 


1523 Third Ave., New York 2!, N. Y. 
Lehigh 5-6713 

















Ray Stolzenberg 


and the 


North ern P. layboys 


Old and New Time Music 


Celebrating our 
25th Anniversary 


for modern swing 
Ray Lewis Orchestra 


Booking: Ray Stolzenberg 
704 Euclid St. Austin, Minn. 
HE 3-3901 





trumpet and the vocals of Geri Dowell 
There is a heavy accent on the show 
ef this show-dance ork, and an ex 
emphasis on visual appeal of sharply-garbeg 
girls. Band was built during World War a, 
on USO circuit, has since traveled extensiyg. 
ly throughout the Orient, inclu 

in Korea, China and Japan. Recent U. § 
dates include Martinique, Chicago; Claridge 
hetel, Memphis; ballrooms and hotels cross. 
country. 

LPs: None 


BOBBY CHRISTIAN 
Record Company: Salem 
Booking Office: Orchestras Inc. 

Christian has only been organized 9 
months but the band has made rapid stride 
in the Chicago area and is already a favorit, 
with the college set, having recently playeg 

- Bang 





dances at Notre Dame, Iowa State, etc 

is a big, powerful 17-plece swinging 

with all the arrangements written by Chris. 
tian and based around Christian’s work 
the vibraharp, xylophone, drums, and piane, 
Salem records has plans for Christian incigé. 
ing a newly released single with an album 
of Christian originals to follow shortly. 
LPs: None 





GAY CLARIDGE 
Record Company: None 
Booking Office: MCA 

Soft, sweet ballads, styled a la the late Ha 
Kemp, who was his mentor account for th 
popularity of Claridge, who keeps it comme. 
cial enough for the average dancer, cares net 
a fig for the esoteric few. Backing a show is 
a specialty here, and the front gets definits 
accent from sharp-appearing, personable 
leader. Library is well-stocked with original 
arrangements, and appeal is biggest hotels 
and certain clubs. 
LPs: None 





DEL CLAYTON 
Record Company: None 
Booking Office: National Orchestra Service 
Midwest territory band developed in 198 
spotlights Clayton’s sax (played in Wayne 
King fashion), songs by Sue Morris and 
Dean Hess, a vocal trio—The Three Dees, 
Music ranges from sweet to bounce; waltzes, 


None 


BILL CLIFFORD 

Record Company: None 
Booking Office: MCA 

Versatile leader, a comparative newcomer, 
plays violin and trombone, serves as singer- 
emcee, does song-and-dance duets with girl 
vocalist. Entertainment is not prime com 
modity with Clifford, who concentrates os 
danceability, uses a trick “after-beat” effect 
on drums and piano, a la Anson Weeks, fer 
distinguishing characteristic. 
| LPs: None 


EMIL COLEMAN 
Record Company: Decca 
Booking Office: MCA 
The ne plus ultra in society bands fer 
some 35 years, Coleman is the debutantes 
delight, plays polite dance music, mildly 

































jazz-flavored, with the proper touch @ 
intimacy for private parties, swank hotels 
Suave, gentlemanly batoneer uses the 
sonal approach with customers, remem 
favorite tunes, plays frequent requests. A 
master in his field. 
LPs: Latin Rhythms ........... Decca 8183 
Orchids in the Moonlight....King 517 
Strictly for Dancing...... Monare'! 





BOB CROSS 
Record Company: None 
Booking Office: MCA 

The Cross libary is comprehensive, &- 
cludes everything from current pops 
dance arrangements of things like “Warsaw 
Concerto” and “Clair de Lune.” Novelties 
are sprinkled heavily on the musical bill of 
fare and “memory melodies” are inserted fer 
the nostalgia-minded. Seven-piece unit & 
sparked by versatile leader who arrange, 
also plays viola, trombone, trumpet and bass 
in course of evening. Connie Kane is fer 
tured on vocals, and ubiquitous frontmas 
often joins in. Hotels and ballrooms, 
in the middle west, constitute the bulk of the 
Cross bookings to date. 
LPs: None 


XAVIER CUGAT 
Record Company: Columbia 
Booking Office: MCA 
Tops in the Latin-American field, Cugat & 
not known as the “Rhumba King” fer 
ing, concentrates on smooth dance musit, 
balancing book between bongo-flavored item 





and native American tunes. Colorful, 17-plect 
band, long on showmanship, is spar 

suave, affable leader, who is an expert emcee, 
has a famed comic flair, and is no mest 
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shakes on violin. Popular with both young- 
gers and older crowd ag dancing, unit also 


tas had great and rt 
strong on records and 





dates, is especially 
LPs: and 
Cha Cha Cha...... Columbia CL-1016 
Cha Cha Cha.......... Columbia CL-718 


Cugat’s Favorites ...... Mercury 20065 
Cagat’s Favorite 
Rhumbas........... Columbia CL-579 
Dance with Cugat....Columbia CL-537 
DEES cbadessdeicucsss Mercury 20108 
Mambo at the 
Waldorf ........... Columbia CL-732 
Berner irre Columbia CL-626 
Merengue by Cugat..Columbia CL-733 
Dee eee ve eewsb es ese Columbia CL-618 
om eseseseseres Columbia CL-515 
Tango Music .... .Columbia CL-597 
That Latin Beat .......... Camden 323 





BERNIE CUMMINS 
gecord Company: None 
Booking Office: GAC 
A “moonlight-and-roses” mood is what the 
Cummins crew is out to create when it plays 
dance dates. Mixing new and nostalgic melo- 
dies, the unit achieves a mellow effect and 


a simple, clearly-defined beat calculated to | 


atice the nimble and encourage the leaden- 
footed with equal finesse. Leader has a 
drong personal following, gained by min- 
ging with terpers, dancing among them, 
datting informally, as well as by creating 
appearance onstand. A long list of 
hee | ballroom and supper club engage- 
ments is behind the Cummins ork. 
LPs: None 


FRANK DeVOL 
Record Company: Capitol 
Booking Office: MCA 
Known for use of dynamics, voicing of 
woodwinds and strings, and general tech- 


sical finesse, composer-arranger DeVol leans | 


toward juzz style and feeling in dance 
echestrations, turns out original novelty 
tenes at frequent intervals. Primarily a 
recording band, outfit has done much air- 
show work, both radio and TY, plays an 


ecasional ballroom dance date. Leader also | 


does modern concert scoring. 
LPs: Concert 
Waltzing on Alir......... Capitol T-208 


AL DONAHUE 
Kecord Company: None 
Reoking Office: MCA 
Little need be said about the work of this 
vet leader whose band has long been a hotel 
and location favorite. Ork is smooth and 
quiet, with a lot of the arrangements built 
about the Donahue violin, but occasionally 
the full brasses and reeds open up and 
owing. Band is experienced and versatile 
and a good bet for almost any spotting. 
LPs: None 


SAM DONAHUE 
Record Company: None 
Booking Office: GAC 
Tenor saxist Sam Donahue has taken over 
the band after sharing the leadership with 
Billy May for several years. The band has 
specific and direct appeal to dancers. Pri- 
marily in the Jimmie Lunceford tradition 
te which Donahue has adhered for many 
years, the band provides extremely dance- 
able sounds. 


LPs: Classics in Jazz.......... Capitol T-626 
For Young Moderns...... Capitol T-613 
Stop, Look, Go and 

Pere rr Prescott 3001 


THE FABULOUS JIMMY DORSEY ORCH. 
CONDUCTED BY 
LEE CASTLE 
Recording Company: Fraternity 
Booking Office: MCA 
The Dorsey Brothers band, minus TD's 
book which was the property of Tommy's 
w and children. Castle is a driving 
t man, and the band is peppery and 
meooth by turn. This is the band Jimmy 
Dorsey led after Tommy’s death, and until 
his own death. A steady draw at colleges 
and dances, it can still pull interest with 
ite recent big record hit, “So Rare.” 
LPs: The Fabulous Jimmy 
ET. cstecevdedadesbe« Fraternity 1008 


TOMMY DORSEY OROH. DIRECTED BY 

WARREN COVINGTON 

Record Company: None 

Booking Office: Willard Alexander 
Trombonist Covington plays Tommy's 
varts in the TD book, and also sings. All 
the old favorites from “Marie” to “Well Git 
” to “The Continental” are on hand, as is 
Carinetist Rolf Kuhn. Covington’s liquid 
me sound fits the TD mood, and the 


of Waltzes...... Capitol T-588 
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Harold Loeffelmacher 


and the 


SIX FAT DUTCHMEN 


Orchestra 


NATION’S No. | POLKA BAND* 


*Down Beat’s Nationa! Ballroom Operators’ 
Poll 1956 & 1957 





W orld’s Largest & Finest Old Time Band 
Nationally known Radio & TV Stars — Coast to Coast 


Heard nightly over KFAB, Omaha, Nebraska — 1:30 to 1:45 a.m. 


53-1231 
53-1230 
53-1229 
47-6593 


Booking: 


Harold Loeffelmacher © 


Latest RCA Victor recordings — 
Haunted Garret Waltz—Jolly Sleigh Ride Polka 
Werner Polka—I Love to Dance Polka 
Ursula Polka—Chicadee Waltz 
Blue Danube Waltz—Schnitzelbank Polka 


Phone 1103 @® New Ulm, Mina. 





April 17, 1958 + 47 
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t 
Swing. .Columbia CL-536 


DUKE ELLINGTON 
: Bethichem 


Capitol T-637 
A Drum is a Woman.Columbia CL-951 
The Duke d 


Presents 
Early Ellington 
Ellington & bee Clayton 


All-Stars 
Newport ........... Columbia CL-983 


Columbia CL-825 


. -Colambia CL-558 
Concert Victor LJIM-1002 
Such Sweet Thunder .Columbia CL-1033 


ELLIOTT BEOTHERS 
a 


Bill (sax) ona Dea Elliott (Ulyate), long 
rated as among Hollywood's top bracket 
film studio, radio and recording musicians, 
head a band comprised of men of equally 
high caliber recruited from the same field. 
Format: three trumpet four tr 
five saxophones. 

LPs: Nene 


SKINNAY ENNIS 
Record Company: None 
Booking Office: MCA 
Skinnay’s been around a long time and 





and dinner 
styled orchestra provides the pleasantest of 
dance music. The muted, staccato trumpets 
and loew-voiced clarinets are equally listen- 
ite an: Gals Guliede ana Gan" tects, and 


48 +° DOWN BEAT 





- JERRY FIELDING 
Record Company: Decca 
Office: 


Booking : ABO 
Fielding, former arranger for the Groucho 





years due to yo never-ending 
improvement. maestro for more than a 
decade, wields” has played the country’s 
leading hotels, and practically every big or 
small town that has a ballroom or theater. 
LPs: Cocktails, Dinner & 

Dancing Jubilee 1056 


JACK FINA 

Record Com y: None 
Booking ice: MOA 

Souped-up classics are the long suit with 
Fina, an erstwhile yy &. Merof and Clyde 
MecOey sideman who helped Freddy 
Martin commune with Techatkowsky. Hand- 
some, genial maestro is both — and 
composer, features his own 
boarding, frequently on 
Hammond organ with equal finesse, and in 
general turns musical eutput of his unit 
into a shew of its own. 
LPs: Concerto for Dreams...Mercury 20084 


CHARLIE FISK 

Record Company: None 
Booking Office: MCA 

Far from being a newcomer, Charlie Fisk, 
whose big jazz band at one time was heard 
from ceast to coast, is now entering his 
fourth year at the famed Palmer House 
Hotel in Chicago. Aside from providing 
music for shows, Fisk, his sweet trumpet 
and his carnival of music, have a modern 
and versatile dance band. Lee Charmel is 
the vocalist. 
LPs: None 


RALPH FLANAGAN 
Record Company: Victor 
Booking Office: GAC 
Still riding strong after some five years 
of working steadily through the greatest 
drouth dance bands ever have seen, Flana- 
gan hes in hand ly on a Glenn Miller- 
styled band that offers music of interest to 
every age. The ballads are dreamy and 
lush, usually sung by Johnny Amoroso 
and/or the lensing Winds, and the instru- 
mentals get impetus frem both RKalph’s 
arrangements and the band’s crisp a 
formances. Flanagan continues to be 
steady record seller, is a solid bet for ony 
ballroom or ones | and hang up an impres- 
sive records during 
an era when hk ~ just weren't selling. 
LPs: Dancing Down Broadway. .Camden 322 
Dark amden 837 








coves eeeeeeees Victor LPM-1555 


CHUCK FOSTER 

Record Company: None 
Booking Office: MCA 

The slogan “Music in the Foster Fashion” 
has come to mean a ing sound, 4 
easy dance beat, and the cheumenahy on 
of the maestro who is well-known or ‘ 

bly of Ted Lewis. One 
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“VIBRATOR REEDS 


are the finest reeds 
I ever used.” 


BOBBY JASPAR 
Internationally known fomous 
Tenor Saxophonist 


¢ Chiron VIBRATOR 
REEDS are hand fin- 
ished and are the 
only reeds of their 
kind with patented 
tone grooves run- 
ning parallel to in- 
sure improved tonal 
brilliance. 


ee 
Tops for SAX 
and CLARINET 
2 
Ask your Deoler 
H. CHIRON CO., Inc 
1650 Broadway 
New York 19, N. Y. 


the spotlight’s 








EDDIE BERGMAN 
and his 


TERRACE ROOM ORCHESTRA 
Resident at 
Hotel Statler, Los Angeles 

















BRATOR 
hand fin- 
are the 
5 of their 


STAR PERFORMERS 
Widdicombe and Ludwig! 


A drummer was a called for when Tom 


Widdicombe was born, 29 years ago in St. Louis. 
Four older brothers played sax, clarinet, string 
bass and guitar. 

With an occasional assist from his brothers, 
Tom taught himself. He watched and listened to 
other drummers, and learned from all of them. 
His particular idols were Buddy Rich, Gene 
Krupa, Don Lamond and the late Dave Tough. 

At an early age, Tom began jobbing in and 
around St. Louis. He got his first big break from 
Tex Beneke, and later played with Charley 
Spivak. Eventually he joined the Fabulous Dorsey 
Orchestra, under the eape themselves and the 
group’s present leader, Lee Castle. 

Widdicombe has listened to them all—drums 
as well as drummers—and his choice is emphat- 
ically Ludwigs. 

“There's a good reason why so many of the 
top drummers use Ludwigs,” & says. “Ludwigs 
were made for top performance. You can feel and 
hear the difference in your own play.” 

Make your next set Ludwigs—the drums made 
FOR and BY professional drummers! 


. 5°x14” Snare Drum 
Here's the Ludwig (Metal) 


Res" . 14°x22" Bass Drum 
Combination 3 9#13* Tom Tom 


Tom Widdicombe prefers: 4, 16’x16” Floor Tom 


MCS SSSSOOSSEE2ES8222% 


. 8” Thin Splash Cymbal 
(not shown) 
. 15” Thin Hi Hat 
pee 
. 20° Medium Thin Ride 
Cymbal 
8. 22” Medium-heavy 
Ride Cymbal 
Buddy Rich model sticks; 
Ludwig #192 Wire Brushes 
Finish: White Marine 
Pearl and Chrome 


Send coupon today for your set of “Big L” 
standup display cards featuring your fa- 
vorite drummers. FREE! 
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“Your ‘250’ is 
— ss 4 = with- 
out dou e t- 
yw an 


says RALPH JONES 
with BILL HALEY. 


FROM YOUR PREMIER DEALER 
or send for free brochure with hints to either 
HALL DRUM Co. 
315 Decatur St., New Orleans (6 
PACIFIC re SUPPLY Co. 
— St., Los Angeles 15 


CANADA Music o SUPPLY LTD 
14 St. James St., W. Montreal 
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; My dealer is 
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STUDY 


ARRANGING 
AT HOME 








Te 
TV needs top-notch arrangers, Earn big 
fees. Learn to orchestrate for all instru- 
ments. 

This convenient HOME STUDY Harmony 
and Arranging Course is simple yet 
through . . . with all the tricks of modern 
arranging drawn from leading musicians 
the coutry over. 

Study at home in spare time, it's the 
quick, ome i oa way toward high pay. 
Send now for free Catalog and illustrated 
sample lessons. No obligation. 

SESE EBB SEER EER EEE 

a UNIVERSITY EXTENSION 

CONSERVATORY 
Dept. E-766 * 2000 S. Michigan * Chicago 1é 
DANCE BAND ARRANGING [] HARMONY 


History and Analysis of Music «| Guitar 
* Cornet - Trumpet [] .Voice Mandolin 
& Professional Trumpet Violin 
Piano, Beginner's Teacher's [] Clarinet 
ie BLIC SCHOOL MUSIC Saxophone 
inner upervisor 2 ucting 
Begi Os i Choral Conducti 
S Double Counterpoint Adv. Composition 


Ear Training & Sight Singing 
— ee 


Make More Money | 











circuit, 


catalog ef prewar and postwar sweet scores, 
the band appeals to beth old and young. 
Vocalists are Delores Marshall and Lee 


JAN GARBER 

Record Company: Capitol 
Booking Office: GA 

Garber’s name is a venerable one in the 
dance band business. Long known as the 
“Idol of the Airlanes,” Jan, with his familiar 
fiddle, has r d through vari- 
ous fads in music, always fronting a sweet, 
danceable ork. Lately the Garber offerings 
have taken on a new tab—‘“Sweet with a 
Beat.” Hotels, ballrooms, radio-TV, records, 








films—this band has played ‘em all. 

LPs: College Medleys ........ Capitol T-154 
Designed for Dancing Decca 
In a Dancing Mood.. Decca 8483 
The Jan Garber Style. Camden 297 
Music, Sweet with a Beat....Dot 3014 
Sweet and Lovely....... Capitol T-267 


DON GLASSER 
Record Company: None 
Booking Office: Orchestras Inc. 

Glasser has a very sweet 12-piece group 
modeled along the Lombardo-Garber lines. 
Glasser has solved the problem of holding 
on to a good girl vocalist by making Lois 
Cestelle a part owner of the band. A great 
deal of the book spotlights Miss Costello. 
Such rooms as the Cavalier at Virginia 
Beach, the Skyway of the Hotel Peabody 
in Memphis, and the Oh Henry in Chicago 
play Glasser at least twice a year. 

LPs: None 


CLAUDE GORDON 
Record Company: Liberty 
Booking Office: G.A.C. 

Gordon’s initial Liberty album, “Jazz for 
Jean-Agers,” is selling well and has done 
much for this 13-piece band’s prestige and 
enhances booking potential. Leader is a top 
Hollywood studio trumpeter who, for the 
past year and a half, has taken the band 
on a series of highly successful state fair 
and college dates throughout the west with 
such name entertainers as Frankie Laine, 
Margaret Whiting, Nat Cole, June Christy, 
and Joni James. Arrangements by Billy 
May are swinging yet highly danceable. 


Vocal department is handled by pretty 

Carol Collier. 

LPs: Jazz for Jean-Agers...... Liberty 3022 
LEO GRECO 


Record Company: Mercury 
Booking Office: AM motes <a (Station WMT, 

Cedar Rapids, leowa) 

Leo and his Pioneers have steadily been 
growing inte one of the top attractions in 
the midwest circuit with their slickly pre- 
sented brand of western swing and enter- 
tainment. It’s a seven-piece band led by 
Greco on accordion which has the versatility 
to also offer standard dance music. Billed 
as “That Friendly Mare with a Friendly 
Band,” Greco receives added impetus from 
his appearance on WMT and WMT-TY in 
Cedar Rapids, Iowa. It’s a territory band 
to watch. 

LPs: None 


BILL HALEY 
Record Company: 
Booking Office: Jolly Joyce 
Bill Haley group worked ciubs in the Phil- 
adelphia area and began to record in 1951. 
In 1952, the group, known as the “Saddle- 
men” the “Comets,” and went on 
te fame with rock ’n’ roll specialties. One 
of his biggest hits was “Rock Around the 
Clock.” Haley and his © ts, who app 
mainly to the teenage set, have drawn huge 
crowds where ever they have appeared, at 
theaters, ballrooms, one-niters, Europe, etc. 
LPs: Rock Around the Clock....Decca 8225 
Rock’n Roll Stage Show...Decca 8345 
Rock with Bill Haley.Trans World 202 
Rockin’ the “Oldies” Decca 8569 





LIONEL HAMPTON 

Record Company: Norgran 
Booking Office: ABC 

Big, bruising, rough and exciting, the 
Hampton band offers showmanship galore 
te go along with its driving arrangements 
and the uninhibited antics of Lionel on 
vibes and drums. Hamp has no trouble 
landing bookings, as he is in constant de- 
mand for repeat dates in this country, and 
also has begun to play several months of 
each year in Europe, where huge crowds 
have been turning out to hear him. It’s an 
exciting band, and one that especially 








apg RR and rt affairs, 
LPs: The High and the Mighty..Verve saa 
All American Award 





ihe e Sedcetecs Decca 808% 
Apolle Hall Concert 
MED) sen swasadbveeeo ans Epic LN-3ig9 
The Gentus of 
ne Hampton ......... Verve 8215 
Secemedescccesene Verve 8226 
een im Parts .......... Emarcy 36092 
Hamp’s Big Four .......... Verve 817 
BEE. baceccsesd Contemporary 3562 
divin’ the Vibes........... Camden 42 
Lionel Hampton Featuring 
Crazy Bhythm ........ Emarcy 36034 
Lienel Hampton Plays 
Love Somgs .........-++-- Verve 2018 
Lionel Hampton with the 
Just Jazz All Stars.......... GNP 





Jam Session m Paris. 
Flamenco 


OPT Tre ecca 8230 
Oh, Boek ........... MGM 3386 
Travelin’ Band ............ Verve 8019 


Wailin’ at the 
Trianon 


SHERMAN HAYES 

Record Company: None 
Booking Office: MOA 

Smooth-styled music, sweet and sans clat- 
ter, is purveyed by this handsome, person- 
able leader, who plays a variety of saxes in 
the course of an evening, backs a show 
effectively, and concerns himself generally 
with providing _ romantic a musie 
for Courtney and 
George Olsen sideman, menes handles vocals, 





serves as show emcee, gears appeal of his 
12-piece ork to hotels aa certain clubs. 
LPs: None 


LENNY HERMAN 

Record Company: Coral 
Booking Office: GAC 

Though just a quintet, this band has been 
playing hotels and other dance locations 
for the last seve years’ with remarkable 
success. All the men double on other in- 
struments, with a resultant flexibility in 
tenal color, and the repertoire is a big one 
—more than 500 tunes, all played sans 
written arrangements. It’s a small group, 
but a good bet for any club with a dance 


floor. 
LPs: Dance Party! ........ Riverside 12-809 
Dancing in the Dark..... Judson 3000 


WOODY HERMAN 

Record Company: Capitol 
Booking Office: ABC 

One of the most adaptable bands Woody 
ever has fronted. It retains the excitement 
and drive that makes it a favorite with the 
record buyers, but plays with a smoothness 
and blend that will please even the most 
avid b Woody showed 
again in his last New York hotel stand that 
his friendly vocals and the medleys and 
slow tunes in the book fit well into the 
dinner mood, and that his up-tempos can 
still bring the cheerers around the stand 
later in the evening. Identifying sound of 
the group still is the three tenors and a 








baritone sax ti with trump playing 

brightly both in mutes and ,— 

Rae UND ove citrcgaedeeeeda Harmony 7013 
Blues Groove ............ Capitol T-764 
Early Autumn ............ Verve 2080 
Hi oe, Serer rere MGM 3385 
Oe PRs Capitol T-148 
Soot the Utmost!....... +... Verve 804 


Music for Tired Lovers 
(with Errol Garner) ms CL-651 
Band Capi a 


Songs for Hip Lovers..... , ~ 
The Swinging Herman 
EPS as OE Brunswick 54024 
Twelve Shades of 
OE os wad baa Columbia CL-683 
Woodchoppers’ Ball........ Decca 
Woody Herman.......... Capitol T-3% 


Woody Herman & Herd 
at Carnegie Hall 1946, 


Wee. 2D OD nsccsvccesins. MGM 3043 
The Woody Herman 
a yer Capitol T-56 
TINY HILL 


Record Company: Bally 
Booking Office: ABC 

Showmanship to the fore with this ricky- 
tick outfit that features many a novelty, a= 
occasional Dixie session, plenty of comedy 
vocalizing, offers lots of oldies. Adaptability 
is the trump card here. 
LPs: None 


EDDY HOWARD 
Record Company: 
Booking Office: MCA 
Eddy Howard has been around for years, 
and his popularity seems only to grow 
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Harmony 7013 
_— T-784 
-- Verve 2080 
-MGM 3385 
Capitol T-148 
.. Verve 8014 


lumbia CL-651 
Capitol T-658 
.++. Verve 2000 
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..MGM 3043 
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grenger. He has the somewhat anique dis- 


tinction of ® favorite with twe gen- 
qations and of a two-way attraction, 
bandleader and star. Howard has 


yocalized on countless records and made 
hits of most of them. At least five of his 

sold over a million copies, and “To 
Bech His Own” topped 2,000,000. His trade- 
mark songs and current hits are served up 
at his ballroom dates, making him worth his 
alt as a single, while his orchestra deftly 


3 Dance 
Singing in the Rain..... Mercury 20112 
Sleepy Serenade .... ..Mercury 20111 
Yours ..Harmony 17042 





DEAN HUDSON 
Record Company: None 
Booking Office: Independent (P.O. Box 2255, 
Richmond, Va.) 

Good-looking leader fronts an _ 1Li-pilece 
band that not only plays appealing, excel- 
lent dance music, but also offers a musical 
foor show as part of the package. In it are 
featured singer Ann Lorain, pianist Lennie 
Leve, trumpeter Don Faffley, drummer Bil! 
Joyce, the Hudson Glee Club, and the Dixie- 
land Six. Dates have included many of the 
smart rooms in the country, and leader's 
long experience and ork’s versatility makes 
this one of best buys around for almost 
any type of location. 

LPs: None 


PEE WEE HUNT 

Record Company: Capitol 

Booking Office: GAC 

Though Pee Wee has just a quintet, it 
has proven to be as big a draw in danceries 
as full bands. Not only does he have in 
back of him two huge record hits (‘12th 
Street Rag” and “Oh”) but he has with him 
a group that plays eminently danceable 
music. His big-voiced trombone and oc- 
ecasional vocals are chief assets, along with 
the band’s always-easy-to-follow Dixieland 


beat. 
LPs: Class of '25 


(with Carr) ........... Capito! T-935 
The Classics A la 
BOE bap iswoseccdet cess Capitol T-846 


Dixieland Classics 
Dixieland Detour ........ Capitol T-312 
Straight from Dixie! . Capitol T-2038 
Swingin’ Around ....... Capitol T-492 


Stale bial Capitol T-573 


With Joe “Fingers” 
Cn, <vbcsheuthmhbacace e Capttel T-783 


HARRY JAMES 
Record Company: Columbia 
Booking Office: MCA 
Still one of the illustrious names in the 
band business, James has returned to the 
seene with a 12-piece band, featuring alto 
saxophonist Willie Smith. The size and 
versatility of the band i enables it to perform 
fully in rt, club, or ballroom 
appearances. The famous James trumpet 
glistens throughout the book, utilizing a 
good many of the arrangements which have 
contributed to James’ success. With a book 
providing both solo space and sturdy en- 
semble work, and the James name and horn, 
the band carries great — value. The 
James band, as ever, —— for a 
diversified and A Ey au 
LPs: All Time Favorites. .Columbia CL-655 
At the Hollywood 





Palladium........... Columbia CL-562 
Harry James in Hi-Fi..Capitol W-654 
Jazz Session .......... Columbia CL-669 


Juke Box Jamboree ..Col CL-615 
More Harry James 

Fs ... Sa Capitol W-712 
One Night Stand..... Columbia CL-522 
Soft Lights, 








Sweet Trumpet ....Columbia CL-581 
Trumpet After 

Midnight .......... Columbia CL-553 
Wild About Harry...... Capitol T-874 
Young Man with a 

OGG Fic ces koetes Columbia CL-582 


JOE JAROS 
Record Company: BELLA 
Booking Office: Independent (15520 El Gato 
Lane, Los Gatos, Cal.) 

This is a show-dance outfit that has done 
TV work, both locally in the northwest and 
network over CBS, NBC and ABC. Jaro’s 
new original record is ‘“Bon-Bon-Baby.” 
Unit presents rounded offerings, with equal 
complements of dance tempos and produc- 
tion work. 

LPs: None 


HENRY JEROME 
Record Company: MGM 
Booking Office: MCA 

The Jerome band first hit New York in 
1936, which should be ‘nuff said about its 


staying power. Leader a Hail 
Kemp or ee oe 2 its carly days, 
giv melody first 


the Kempish Rs Hy ef staccate 
Distinetive features are its soft ——— 
section and its flute and technical 
choruses, plus the lush sound of the eesent- 
ly-added trombone choir. Vocally the band 
offers a brace of soloists, plus the Three 
J’s and the glee club. Leaders “Hello, Nice 
People” tag is familiar to network radie 
listeners, and band through the years has 
scored with such Jerome originals as 
“Daddy’s Little Girl,” “Oh, How I Miss 
You, Joe,” “Night Is Gone” and band’s sub- 
theme, “Nice People.” 

LPs: None 


BUDDY JOHNSON 

Record Company: Mercury 
Booking Office: Gale Agency 

Here’s a band that’s not teo well known 
up north, yet works practically every night 
of the year, almost all one-niters. He 
travels mostly in the south, playing, rhythm 
and blues spots. It’s a big excitingly rough 
blues band that features Buddy’s sister Ella 


LPs: Bock ’n Roll..............- Wing 12005 
Rock & Roll with 
Buddy Johnson....... Mercury 20209 


DICK JURGENS 
Record Company: None 

Booking Office: MCA 
A ballroom mainstay, Jurgens dishes up 
music that is good for dancing, pleasant and 
uncomplicated of arrangement. Although 
basically a sweet band, this 13-piece unit 
is versatile, performs many novelties, boasts 
a sizeable contingent of sideman vocalists. 
Leader is handsome, friendly, uses the per- 
sonal approach with crowd. Group is young, 
lively, flexible. Appeal is largely te young 
dancers at ballrooms and in many hotels. 

LPs: At the Aragon 
Ballroom .......... Columbia CL-563 
Dance Date ............ Harmeny 7004 


bos eg al KAYE 

Record Company: N 

Booking Office: Gadependiont (1828 Reck St., 
Peru, Ill.) 

Johnnie Kaye's Ll-plece band features two 

male vocalists, Ed Campbell and Art White, 

and the band glee club. Johnnie’s brother, 
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EGLO — Mason City 


and His Pioneers 





(voted #1 in DOWN BEAT’s Ballroom Operators’ Poll, 1957) 


Radio & TV 
WMT-TV & WMT — Cedar Rapids 


Lowington Hotel, Dallas, Texas — Riverside 2-8636 


For all booking contact... 
Vic Schroeder — Personal Manager 








April 17, 1958 + 51 



































































, @ 

ith an ad-lib. Strong appeal to all. 

LPs: Midnight Serenade..Columbia CL-1107 
Featuring Don Corneill.. Vik LXA-1014 


Music For Dancing.......Camden 261 
Masic, Maestro, 

Please! ..... -++.+--Columbia DL-668 

Pair Lady...... .- Columbia CL-885 


Pepular American 
Waltzes ..........Columbia CL-1018 
s a -Col L-964 





Sunday Se eee bia C 
Swing and Sway...... ----Camden 355 
Swing and Sway with 

mmy —. eT Columbia CL-561 


Wha 
Swing and Sor | tent, CL-891 


STAN KENTON 
apitol 


Cc 

Group is still typically Kentonesque, with 
the familiar biting brass and big-sounding 
saxes much in evidence, as are his “progres- 
sive” arrangements. A good bet for colleges 
and locations, o.k., too, for ballrooms where 
younger crowds predominate. Leader is 
among the most skilled and personable in 
the business, goes all-out in helping operator 

promote dates. 
LPs: Artistry in . yen syeoed Capitol T-167 

wa, of Glass & 

his Modern World....Capitol W-736 
banwhaheaabenssa .-Capitel T-172 


A ‘Concert in Progressive 
Contemporary —— . Capitol T-666 


Cuban Fire! ............. Capitol T-731 
Duet—Kenton, * Christy.. .Capitol T-656 
ae Capitol T-155 
The Formative Years....... Decea 8259 
Innovations in Modern 

Music, Wol. 1......... Capitol W-189 





The Kenton Era.....Capitel WDX-569 
Kenton in Hi-Fi........ Leer W-724 
Kenton Showcase és -Capitel T-598 
Kenton with Voices... . Oapitel T-810 
Milestones ....... as ; Capitol T-190 
“New Cencepts to 
A in Bhythm....Capitol T-383 
orites ......Capitel T-421 
Portraits on Standards. .Capitol T-462 
Rendezvous with Kenton.Capitol 


Stan Kenton Presents....Capitol T-248 


PEE WEE KING 
Record oe ah Victor 
Booking O ABC 
One of cue oem successful-of the western 
dance bands, Pee Wee is almost a cinch to 
do well in any ballroom where this music 
appeals. Leader is also one of the best- 
known country and western composers, 
having written “Slow Poke,” “Tennessee 
Waltz” and others. Has a big band, with 
fiddles, brass and all. 
LPs: Music for the Girl You Love. .Liberty 


WAYNE KING 
Record Company: BCA Victor 
Booking Office: MCA 
A longtime radio favorite and more-recent 
TV click, this band has built its name on 
waltzes, sentimental and subdued. No agi- 
tated music, no drive, even the strings are 
muted here. Outfit is long on nostalgia, 
mixes many an old-timer with current tunes. 
Leader, long billed as “The Waltz King,” 
plays sax, sings a bit, clowns a bit, too. 
Outfit is strong with the older crowd at 
hotels and has family appeal on concert 


dates. 

LPs: Enchanted Evening ..... .--Decca 8277 
Isle of Golden Dreams.....Decca 8496 
Let’s Dance .........+.. --Camden 277 
Melodies of Love......... --Decea 8124 
The Night is Young. onccen — 358 
PER. As oc occosectonns ecca 8441 
Serenade to a Lady. ‘wieior LPM-1216 
Smooth as Silk .......... - -Decca 
Waltz Dreams ............. Decca 8145 
Waltzes You Saved 

POP WO ccccccccccccs Victor LPM-1186 
Dream Time ............... ecca 8663 
Melody of Love........ Victor LPM- 117 


STEVE KISLEY 
Record Company: None 


Booking Office: MCA 

Soft, sweet, danceable music, in tempos 
frem waltz te samha, is purveyed by this 
soclety-styled ork which features the Kisley 
violin. Leader, a onetime sideman with Dick 
a> Petti, and Roman 

as freelance radie work at CBS and NBC 

ag his credit and dates with own ork at 
such lecations as Biltmore Hetel, New 
York; Edgewater Beach Hotel, Chicago; 
and Statler Hotel, Washington, D. C. 
LPs: None 


BUDDY LAINE 
Record Company: Decca 

Office: Orchestras Inc. 

has a very sweet 12-piece group, 
modeled to a great extent along the lines 
the Sammy Kaye organization. Band neal 
quarters in Chicago, using the Chevy Chase 
as a base fer operations mostly in the 
middlewest. Laine maintains a very up te 
date book and also draws heavily on stand. 
ard medieys. Laine has been playing a lot 
of college dates recently on the strength 
of his recording of “Everybody’s Doin’ It” 
fer Decca. 
LPs: Nene 


DICK LaSALLE 
Record Company: None 
Office: MCA 

Dick LaSalle’s is now a small hotel style 
dance combo. Consists of four men, and the 
instrumentation is violin, tenor doub 
flute and clarinet, bass fiddle and 
LaSalle on piano and accordion. Group 
features lots of vecals, solo and ensemble, 
DB 


made him a favorite among the hotel set, 
They have a tremendbus repertoire of show 
tunes, standards, and current pop favorites. 
LPs: None 


ELLIOT LAWRENCE 

Record Company: Fantasy 
Booking Office: ABC 

A full-sounding, throaty band styled 
roughly along Claude Thornhill lines, fea- 
turing the piano of the leader in arrange- 
ments that explore musie’s pretty facets as 
well as jazz possibilities. Occupied chiefly 
with radio and TV work in the east the last 
few years, Lawrence still takes band out 
for successful dates. A fine college bet. 
BGS THU sn. cic ce daeldc canciones Fantasy 3-226 





Buddy 


Morrow 
Orchestra 


booking agency 


Personal managers 
VINCENT CARBONE 


HARRY WUEST 
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Plays for Swinging 
Dancers 

Swinging at the Steel 
Pier 

Gerry Mulligan 
Arrangements 


Fantasy 3246 


Fantasy 3236 


Fantasy 3-206 


TED LEWIS 
gpecord Company: None 
Booking Office: MCA 
Still very operative and symbolizing the 
arliest days of American jazz, when it was 
dill a part of vaudeville, tireless Ted Lewis 
entinues to answer ballreom and hotel en- 
ements with essentially the same style 
@ music and showmanship he had coined 
in the Twenties. Now after 45 years, the 
“ragedian of seng” is an American insti- 
ation with his clarinet, his battered tophat 
gad cane, and his cry, “Is Everybody 
Happy?” His orchestra is only part of a 
troupe which is capable of putting on a 
emplete floorshow. Elroy Peace is Lewis’ 
furth and current “shadow.’ 
LPs: A Million Memories 
Everybody's Happy! 
Is Everybody Happy 
Me and My Shadow 
The Medicine Man for 
the Blues 


Unique 122 
Epie LN-3170 
Decea 8321 
Unique 108 


Decca 8322 


GUY LOMBARDO 
Record Company: 
Booking Office: } 
Perennially the No. 1 band for business- 
man’s bounce. Simple, ultra-sweet arrange- 
nents, stressing the sax section and the 
inkling; twin pianos, plus the omnipresent 
weal trio, have kept Lombardo on top of 
the heap since, probably, before the Flood. 
Yastly popular on records and radio and a 
prime hotel favorite with the older crowd. 
LPs: The Band Played On Decea 8208 
Decade on Broadway Capitol T-788 
Decade on Broadway Capitol T-916 
Enjoy Yourself Decca 8136 
Everybody Dance Decea 8254 
Guy Lombardo Camden 255 
The Lively Capitol T-892 
Lombardoland Decea 8249 
Lombardo Land, S.A.....Decea 8007 
A Night at the Roosevelt. ..Decca 8070 
Oh How We Danced Decca 8255 
Silver Jubilee 
Soft and Sweet 
The Sweetest Music 
Side of Heaven 
Twin Pianos 
Waltzland 
Waltztime 
Your Guy Lombardo 
Medley 
JOHNNY LONG 
Rkeord Company: Coral 
Beoking Office: MCA 
The southpaw violinist and..his onetime 
allege crew have been offering Hal Kemp- 
kh music since 1935 and have never lost 
their hold on the campus crowd. Band’s 
Shanty in Old Shanty-town”-‘dise is a 
dausic of sorts and a perfect example of 
uit’s penchant for: the gang vocal. Crisp, 
preeise arrangements, definitely keyed to 
the times, gives the ork its pronounced note 
@ modernity, yet the enduring appeal 
taracterized by ‘“Shanty-town” is main- 
timed. Musicianship is high here, and 
= has a distinet appeal for the young 


Decca 8135 


Decea 8256 
Decea 8205 


Pe: 7a the Evening by the . 

Moonlight King 521 
JIM: LOU NSBU RY 

keord Company: None 

beoking Office: ABC 

Jim Lounsbury, TV and radio personality, 

us recently organized his own band. He 

tags, plays saxophone and clarinet solos, 

ad is popular with the high school and 

wllege set, playing dates around the Chi- 

aq area. Featured with, the Lounsbury 

tend is vocalist Penny re. 

LPs; None 


' 7 PRESTON LOVE 

keeord: Company: Federal 

boking- Office: National Orchestra Service 

leader; ex-saxist with Count Basie, fea- 

res owt horn at head of unit now heard 

athe Federal Label. Billed as “The Happy 

bby with the Horn,” Love is the big attrac- 

ton here. Music is uptempo but not ex- 

tusively, and there are blues to burn. Also 
is a sax choir. 

LPs: None 


RICHARD MALTBY 

Xeord Company: Vik 

boking Office: ABC ; 

Maltby’s initial push was engendered by 
his 1 “X” (now Vik) recordings, which 
towed sufficient action to warrant the 
hitting the road. Instrumentation 
ses five reeds, four trumpets, three 





trombones, and rhythm, plus singer Franky 
Creckett. Maltby’s arrangements explore 
well the many tonal colors that are avail- 
able, but band never loses sight of the 
dance beat. Added benefit of TV appear- 
ances enhances boxoffice appeal. A _ well- 
disciplined, all-around band with good 
record-selling history and proven appeal to 
youngsters. 

LPs: Hi-Fi Moods by Maltby. 
Make Mine Maltby 
Maltby with Strings 

Attached 
Manhattan Bandstand 


. Vik LX-1051 
X LXA-1038 


Vik LX-1074 
.. Vik LX-1068 


RALPH MARTERIE 
Record Company: Mercury 
Booking Office: GAC 
In five years of almost solid road work, 
Marterie has developed one of the best and 
most prosperous orks in the business. With 
considerable help from some record hits, 
but also due to the leader’s work and in- 
itiative, it has become a major attraction. 
Emphasis always is on easy tempos, with 
harmonically rich arrangements and Mar- 
terie’s solo trumpet providing listening 
pleasure. Also spotted occasionally is the 
guitar-over-orchestra sound that made 
Ralph's “Caravan” a smash record hit. Band 
is built to work anywhere and do well. 
LPs: Jumpin’ Trumpet Mercury 20294 
A Salute to the Aragon 
Ballroom .............Mereury 20128 
Dance Date .............Mereury 20053 
Dance Band in Town....Mercury 20066 
Love Themes from the 
Classics 
Music for Smoochin’... 
On Bandstand No. 1... 
Ralph Marterie and 
his Orchestra 
Stop, Look and Listen. 
Swing Baby 
Young America Dances. 


Mercury 20174 
.-Mercury 20054 
-Mereury 20125 


Mercury 20010 
.Mercury 20294 


. Mercury 20198 


FREDDY MARTIN 
Record Company: Victor 
Booking Office: MCA 
Martin has been going strong since 1932 
with his unerring dance tempos, his skill- 
ful, precise batoning and his tightly-knit 
show-dance unit. Leader's familiar tenor 
sax blends with the following voicings: 5 
brass, four saxes, two violins, bass, drums 
and two pianos, and there is abundant 
vocalizing by four male soloists and by 
the Martin Men. Freddy’s biggest fame 
grew out of his dalliance with Tschaikowsky 
in the early 40's, and he is still the man to 
bend the classics to his will, without for- 
saking ballads, rhythm tunes and novelties. 
Flexible, danceable, and with a solid repu- 
tation built through a long career, the 
Martin crew is a cinch for just about every 
situation. 
LPs: At the Cocoanut 
Grove Victor LPM-1414 
Dancing Party Camden 264 
Freddy Martin in 
Hi-Fi Capitol 
Make Believe 
Midnight Music 
Shall We Dance? 


W-900 

Camden 215 
Victor LPM-1360 
Victor LPM-1160 


FRANKIE MASTERS 

Record Company: None 
Booking Office: MCA 

Frankie, a national favorite for a number 
of years, has for the last five years been 
ensconsed at the Conrad Hilton hotel in 
Chicago, where his personable style and 
easy rhythms have kept dancers eminently 
content. Also a good show band, Masters’ 
men are called on to play for the year-round 
ice show at the Hilton’s Boulevard room. 
LPs: None 


BILL McCUNE 

Record Company: None 
Booking Office: MCA 

Once fronter of a well-known full or- 
chestra, McCune works today with a dance 
quintet. His instruments blend with a full- 
ness that belies a ‘mere five pieces, and the 
unit's library is sufficiently diversified and 
tasteful to merit choice bookings. Smart, 
danceable music that aims at being what 
its audience wants to hear has kept the 
quintet active, mostly in the east. McCune 
himself plays sax and sings the novelty 
numbers. 
LPs: None 


DON McGRANE 

Record Company: None 
Booking Office: MCA 

MeGrane and his “Singing Strings” have 
played lengthy dates at some important 
clubs, including the Latin Quarter and the 
Diamend Horseshoe in New York. Music 
is mostly classics and light classics, played 
in subdued style and always spotting ‘the 
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“| prefer 


VIBRATORS 


for tonal brilliance .. . 
the only reeds with 
the grooves.” 

GIGI GRYCE 
Alto Saxophonist and Jazz Composer 


¢ Chiron VIBRATOR 
REEDS are hand fin- 
ished and are the 
only reeds of their 
kind with patented 
tone grooves run- 
ning parallel to in- 
sure improved tonal 
brilliance. 


o 
Tops for SAX 
and CLARINET 
7 
Ask your Deoler 
H. CHIRON CO., Inc. 
1650 Broadway 
New York 19, N. Y. 





strings. Don ut one time worked with Pau! 
Whiteman. 
LPs: Nene 


HAL McINTYRE 
Record Company: MGM 
Booking Office: GAC 
Mcintyre, a personable leader with a band 


sounds and excellent musicianship, is ea 
Glenn Miller alumnus whose alte sax work 
continues te be hailed by beth musicians 
and dancers. Band uses subdued voicings, 
bright brasses, and a book that meets all 
types of requests, in that it can be - 
suasively moody one moment, neatly s - 
img the next. Leader is canny and ex- 


peri . 

from Jeanne McManus and a group from 

the band, the Melintots. 

LPs: Daneing in the Dark...Harmony 7008 
Hal MelIntyre’s Best...... Camden 362 


JACK MELICK 


MCA 

Jack Melick, formerly with Leo Peeper 
and Jimmy Palmer, achieved recognition on 
the west coast on the Orrin Tucker TV 
Show for 18 months. He was featured at 
the electric piano, which he canries with 
him on tour, as well as the standard piano. 
His band, formed last fall, has played a 3 
months stand at the Boston Statler, and 
appeared at the Flame Restaurant, Phoenix, 
for one month. Melick plays soft, sweet 
danceable music. Band consists of seven 
te 12 members with vocalist. 
LPs: None 


THE MILLER BROTHERS 

Record Company: 4 Star 
Booking : Sam Gibbs, Wichita, Kans. 
A country and western entertaining unit 
that alse provides sturdy dance fare, The 
Miller Brothers have been organized since 
1940, working almost exclusively one- 
niters. The eight-plece group (two violins, 
trumpet, steel —— guitar, piano, bass, 

its 


hour show in addition te playing for 


THE GLENN MILLER ORCHESTRA 
UNDER THE DIRECTION OF 
RAY McKINLEY 
Record Company: Victor 
Booking Office: Willard Alexander 
When RCA Victor issued the Glenn Miller 


head the new orchestra. After a long search 
for tep musicians, the band was organized 
and began playing its first dates early 
in Jane, 1956. Music is danceable and 
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bie, and has a general appeal. Band 
has drawn exceptionally well thus far. 
LPs: The New Glenn Miller 

Band in Hi-Fi....... Victor LPM-1522 


ABT MOONEY 
Record Company: MGM 
Booking Office: GAC 
This bouncy band, which records pre- 
lifeally on MGM and gets its share of the 


hotels alike. Novelty tunes long have been 
one of the fortes of the Mooney band 
(“Four-Leaf Clover,” “Honey Babe,” etc.), 
and much use is made of choral and vocal 
presentations. A solid draw. 

LPs: None 


RUSS MORGAN 

Record Company: Decca 
Booking Office: Russ Morgan Enterprises 

“Music in the Morgan Manner” on a mar- 
quee is almost a guarantee that business will 
be good. Over the years, Morgan has estab- 
lished himself solidly as one of the most 
pleasing dance bands around. His muted 
trombone style is a familiar trademark, 
as is his light, lilting dance music, and own 
vocals. Juanita Crowley handles the femme 
singer chores. 
LPs: Does Your Heart 


Beat for Me?............. Decca 8332 
Everybody Dance .......... Decca 8337 
A Levely Way to Spe 

an Evening .............-- Decca 8423 
Welwet WEOMMS 21 .cceccecces Decca 8642 


Tap Dancing for Pleasure. .Decca 8336 


BUDDY MORROW 
Record Company: Mercury 
Booking Office: GAC 
With the current upsurge in the popularity 













ae PAUL eeenens 
Reco ompany: None 
Booking Office: MCA 


Energetic, ubiquiteus leader, known fo 
his peripatetic onstand antics, casual chat. 
ting with familiar “Hey Hey 
and Ho Ho” outbursts, sparks this dance. 

crew w a ballroom and hotd 
around the country, and a record. 

to t. A leader since 1@, 

Neighbors is the arch-type of the master-of. 
gn leader, = a point of solic. 

g audience reques: and attem: to 
ge p poe ann) 

: None 


since 1936, attributes staying power te pre- 
cision and constant updating of arrange 


regular at ballrooms like Aragon, Los 
geles; is no stranger to raedioc-TY. 
LPs: None 


JIMMY PALMER 
Record Company; 
Booking Office: GAO 
Jimmy Palmer has returned to his original 


Shoes” rhythms with his 
Kyser-styled book of mesteigte gale 
tunes. He atill carries both li 


is still the band’s disting feature, 
alo: with Tony’s tenor sax brother 
Stubby’s trumpet. The book features a let 
ef danceable instrumentals and band veeals, 
with additional songs coming from som Guy 
Pastor 


LPs: Hey, Tony!..... prceeees Harmony 
Let’s 


variety of and has # 
economic advantage besides. The band 
counts its its 


arrangemen to 1 
ef the sidemen double on the accordion 
form a unique accordion band. The res- 
ular band - “_ two pianos, one of them 
played by maestro, who also 
the novelty standards. Niki Stevens is 
gal vocalist. 
LPs: None 


with the Harry James, swing-era band. Per- 


Palmer, 
the vocal chores. The band’s proctam fea- 
tures currently popu unes, additions 
ae the le beok of established favorites.. 
Ps: N 


J) | 
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OSOAR PETTIFORD 


musicians whose efforts should please 
dancing public as well as jazz fans. 
LPs: Orchestra in Hi-Fi, 

Vol, 2.........-4BO Paramount 227 
Another One ............Bethlehem 383 
Bass by Pettiford.........Bethlehem 6 
@rchestra in Hi-F1.ABO Paramount 135 


TEDDY PHILLIPS 

aeeeee Oalee MCA 
Phillips is well known around the coun- 
ballrooms for the party-type stunt he 
instituted called “Join the Band,” a 

herei bers of the audience 
with each other on toy instruments. 
the band’s extensive dance-novelty 
has made it solid commercial fare 
fer location dates. Dick Mack is the featured 
vocalist, while the sidemen double for duet, 


Es 





i 





ef floor show, has also 





AoA h 





8 like 
“Glow Worm,” and “Kitten on the Keys,” 
and is composer of such tunes as “Busy- 
bedy/”” “Powder Blue,” “Rio Concerto,” and 
“Ivory Mischief.” 
LPs: None, 


TITO PUENTE 

Record Company: Victor 

Booking Office: 

Among the most popular and dynamic of 
the Latin-styled bands, Puente’s crew gets 
mach of its drive from the flashing percus- 
sion and vibraharp work ef the talented 
leader. Band explores all the tempos and 
dances of the Latin field, with particular 
emphasis on the mambo and cha-cha-cha. 
Crew is also high M™ visual appeal and is a 
selid bet for any location where South Amer- 
fean rhythms are favored. 

LPs: Cha Cha Cha At El Morrocco. .Tico 1025 
Oha Cha Chas For Lovers....Tico 1002 
Cuban Carnival,..... Victor LPM-1261 
Dance The Cha Cha Cha...... Tico 1010 


Tico 1003 





Mucho Puente ........ v 

Music For Romancing....... 

Night Beat ............ Victor LPM. 
ite Goes Jazz...... Victor LPM- 





Puente In Percussion......... 
GEORGE RANK 


Whilom arranger for the George Olsen and 
Del Courtney bands, Rank has been in 
— with his own unit since 1950 
m 8 


with a female chirper. Had 
Chicago TV last summer. 
LPs: None 
BOYD RAEBURN 
Record Company: Columbi 
Booking Office: Willard Alexander 
After recording “Dance Spectacu 








trio and even glee club arrang t 

phillips’ ork is c zed by his alto 

ax, played sweet style. 

LPs: A Night at the Aragon...... Decca 8301 
Variety Show ........... .--Deoca 8561 


HERB POMEROY 
Record Company: Roulette 
Booking Office: Independent 
A 16-piece powerhouse with a virtually all- 
book, including scores by many top 
jaxamen as well as the leader and members 
of the band. Centered in Boston, the band 
at the Stable, and presents its special- 
ty, “A Living History of Jazz” with WHDH 
DJ John McLellan, in concert form. Bright 
and brassy, the band is studded with soloists 
ef high caliber, including the leader, Boots 
Mussulli, Bill Berry, Lennie Johnson, and 
Ray Santisi. 
LPs: Life Is A Many-Splendored 
GAS cccccccsccces . Roulette 52001 


ANDY POWELL 

Records: Standard Transcriptions 
Booking Office: Joe Kayser 

Andy Powell gained professional experi- 
ence with the Artie Wayne and Eddy Howard 
bands, and then or; his own orchestra. 
He has appeared at the Oh Henry Ballroom 
in Chicago, and is a favorite at the Aragon 

, also in Chicago. The program pre- 

wanted by Powell is a variety of the current 
pep tunes interspersed with a generous 
sprinkling of old favorites, bouncy novelties, 
and danceable rhythms. 


LPs: None. 

> PEREZ PRADO 
Record Company: Victor 

Office: MCA 

Possibly the most exciting Latin-American 
band ever to hit the states, and the one which 
introduced the mambo to this country, Prado 
semis assured of much work here now that 
he has obtained permission to stay in the 
country. Bund can be raw and frenetic one 
moment, as it blasts away at familiar songs 
dene in mambo tempo, then turn around and 
play some quiet, slow stuff. Band is a big, 
colorful one that gains impetus from the 
anique personality and drive of ite leader. 
LPs: Cuban Rhythms 

Havana, $3 A.M....... 


Party 9083 
i nslqdeus cas Victor LPM-1459 








Latin Sil 

Mambo ....... seeeees. Victor LPM-1196 

Mambo Happy ...........- Camden 409 
bo M ictor LPM-1075 

“Prez” lo Victor LPM-1556 

Voodoo Suite ......... Victor LPM-1101 


Booking Office: Indepe 
The instrumentation of the Price aggrega- 

consists of four aaxes, plano, ° 

‘our brass, plus Freddy. on alto sax 

clarinet. Pat Collins supplies the vocals 
with Frank Palette and Frank Pallotta. 

Price 

an 


he 


band does a good deal of band vo- 
ad novelty tunes. Their library con- 
of over 200 numbers and the boys are 

of playing just about questa 
tin A ican to waltz tunes. They 
have played hotels, ballrooms, clubs and col- 
leges throughout the east. 


LPs: None. 
© RAS, SEE 
Record ompany: one 
Booking Office: MCA 
A smooth dance band featuring large out- 


Hi 


it 
sF 


dee E. Lewis in a year’s stand at Flamingo, 
Las Vegas, and has played many hotels and 
tlubs throughout the West, in Boston and in 
Pittsburgh. Hal, a lightning-speed technician 
at the ivories, features a 25-minute “concert 
in miniature” between dance sets, or as part 
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television for the past 2244 years. 


*Pat. Pending 


DEPT. H 








says “Hawaii Calls” 
and Webley Edwards, 
Alvin Kalanikau, 
Jules Keliikuihonua Ah See, 


and Al Kealoha Perry. 


Leone Vib 





“HAWAII CALLS” is one of the oldest continuous radio programs in the world, 
having maintained its audience rating even with the advent of 


Webley Edwards, with the aid of Al Kealoha Perry, has just released his fifth Ip album 
for Capitol Records, entitled “Hawaiian Shores.” All five of the Webley Edwards Capito! 
albums feature the Magnatone steel! guitars and amplifiers. 

Webiey Edwards says “We are particularly critical of steel guitar and amplifier quality 
and performance, since it is so important to Hawaiian music. As you know, the steel! 
guitar was invented here in the Hawaiian Islands. We all agree, 
Magnatone is the finest steel guitar and amplifier we have ever heard.” 


For free catalog write: 


MAGNA ELECTRONICS, INC. 


INGLEWOOD, CALIFORNIA 
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PARDUBA DOUBLE-CUP 
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new 2 year course being offered in all 


74 
PROGRESSIVE _nenery vel taught by the finest jazz artists 


in the midwest. 
J AZ Z Registration NOW open. For Information Write: 
Rizzo School of Music 


20 E. Jackson, Chicago 4, Ill. h . 
COURSE formerly at 306 S$. Wabash py B= See 











56 * DOWN BEAT 








Columbia, Boyd Raeburn was fired 
challenge of getting a good band te 
one which could play dance music with 
distinction, and a sound all its own. This 
brought Boyd out of retirement and 
again on the music scene where he has 
at outstanding ballrooms and hotels. 







LPs: Fraternity Rush ...... Columbia 
Dance Spectacular ...Columbia CL4y 
Teen Rock ........-.- Columbia CL-19R 


TOMMY REED 
Record Company: MGM 
Booking Office: MCA 
A slick commercial band on the sweet side 
Reed's work goes in heavily for showma,. 
ship and also throws in some Dixie-styieg 
entertainment, in which saxist-leader joing 
in on clarinet. Unit, originally made up of 
Reed's Marine buddies during World Warf, 
stresses danceable rhythms, but avoids mick. 
eyness, intersperses terp tempos with 
routines, features leader on alto and tenop, 
plus vocals. Has played plenty hotels, country 
clubs and ballrooms and is strong on college 
dates. 
LPs: None 
BILLY REGIS 
Record Company: None 
Booking Office: MCA 
The sweet dance music of Billy Regis has 
made a strong west coast impression, and 
that is where most of its activity has center. 
ed to this date. Billy has also trumpeted ip 
a number of films, the most prominent be. 
ing “Underwater.” His vocalist Charlita lke 
wise has made films and a number of TY 
appearances, and she both sings and dances 
in her role with the Regis band. 
LPs: None 
JOE REICHMAN 
Record Company: None 
Booking Office: MCA 
“The Pagliacci of the Piano” sells mainly 
because of his comedy antics at the piane 
and complete willingness to fill any and all 
requests. He marked his 23rd year as a 
bandleader in 1957, can undoubtedly con- 
tinue for many more, what with popularity 
built up over the years. Band has never 
really varied. Melody is always present, 
Reichman is usually playing it. 
LPs: Piano Reveries ............ Camden 113 
Show Tunes of Broadway ..Camden 236 


JOHNNY RICHARDS 
Record Company: Capitol 
Booking Office: Independent (300 Broadway, 
Dobbs Ferry, N. Y.) 

The composer of “Young At Heart” and 
many jazz favorites has a wildly exciting 
jazz concert band with a separate dance book 
of standards and moody instrumentals, Side- 
men are among the top jazzmen in the coun- 
try, centered in New York, and include Burt 
Collins, Gene Quill, Hank Jones, Frank Re- 
hak, Jimmy Cleveland, Jim Dahl, and Frank 
Secolow, among others. Good college concert- 
dance fare. Leader is well-known to campus 
crowd through long association with Stan 
Kenton. 

LPs: Something Else ........ Bethlehem 6011 
Wide Range .............. Capitol T-885 
BERNIE RICHARDS 
Record Company: None 
Booking Office: MCA 

Affable maestro Richards both sings and 
plays accordion with this band that for sev- 
eral years has been playing the leading hotels 
in the Los Angeles area (the Roosevelt, Hil- 
ton, Ambassador, etc.). Group offers a varied 
musical program, though most of it is de- 
signed strictly for the dinner dancers, 
LPs: None 


DICK RICHARDS 

Record Company: None 
Booking Office: Independent 

This band dubbed The Ohioans, is a terri- 
tory outfit styled along “middle-of-the-road” 
lines, and playing in the Dick Jurgens man- 
ner. Ten-piece ork, organized in 1952, plays 
ballrooms, resorts, and private dates within 
a 200-mile radius of Canton, Ohio. Book was 
written chiefly by Lew Quadling, an alumnus 
of the Jurgens, Lawrence Welk and Eddy 
Howard orks. 
LPs: None 

ERNIE RUDY 

Record Company: MGM 
Booking Office: GAC 

One time Sammy Kaye sideman, who took 
to the baton a few years ago with a nucleus 
of erstwhile Kaye-men, fronts a danceable 
outfit that is also strong in the show depart- 
ment, featuring son Rudy Jr., drums, and 
much vocalizing, solo and unison. Entertain- 
ment value is high, each sideman also dou- 
bling in the shenanigans department, and 
dance rhythms are bouncy and uncompl- 
cated. Appeal is varied, bookings ranging 
from hotel rooms to college dates, to 
rooms, with an occasional date thrown in. 


LPs: None ‘ 

CARL SANDS 
Record Company: None 
Booking Office: Associated Talent 
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¥ Originally a college band in the Chicago 


area, where leader was a Northwestern uni- 
versity music student, this ork has hefty 

jence in hotel and theater work, features 
a widely-varied book ranging from rhythm 
qunes for the kids to Viennese waltzes for 
just about everybody. Show-backing is a 
specialty, and on dance dates, leader, a per- 
sonable crowd feeler-outer, solicits request 
gumbers. The Sands piano is heard exten- 
sively during each set and a goodly portion 
ef vocal work is offered by Phyllis Powell 
and George Cool and the Sandmen, 


SIX FAT DUTCHMEN 
rd Company: Victor 

Booking Office: Independent 

Practically unheard of outside the mid- 
west, this group does a powerful job in areas 
where polkas, schottisches, ete., are popular. 
A booming tuba and a precise, insistent beat 
mark the music; colorful apparel and happ» 
jooks distinguish the band. 
LPs: Merry Polkas ......... Victor LPM-1418 

LARRY SONN 

Record Company: Coral 
Booking Office: GAC 

Trumpeter Sonn comes from Mexico, where 
he led one of the country’s top bands until 
1955, when he decided to become a part of 
the American musical scene. With his keen 
knowledge of Latin tempos and sounds, and 
with an eye out, too, for the jazz audience, 
he has shaped a modern, exciting crew. Ar- 
rangements are done by himself and jazzmen 
Al Cohn and Manny Albam, The band is re- 
axed, adaptable, and one which easily could 


go all the way on this side of the Rie 
Grande, also. ; 
LPs: It's Sonn Again..........--- Coral 57104 
A Smooth One..............- Coral 57123 
The Sound Of Sonn.......... Coral 57057 
CHARLIE SPIVAK 


Record Company: None 

Booking Office: MCA 

The clear, controlled, and melodic horn of 
“The Man Who Plays the Sweetest Trumpet 
in the World” forms the come-on for the 
qgowd on Spivak dance dates. But the ork, 
itself, backing Charlie's innumerable solos or 
pacing the dancers, has proven its enduring 





qualities. Instrumentation consists of five 
saxes, four trombones, four trumpets (plus 
Spivak), drums, bass, guitar, and plano, 


Book is varied, with a lacing of uptempos 
and plenty of ballads heard in the course of 
an evening, and the pure, unmuted Spivak 
horn is almost always in evidence. 
LPs: None 
RAY STOLZENBERG 

rd Company: SOMA 
Soebias Office: Independent (704 Euclid 

St. Austin, Minn.) 

The reputation of the 25-year-old “old time 
band” of Ray Stolzenberg and the Northern 
Playboys is growing as the band continues 
to play ballrooms and clubs within a 115 
mile radius of Austin. Five to 10 musicians 
are used to meet any occasion. The band ts 
versatile and popular in the midwest, and hos 
been heard on television, radio and records. 
Band has two libraries of special arrange- 
ments, one old time with plenty of fine Bo- 
hemian, German and Scandinavian waltzes, 
polkas, and schottiches, and the other filled 
with standards and popular. 


LPs: None 
TED STRAETER 
Record Company: Decca 
Booking Office: MCA 
Pianist Straeter, once a child wonder, 
fronts a tasteful band that has been playing 
some of the finer hotels in the country. Its 
manner is mellow, its library sparked with a 
number of international tunes, and always 
the “stardust” piano of Straeter is featured. 
Once in the employ of Paul Whiteman, 
Straeter has also been arranger, vocal coach, 
and accompanist for a number of important 
singers. Among them was Kate Smith, for 
whem he wrote the famous arrangement to 
“God Bless America.” Straeter’s sweet piano 
is rated high in its idiom. 
LPs: The Bells Are Ringing & . 
Happy Hunting ........-.- Kapp 1053 
Me & Juliet & Can-Can....MGM E-3063 
The Most Beautiful Girl 
In The World ........-- MGM E-3392 
New Work ....cscccccesses Atlantic 1218 
Come Dance With Me.Columbia CL-1086 
DAN TERRY 
Record Company: None 
Booking Office: MCA 
Working now with a brand-new band and 
a book largely written by Gene Roland, this 
rich-sounding band features Hi-Fi Sound. 
The emphasis is on a full ensemble sound, 
out of eight brass, five reeds, four rhythm. 
Aimed at college and teen-age dancers, the 
emphasis is on smooth, danceable versions of 
standards and current pops, and bright and 
brassy arrangements of originals. 
LPs: Teen Age Dance Party..Harmony 17002 


HANK THOMPSON 
Record Company: Capitol 


Booking Office: 
an, 

Hank's had a money-making (for both him 
and promoters) band for a good while now, 
and the sales records hung up by some of 
his recent Capitol records haven’t hurt one 
whit. It’s an authentic western band that 
gets a good swing, puts on a happy show, 
and is equipped to handle almost any sort 
of job. Leader's voice and personality the 
big selling point. 

LPs: None 


CLAUDE THORNHILL 

Record Company: Kapp 
Booking Office: Willard Alexander 

Back on a rigorous schedule this year, 
after confining his efforts chiefly to the east 
for some time, is Thornhill, whose distinctive 
piano and lush orchestral sounds were big 
national favorites for years. Band still is es- 
entially “pretty,” and its swing fare is done 
with a subdued pulse. Full, lovely sounds and 
personally-styled arrangements make this 
one of the most listenable of groups. A good 
buy for lecations as well as danceries. 
Li’s: Dancing After 


Jim Halsey, Independence, 


Midnight ++eee--Columbla CL 709 
Dinner For Two............ Camden 307 
Two Sides of Thornhill...... Kapp 1058 


The Thornhill Sound....Harmony 7088 
LAWRENCE WELK 

Recording Company: Coral 
Booking Office: MCA 

Bubbly, bouncy dance stylings are un- 
corked by the “Champaign Music” maestro, 
who specializes in medium-tempos, utilizing 
much clarinet, considerable organ, a touch of 
accordion, and a soft background of saxes. 
Strings are called forth on slow, sentimental 
ballads, and overall effect is one of decidedly 
melodic sweetness calculated to draw both 
kids and older crowd onto the floor, without 
baffling either. A tremendous draw on TY, 
and with the ballroom set, as well. 


LPs: Around We Go.............. Decea 8323 
At Madison Square Garden. . Coral 57066 
Bubbles In The Wine....... Coral 57038 
Champagne and Roses...... Coral 57148 
Champagne Music ........ Epic LN-3247 


Champagne Pops Parade...Coral 57078 
Dance Party ............Mereury 20002 
ET c.xvegandeteiganahsn Coral 57139 
Fun With Lawrence Welk. Epic LN-3248 
The Girl Friends............ Coral 57023 
Moments To Remember.....Coral 57068 
Music for Polka Lovers. .Mercury 20091 
Nimble Fingers Coral 57178 
Pick-A-Polka ..... Coral 57067 
Plays Dixieland Coral 57146 





i, =P aren Decea 8213 
Say It With Music.......... Coral 57041 
Shamrocks And Champagne. Coral 57036 
BO BORO. Famecccccdscceces Coral 57107 


Sparkling Strings 






SN NE. 2a 0 350 0 088d ncwaedl Coral 57111 
SO Me. 2 0ccnseesoncvel Coral 57025 
Walt Disney Music......... Coral 57094 
Wren, . 14.0 66 0e0 006 00s dudhaced Coral 57119 
WRU bod cctccctetgseeue'ce Decca 8324 


The World’s Finest Music. .Coral 57113 
With a Song in My Heart. .Coral 57147 


“WHOOPEE JOHN” WILFAHRT 
Record Company: Decca 
Booking Office: Independent 

(374 Wabashia St., St. Paul, Minn.) 

One of the best-known and most well- 
established oldtime bands in the country. 
Has been working for many years out of the 
Twin Cities and never lacks for dates. Was 
second artist ever to sign with Decca, and 
continues to wax regularly for them. A big 


favorite who knows all the tricks and 
tempos. 
LPs: Dance Night .........0.sse0> Decca 8340 


STAN WOLOWIC 
Record Company: ABC Paramount 
Booking Office: WBKB, Chicago, Ill, 
Wolowic’s Polka Chips band is one of the 
finest of its kind. With an excellent LP and 
two singles to its credit to date, the band 
should prove a success wherever it appears. 
Wolowie and the band are regulars on the 
ABC-TV network show, It’s Polka Time, and 
have had wide national exposure. This is an 
ideal group for polka sessions. 
EPOt POMS vscivecsncves ABC-Paramount 151 
The Polka Chips...ABC-Paramount 204 
And the Polka 
Gre cecasedéee ABC-Paramount 215 


FRANK YANKOVIC 
Record Company: Columbia 
Booking Office: MCA 
Just five pieces strong, but one of the most 
sought-after bands anywhere. Band makes it 
a habit of filling ballrooms, usually draws a 
tremendous response, It’s a polka band, of 
course, and the most popular around. They 
often outdraw top name bands, and have set 
attendance records at some big ballrooms. 
LPs: It’s Polka Night..... Columbia CL 974 
Polka Party ......... Columbia CL 638 
SV Weta chee cies Columbia CL 1038 
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feather’s nest 
By Leonard Feather 





& Note to jazz critics who live in 
ivoried intellectual castles and write 
as if their readers were tower-mates: 

Come downstairs! 

One of my 20 questions .to readers 
was: 

What do you understand by the 
term “atonal music’’? 

Here’s how the answers broke 
down: 


Don’t know, or didn’t answer: 24 
percent. 

Answered incorrectly: 52 percent. 

Answered partly right 10 percent. 

Answered right: 14 percent. 


Thus, fewer than one out of seven 
jazz fans knows the meaning of 
“atonal.” For the other 86 percent, 
here is the answer: music written 
or played without reference to a key 
or tonal center, using the notes of 
the chromatic scale impartially. 


And here are some of the readers’ 
definitions: 


“Music full of wrong notes.” 
“Music without tone—like Stan 
Kenton.” “Music without enough 
fine stuff in it.” “I hear harps harp- 
ing, flutes fluting, oboes oboeing, 
and no brass.” “Atonal music seems 
to me to be like way out in its own 
special direction.” “Music with a 
greater stress on tone quality.” 

There were amusing contrasts 
among other wrong definitions. 
While some readers thought along 
informal lines— “musical jmprovi- 
sion (sic) played without thinking 
beforehand”; “spot luck integra- 
tion”; music that ‘drifts’”; “atonal 
is like having all the punctuation 
marks out of a sentence”. 


Others had directly opposite 
though equally spurious ideas: 
“atonal music to me means going by 
the arrangement”; “to me it’s when 
everything sounds in chords, or a 
klinker”; “I would say it meant 
softly, more relaxing jazz.” 


A few others made a desperate 
attempt to be technical: “atonal 
means putting the tones of the in- 
struments closer together”; “it is a 
system utilizing approach to given 
notes from quarter-steps, above or 


below”; “presentation of a note 
without vibrato or extraneous em- 
phasis.” 

Some boo-boos_ were briefer: 


“atonal means chamber music”; “I 
think it’s far-out jazz”; “I believe 
it means when a cat or chick can 
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really wail”; “Music from the Far 
East”; “way out from midstream 
without a paddle or other methods 
of moving”; “atonal is music with- 
out something definite,’ 

For some reason, many readers 
vaguely associated atonality with 
singing: “Atonal, in my opinion, 
would be like the Hi-Los with a 
cold”; “Off key harmony—Four 
Freshmen, Hi-Los”; “Billie Holli- 
dayism, erratic phrashing (sic) and 
sound produced by a vocalist.” 

Among the more accurate answers 
was an amusing one from Bill 
Klinger of Milwaukee: “No scale 
signature—no set key—but a related 
pattern of notes—sounds like two 
foursomes looking for one golfball 
in the woods.” 

To the question: Do you believe 
improvisation is an essential element 
of all jazz?” there were 83 percent 
“yes” answers, 16 percent “no,” and 
1 percent qualified. 

“What do you think is the best 
thing that has happened to jazz in 
the last year?” brought praise for 
the following developments: 

Increase in concerts and/or fes- 
tivals: 12 percent. 

Increase in foreign tours: 11 per- 
cent. 

Increase in general interest in jazz: 
11 percent. 

Increase 
percent. 

The jazz school at Lenox, Mass., 
was named by 5 percent of the 
respondents and the rise of the 
Jimmy Giuffre 3 by 4 percent. 

To “What do you think is the 
worst thing that has happened to 
jazz in the past year?” there was a 
remarkably strong interest in three 
subjects. 

The death of Art Tatum was 
named by 13 percent; the rise of 
rock ’n’ roll by another 13 percent, 
and Louis Armstrong (his reper- 
toire, his solos, his behavior at 
Newport, his continued acceptance 
as a jazzman) by 11 percent. 

Narcotics scandals and television's 
neglect of jazz earned 5 percent 
apiece; the surfeit of LPs and the 
death of Clifford Brown (the lat- 
ter actually occurred more than a 
year before the question was asked) 
each was cited by 4.6 percent, and 
the damage inflicted via Jim Crow 
by 3 percent. 

As singer Barbara Lea _ wrote, 
“The creation of a mob by Gov. 
Orval) Faubus (of Arkansas) is 
the worst thing that’s happened to 
everything, so I guess it’s the worst 
thing that’s happened to jazz.” 
Amen. 


in record releases: 11 





charivari 
By Dom Cerullj 


M@ At a rehearsal of the Johnny 
Richards band not too long ago, a 
young woman said to me, This 
band should have a regular concert 
season. It’s much too good for just 
records and a week here and there.” 


Well, I agree. But, I'd like to 
push that idea another notch ahead, 


Why not a New York Jazz Or. 
chestra? 





An orchestra which could, on a 
rs. an concert season basis, present 
Johnny’s writing, as well as that of 
Gunther Schuller, John Lewis, 
George Russell, Duke Ellington, Gil 
Evans, Bill Russo, Jimmy Giuffre, 
Quincy Jones, Manny Albam, Bill 
Holman, Teo Macero, Teddy 
Charles, George Handy, Pete Ru- 
golo, Ralph Burns . . . the list seems 
endless. 


Because of the concentration of 
good jazzmen on every instrument, 
New York is a natural place for the 
home of such an orchestra. The 
venture would have to be backed 
by a non-profit organization such as 
the N rt Jazz Festival, or one 
created for this occasion. I think 
its main function would be to pre- 
sent commissioned works by com- 

sers who, until now, have only a 
ew bands and/or records as outlets 
for their creations, and its profits 
should be plowed back into the 
band and new commissions. 


Such an orchestra would bring 
jazz before the public in an atmos 
phere quite unlike what we've come 
to know as that of the jazz concert. 


And this type of presentation 
would not preclude the contribu- 
tions of small groups or individuals. 
I can see a well-balanced p 
of orchestral works and small group 

laying on the same presentation. 
font needs the composers as it needs 
the Modern Jazz Quartet, the Hor- 
ace Silver quintet, Thelonius Monk's 
group; and certainly as it meeds 
the creative talents of Miles Davis 
and Coleman Hawkins and Gerry 
Mulligan ... 


To secure this balance of the con- 
temporary scene in jazz, perhaps a 
five-member group of musicians 
could organize the concert programs; 


commission special works; solicit 
orchestral standards from the reper- 
toires of bands past and present; ap- 
point a resident leader and arrange 
for guest conductors (generally com- 
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7, conducting .their own compo- 
| sitions); and establish a roster of 
orchestra members. 
»m Cerulli This last item is really what makes 
the venture plausible. With the cali- ” te “y 
» Johnny ber of musicians available in New 
ng ago, 8 York, such a roster would give a com- 
ry free rein. It would also permit 
e, rs 
ir concert a flexibility and leave musicians free 
1 for i to accept out-of-town work without ' 
id thanl jeopardizing their standing in the Many, Many Thanks, Fellas! 
: orchestra. Members could quite eas- 
| like to ily hold their present jobs and make 
ch ahead. recording dates, and still be avail- 
Jazz Or. able for an evening concert and a 
matinee, say, every other week. Ms 
I can visualize special programs George Duning. 
ld, on a featuring the works of a band no (ASCAP) 
S, present longer in existence; or of a composer 
is that of who has written for several bands 
| Lewis, and for this one; or of works from 
igton, Gil foreign composers. 
| Giuffre, In addition, it would be so tre- 
: i mendous to attend a concert that Ps 
| 4 eddy would start on time, have a definite : siti 
Pete Ru- program with intelligent notes writ- *For voting “8:10 to The yeeintleeprsemer _ 
list seems ten by the mae ope or jazz writers, Yuma” (Columbia), as the pe alte — and shen 
and which would present a balanced film in which music (by Columbia picture “COW- 
ration of program of jazz as it is today. . BOY” nee score by 
strument, Such a band could record its reper- George Duning) was used Geor . ‘Duning 
-e for the wire, and eventually even work out to best advantage to en- rote denntie Rien <~ 
tra. The aconcert tour of major cities much h th : a Decca DL-8684 
e backial as the Philadelphia, the New York ance the narrative value. 
n such as Philharmonic, the Boston Sym- 
, Or one phony, and other major classical or- 
I think chestras undertake. 
e to pre- Concerts would rate radio and TV 
by com- coverage, and review in newspapers 
ve a 4 and national publications. 
as outlets This is the kind of thing which 
ts profits could happen, if handled properly Sih you, : ie es 
into the and kept under control of the panel 
a. of musicians. For jazz is created b fo h iid aa il 
a these men, and should be presen - + + for your comp iment a er. 
7 ng by its creators. They can best set 
in atmos the standards of musicianship, taste, RECORD REVIEWS 
c ve and direction for such a venture. Down Beat Magazine 
: COR I wish it would happen. And I Chicago 16, Illinois 
pe: don’t think I’m alone. Geatienen: 
contribu- 
dividuals. Volume fi. Tenjoy it for the information and reference 
ma ai for poten 8 In my collection. teri 
all group Krameri anager Jom Beers Reverssvoimme?? | 9, ne ait 
entation ceuuainten iia Taperthate Wt forthe valebls intormscio — 
contain a e reviews. on . 
s it needs Gary Kramer, who regularly 
the Hor- turns out Atlantic Records’ Teese sevty, te gts at eon 
is Monk's “Long Playing Newsletter,” re- Ken Keefer ram with your name im- 
it needs cently commented in the release iii tal printed in gold on the 
les Davis dealing with the jazz album of a 
1d Gerry the hit show, The Music Man, aly 0 eattoctor’s chelee. 
by Jimmy Giuffre and band, Maher Publications 2001 Calumet Ave. Chicago 16, Hil, 
+ che aa “. . « However, in Meredith Please send me ......... copy(s) of Jazz Record Reviews, Volume It. 
erhaps a Willson’s The Music Man, he S teeny eeot bound poems 
. e iuxe ar cover lon—$2 
musicians pri osrigediad apace gr MAIL PRINT your name as you wish it imprinted on the front cover in gold. 
yrograms; : TODAY! 
soe it must pag gerd a wonder fsa é sb 
ee reper: Jimmy 7 at Le 1 t write e only I SO beePRROw ees snees teseceeedevcccSeLcsesesee wenvedabecocenvecgececectsGueues 
ea show himself.” OI iin och. ce css Saab’ o dehah obiataass cdbee a chatntan cbc gDea etek eak cea 
| oral Or at least get to lead the pit Note: Semry, Meh. | OE is deca dcnmsbendcs DOE nn kiisicdsdacbcorsart ND ca citch casei ates 
allv coal band. and tet I is gos (Sorry, limited printing prevents C.O.D.'s, please enclose remittance.) Teen 
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6S West 23rd Street ¢ New York 10, N. Y. 











DAVE PELL OCTET 
Modern ds arr ts for eight pieces 
or less. As recorded on RCA and CAPITOL. 
Arranged by Shorty Rogers, Bill Holman 
and Marty Paich. 10 arrangements available 
at $1.50 each. 
Buy direct from 
PELL MELL MUSIC CO. 
Witkinson Ave. North Hollywood, Calif. 
prob ed. 


































DOWN BEAT 





tangents 





@ Charlie Parker died on March 
12, 1955. 

Those who worshipped him as a 
remarkably gifted musician and 
significant figurehead continue to 
pay homage to him, three years 
after his death. Today Bird is an 
image-provoking icon, an unseen 
force of the past. 

And the number of blank faces 
forming the ranks of the Bird legion 
increases with individualism-stifling 
regularity. On decaying walls, at 
the end. of letters to Down Beat, in 
whispered sounds, the two words 
appear: “Bird lives.” Three years 
after his death, Parker’s influence 
broadens to encompass a musical 
and socio-economic way of life. 

For most of the prisoners of the 
myth, it is a one-way road to 
oblivion. 

Bird is dead. 

He spoke eloquently, in a form of 
music that maturationally is in its 
infancy or early adolescence at best. 
Jazz is young, and Parker had the 
power of youth and the freshness 
only genuine invention can _pro- 
duce. But he spoke for himself, out 
of the bitterness and. ecstasy of ex- 
perience that belonged to him. 

Today, a variety of jazzmen at- 
tempt to speak Bird’s language, at- 
tempt to relive Bird’s life. You hear 
them on LPs that flow into the 
market weekly. You hear them on 
every major instrument, writhing 
hopelessly in an effort to recapture 
an adored past. 

They won't make it. 

Parker’s music was meant to be 
studied and embodied in the evolu- 
tion of jazz, not to be considered as 
an end in itself. In blowing sessions 
in studios on both coasts, the sounds 
of Parker drown any efforts to seek 
individuality in jazz. 

For too many jazzmen, he is the 
only synonym for acceptance. If you 
play like him, that’s all right; if 
you don’t, watch out. 

All of this, of course, is an in- 
appropriate mixture of legend and 
achievement in jazz. The greatness 
of Bird has become some sort of a 
priceless elixir for many contempo- 
rary musicians; they adopt his man- 
ner of playing and living and feel 
that in so doing they will find self- 
satisfaction and recognition. 

This kind of thinking is falla- 
cious. And a detailed emulation of 


By Don Gold 


Bird can prove disastrous, in a 
musical and personal way, as man 
of Bird’s associates can testify. 

Jazz must develop _ naturally, 
building on the contributions of 
many in a constantly growing man- 
ner. Parker-worship is an impedi- 
ment to such growth. It is a some. 
times-fashionable, inevitably limit. 
ing form of idolatry. The self 
satisfaction that musicians feel ip 
following the light of Parker is a 
selfless deception. They must realize 
its existence, of course, but be in- 
spired by it to accomplish what Bird 
no longer can accomplish. 

Jazz has risen from amoebic sim- 
plicity to become an honestly, ad- 
venturously exploratory form. Ik 
has come this far on the shoulders of 
a few key leaders and a flock of 
obedient followers. Parker was a 
leader, but he is dead. 

The need is not, precisely, to re- 
place Bird, but to urge jazz to 
greater development. This can come 
only through encouraging a variety 
of approaches to jazz, from the 
utilization of folk material to the 
arabesque of classical tradition. 
From this encouragement will come 
the unique spokesmen who will pro- 
pel jazz through the power of their 
own voices. 

The Parker followers should con- 
tinue to revere his thought and 
language, but they should begin to 
seek voices of their own, voices 
which will do more than preserve an 
era. The era will preserve itself. 

Jazz needs individuality, not imi- 
tation. 

Those who believe its history did 
not end with Bird’s death must be 
the ones to create. 

Memories may linger, 
future must be faced. 


but the 





Pasta Club 


San Francisco—In this city of 
oddly named night clubs (The 
Tin Angel, The Fallen Angel, 
etc.,), the club widely known as 
the hungry i last month found 
itself a soulmate when the newest 
Bay City room opened its doors. 
Name of the new spot: The Old 
Spaghetti Factory. | | 
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Classified Ads 


30c PER WORD—MINIMUM CHARGE $4.50 
DEADLINE: 20 days prior to 
“on sale” date of issue. 
Remittance must accompany copy 


Count Name, Address, City and State 
Box Number Service, 50c Extra 














ARRANGEMENTS 


DAVE PELL STYLED arrangements for tampet, 
trombone, tenor, —e alto, three rhythm 
B. Eberhart, BOX 323, E. Lansing, Michigan. 

MUSIC COMPOSED to your —* $5 with guitar 
chords; $10 with piano accompaniment. Send 
payment, avoid COD. Also recordings. Asso- 
ciated Arrangers, 5725 North Fifth, Phila. 20, 
Penna. 

BIG SOUNDING DANCE arrangements, Trumpet, 
Alto, Tenor, Piano, Bass, plus opt. added tenor 
for Alto or added Trombone. $3.00 each. Harris, 
150 W. 14th St., New York 11, New York. 

$MALL BANDS!! Smooth, danceable, full sounding 
atrangements for Trumpet, Alto, Tenor, plus 
rhythm and Trumpet, Tenor, Trombone plus 
rhythm, Arranging Service, 24 Lincoln Ave., 
Pittsford, New York. 

PRACTICAL JAZZ CHORUSES written, your three, 
$1.00. Sam © Chorus 25c. Arranger, Box 5137, 
Sarasota, Florida. 

S: New novelties, funny songs. Special 
material & double entendre items; also feature 
items for your girl singers with combos. You'll 
“WOW” your audiences with these. Write: 
Combo Music Supply, 10471%, W. 52nd St., 
Los Angeles 37, Cal. 


AT LIBERTY 


$ GIRLS want to join large band or combo. Ex- 
perienced. Available May. Charline Bambauer, 
Fairbury, Nebr. 


FOR SALE 


USED WHITE ORCHESTRA COATS SINGLE BREASTED 
$5. TUXEDO TROUSERS $4. KALE UNIFORMS, 1210 
JEFFERSON, CHICAGO, ILL. 

TONY MARTIN STYLED used Tuxedos $15, up. 
Double-breasted Tuxedo $7.50. Tuxedo pants 
$5. Logan’s, 5315 Homan Ave., Hammond, 
Indiana; 11416 S. Michigan Ave., Chicago, 
Illinois. 






































HELP WANTED 


SEMI-NAME BAND has opening for Lead Trpt., 
Drums, Tenor, Baritone. Contact Orchestra 
Leader, Rt. #3, Box 166, Chester, Va. 


MISCELLANEOUS 


23,000 PROFESSIONAL COMEDY LINES, PARODIES, 
ROUTINES, SIGHT-BITS. 1600 PAGES! FREE CATA- 
LOG. WRITE: ORBEN ern, 111 «6. 
CARPENTER ST., VALLEY STREAM, N. Y. 

SONGWRITERS, protect your ideas! Hold all songs, 

ems! Write for safe, correct procedure. 
SONG SERVICE, port, DB, 333 West 56th 
St., New York 19, N 

LEARN PIANO er aio REPAIRING AT HOME. 
WRITE KARL BARTENBACH, 1001 WELLS ‘ST., 
LAFAYETTE, INDIANA. 

WRITE SONGS?? Read “Songwriter’s Review” 
magazine. 1650-DB Broadway, New York 19. 
25c copy; $2.50 year. 

ALL INSTRUMENTALISTS—Teachers; Student, Pro- 
fessional (Includes improvisation)—An insight 
to rapid instrumental progress. Heart of Music 





























Charts, pocket-sized. Plus, 14 pages of Tunes- 
Keys andstand Reference. Pocket-sized. 
$1.00. BIB, Dept. H-1, 2305 8th Ave., Great 
Falls, Mont. 
RECORDINGS 

SOUND RECORDING SERVICE (Div. Paramount 
Records) Custom Recording, Copying, Press- 
ing. Extensive libraries of radio milestones, 
transcriptions, jazz, opera, etc., available to 
the collector. Specify your interest. 1637 N. 
Ashland, Chicago 22. 





RECORDS 


WANTED: Voices people of interest, past, present, 
on tape, recordings, interviews, transcriptions. 
Also record collections, records made poet 
1940. Jacob S. Schneider, 109 W. 83, NYC. 

RECORD EXCHANGE: Exchange your 45 EP’s. Send 

stcard for full details. Fe} Records, Melvin, 
owa. 











Strictly Ad Lib 


(Continued From Page 10) 

The Pickwick Theater in Green- 
wich, Conn., kicked off jazz concerts 
in mid-March with Charlie Shavers, 
Kai Winding, Basie, and Carmen 
McRae featured Clara Ward 
and her gospel group may tour Eng- 
land for Norman Granz ... The 
Metropole celebrated its fourth 
birthday in mid-March with an all- 
star jam session featuring Roy El- 


dridge, J. C. Higginbotham, Sol 
Yaged, and Coleman Hawkins, 
among others . . . Poet-novelist 


Langston Hughes scored a hit with 
his readings at the Village Vanguard, 
and will continue Sunday nights, to 
backgrounding by Charlie Mingus 
and the Jazz Workshop group . . . 
The Norman Paris trio went into 
the Upstairs Room in mid-March 

Sal Salvador is rehearsing a quar- 
tet with Ray Starling, trumpet, mel- 
lophone, and piano; George Rou- 
manis, bass; and Ronny Free, drums. 
He’s writing for a big brass band, 
too . . . Boston drummer Jake Han- 
nah, who had to leave Woody’s band 
when the Al Belleto Sextet was hired 
en masse, is with Maynard Ferguson’s 
band. 

WNEW laid off the Roy Ross 
band. But Frank Rehak was set to 
join Benny Goodman’s band for the 
Brussels tour, along with Phil Woods 
and Zoot Sims Sonny Rollins 
may be with Thelonious Monk when 
he re-opens at the Five Spot in May 
. .- Burt Collins is working and re- 
cording with Jose Corbello and Pete 
Terrace . . . Symphony Sid is book- 
ing Monday night jam sessions at 
Birdland and broadcasting from the 
window of the Colony Music Shop 

. A Birdland All Stars group is in 
the works for Great Britain nd 
Europe in September, with pians 
calling for Miles Davis, Buddy De- 
Franco, Kenny Clarke, Phineas New- 
born, and others Tony Scott 
has been recording at a furious clip, 
cutting for MGM, Dawn, and ABC- 
Paramount. The Dawn session was 
with drummer Paul Modian, Jimmy 


MUSICI 


N S$ 


FAMOUS WALTER STUART BOOKS 


499—HOW TO CREATE YOUR OWN JAZZ 
ES Cr een in $1.25 


523—SELF-INSTRUCTION IN HARMONY... 


$1.25 


528—SELF-INSTRUCTION IN POPULAR PIA- 
NO. Complete Beginners Course........ $1.50 


369—ADVANCED POPULAR PIANO COURSE. 


Chord System without bass clef........ $1.25 
492—PIANO INTROS, BREAKS, ENDINGS, 

Gee alee vinig necarencemae bein $1.25 
521—MODERN CHORD TECHNIQUE ........ $1.25 





FOR PIANO 


940—NEW CHORDS FOR STANDARD HITS. 
Exciting, different harmonizations..... $1 


a CHORD PROGRESSIONS -. 


ate mate CHORD STYLE. 
88—MODERN BLOCK CHORD 


PROGRES- 


SIONS. Examples and exercises..... eae 


49—DESCENDING PIANO RUNS. 
904—ASCENDING PIANO RUNS... 


66—PROGRESSIVE PIANO HARMONIZA- 

BM i tecose saat dderd cent cidees 50 
354—MODERN CHORD APPLICATION. How to 

use fourth chords. 9th, llth and 13th 

chords in modern jazz piano styling.... .75 
353—SINGLE NOTE IMPROVISATIONS. Ad-lib 

jazz phrases to fit the most used chord 

DN. cc ie ehoek Gah OheN chine 50 
364—LEFT HAND IDEAS FOR MODERN 

PIANIST and how to apply them...... 75 
980—MODERN JAZZ ACCOMPANIMENTS.... .50 
64—NEW CHORD STRUCTURES........... 50 
907—HOW TO REHARMONIZE SONGS...... 75 


a BUILT BY FOURTH INTER- 
VAL! $1.00 


ae PIANO RUNS, 180 


runs on all chords......... 


professional 


FOR ALL INSTRUMENTS 








506—STUART MUSICAL SLIDERULE. Four 
separate slide rules give all chords, 








transposition and scales at a glance. 
Also 14 choices of harmonizing any 
melody note. Complete............ 75 
52—HOW TO HARMONIZE MELODIES..... $1.00 
04—MODERN CHORD SUBSTITUTIONS.... .50 
959-—-SIGHT READING TECHNIQUE......... .50 
57—HOW TO MEMORIZE MUSIC......... 50 
16—HOW TO PLAY MODERN JAZZ....... $1.50 
365—AD-LIB JAZZ PHRASES. 1728 mod- 
ern two-measure jazz phrases to fit all 
GG nv.osn eke c'ks ss ecbeodsedeene 
902—PROGRESSIVE JAZZ PASSAGES....... 50 
371—MODERN BLUES STYLES............ .75 
372—NEW STYLE AD-LIB SOLOS.......... $1.25 
47—IMPROVISING and HOT PLAYING. 


Hundreds of improvisation patterns ee” 





OE: SE a se xsses tev cere ce tees 1.00 
58—-BASS IMPROVISING BY CHORDS...... 50 
498—PLAYING BY CHORDS........... erie 
501—LESSONS IN AD-LIB PLAYING..... $1. 00 
997—HOW TO TRANSPOSE AT SIGHT...... $1.25 
524—ENCYCLOPEDIA OF CHORDS.......... $1.25 
MODERN JAZZ CHORUSES ON ALL FAMOUS 





STANDARDS AVAILABLE!—wWrite for Information 








Minimum Order $1.00—Money 


Back Guarantee 





FREE CATALOG OF 500 PUBLICATIONS 





Romping 


Hollywood — Our choice for 
Headline of The Week comes 
from a recent publicity release 
on television station KTLA’s 
stationery: 

“Miss Mary Reads Story of 
‘Swinging Chick’ In ‘Romper 
Room’ School.” 

Now just a minute... 
Miss Mary been 
KTLA? 


Has 
cleared by 





PLEASE ORDER BY NUMBER 
WALTER STUART music studio inc. 
Box 514-F, Union, N. J. 























Bop Glasses 
$2.25 par 
Clear or 
Tinted Lenses 
(Men & Ladies) 
Case Fr Brown or “ee Frames 
Hand Made Optical Frame Bop Glasses $3.50 
Bop & String Sciialenteniieabendabenen -$1.00 ea. 
SEETON SALES CO. . D 
1165 E. = ‘St. Brooklyn 30, N. Y. 
Cc. .s accepted in US. only 
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WHERE TO 





Los Angeles Area 





The one, the only, the original 
TERRI LESTER'S Jazz Cellar 


1708 N. Las Palmas 
Opens March 28 


TERRY GIBBS - Hi Fi's (Vocal Group) 





HOWARD RUMSEY'S 
Lighthouse All-Stars 
THE LIGHTHOUSE 


Hermosa Beach 
Top Modern Jazz Names in Concert 





A Fresh Sound In Dixieland by 
T. RILEY 
ond 
THE SAINTS 


Hermosa Inn Hermoso Beach 





WALT DICKERSON QUARTET 
hillcrest club 





4557 w. washington WEbster 5-3552 
CORAL ROOM 
$638 E. Beverly Bivd. PArkview 1-0652 





FREDDIE GAMBRELL {from Frisco) 


at the DIGGER 
6 a.m. sunday sessions 


5050 E. 3rd (2 biks. west of Atl.) ANgeles 9-6843 





MODERN CREATIVE SOUNDS IN STEREO 
at GEORGIA LEE'S CAPRICE 


by the legendary JOE ALBANY 
FREDDIE GRUBER & HERSHEY HIMMELSTEIN 
3510 N. Peck Rd., El Monte—from 9:30 p.m. 





JAZZ CABARET 
best jazz in Hollywood 
Free Parking 
5510 Hollywood Bivd. 
Cor. Holly & Western 





PETE JOLLY 
Appearing nightly ot the 
TRACK STEAK HOUSE 
Ne Cover No Minimum 
Jazz Concert Every Sunday 3:45 ‘Til 
1076 E. Colorado, Pasadena SYcamore 3-6356 












San Francisco Area 





BOB CITY 
*“Known the World Over"’ 
1690 Pest St. Sean Francisco 





PAUL BLEY QUARTET 
nightly ot 
JAZZ WORKSHOP 


473 Broadway DOugloss 2-9246 






















Where to Stay 
HOTEL FORREST. 


49 St., West of Bway; Ci 6-5252 
RALPH MARTERIE & ws wanp 
stay at the HOTEL FORREST 


“A Favorite with Show Folk” (4.9, 
SPECIAL RATES FOR BANDS 


















Knepper, Bill Evans, and Milt Hin- 
ton... Tiny Grimes cut a Prestige 
LP with Coleman Hawkins. 

Ralph J. Gleason was named to 
the rs otal board of the Newport 
Jazz Festival . . . Riverside cut Son- 
ny Rollins’ Freedom Suite, a full LP 
work in four movements. Oscar Pet- 
tiford and Max Roach were on the 
date . . . Johnny Griffin cut two 
Riverside LPs, one a quartet session 
and the other with Pepper Adams, 
Don Byrd, Kenny Drew, Philly Joe 
Jones, and Wilber Ware. 

Tony Scott, Don Elliott, Ben Web- 
ster, Mundell Lowe, Bill Evans, Milt 
Hinton, and Paul Modian were set 
for a concert at Horace Greeley 
high school in Chappaqua, N. Y., 
late in March . . . Riverside will 
award two sets of the Jelly Roll 
Morton Library of Congress Records 
im its contest for the best letter asses- 
sing Morton’s importance in jazz: 
one for Europe and one for the U. S. 
. . . Riverside will record Pepper 
Adams’ group at the Five a April 
1... Gene Krupa, booked through 
the middle of June, will hop into 
New York at the end of April for 
the Timex Jazz Show on TV... 
Ella Fitzgerald's European tour 
opens April 10 in Paris. She opens 
at the Copacabana in New York 
early in June. . . Present plans call 
for a three-week tour of Jazz At The 
Philharmonic in mid-September . . 
Bethlehem cut a prose-jazz LP with 
Charlie Mingus and an Art Blakey 
big band LP. 

Boston’s Berklee School is issuing 
an LP called Jazz In The Classroom, 
featuring student bands playing stu- 
dent compositions, indedion one by 
Toshiko and a suite by instructor 
Bob Friedman . . . Singer David 
Allen, who sang with Boyd Rae- 
burn’s band as David Allyn, cut an 
LP for World Pacific, and is set to 
appear on Steve Allen’s show April 
20... Milt Jackson said there was 
no substance to reports that the 
Modern Jazz Quartet would disband 
. . » Hal McKusick set to do an LP 
for Decca with writing by Jimmy 
Giuffre, George Russell, and Gil 
Evans. The McKusicks called their 
new son James David. 


Chicago 

JAZZ, CHICAGO-STYLE: The 
vibrating Erroll Garner is drawing 
crowds to the Blue Note. Garner 
will remain at the Note until April 
16, sharing the bill with the fine 
local pianist, John Young. Harry 
James big band is set to follow for 
a week ... Teddy Wilson is wind- 
ing up his London House booking 
and will depart on April 16 to make 
way for the return of Barbara Car- 









roll, who will decorate the stand for — 
five weeks . . . Anita O’Day opens 
at Mister Kelly’s on April 7. Martha 
Davis and Spouse return on A 

28 for four weeks. Mike Ni 
and Elaine May, originally set for 
the April 7 slot, will debut at Kelh 
on May 26, for three or four w 

Ed Higgins’ trio and R 
Lewis’ trio are filling the week at 
the Cloister inn; Bev Kelly continues 
to sing there . . . Lionel Hampton 
will return to Robert’s Show club 
on May 16 for one week, with Da 
kota Staton set to follow ... Franz 
Jackson and the Original Jazz All 
Stars, of Red Arrow fame, recently 
worked at the Preview lounge for 
Monday-Tuesday patrons for two 
weeks . . . Art Hodes has left the 
Jazz, Ltd., cast to head his own 
group in Detroit, but the Dixie 
sounds remain as authentic as ever 
at the club . . . Swingland, on §. 
Cottage Grove, continues to present 
jazzmen in heated sessions. 

Gene Esposito’s trio and _ singer 
Lee Loving continue at the Vanity 
Fair on W. Madison on a Thursday- 
through-Sunday basis. Tony Papa 
brings his group into the $1 Club in 
South Bend, Ind., this month. 
Trumpeter Conte Candoli will be a 
member of the group . . . Eddie 
Baker is working with Eddie Avis 
and Bill Porter Monday nights at 
the Thunderbird lounge . . . Bob 
Owen’s quartet continues at the 
Coral Key on Skokie highway. 

ADDED NOTES: Joey Bisho 
and pert Pat Suzuki are at the Bla 
Orchid . . . The Chez Paree has 
shuttered temporarily, awaiting the 
spring thaw; Tony Bennett is set 
for a May 16 Chez opening ... Earl 
Wrightson and Lois Hunt are head- 
lining the Empire Room bill. Varel 
Bailly and Les Chanteurs de Paris 
open April 15 for three weeks. Eydie 
Gorme returns to the Empire room 
May 8 for a four-week stay . . . The 
current Blue Angel show features 
Antonio Jimenez and Pepita Mar- 
tinez, former members of Jose Gre- 


co’s group . . . Guitarists Louis Rus- 
so and William Texter continue at 
Easy Street . . . Ernie Simon, former 


Chicago disc jockey, has joined the 
staff of Cleveland radio station 
WERE; he’s conducting a daily 
three-hour morning show. 


Hollywood 


JAZZNOTES: The Earle Spencer 
orchestra (Spencerian Theory) 1s 
reforming. Walt DeSylva, L.A. disc 
jockey and ex-vocalist with Spencer, 
please take note . . . And Fresno 
cats better mark down the April 1 
concert with the Curtis unce 
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PLAY ALONG WITH THE 
MODERN RHYTHM MARKERS 


Your Own Recorded Dance Band! 


Sit 


YOU ARE THE SOLOIST IN A TOP RHYTHM BAND! 


Each ‘PLAY ALONG" package features melodies especially recorded by 
top performers with an open ‘‘solo” spot reserved for your instrumental or 
vocal rendition. You ‘‘sit in'' with these talented musicians by simply playing 
or singing special arrangements contained in the PLAY ALONG folio. Both 
recorded accompaniments and corresponding printed arrangements are 


designed so that you are always the featured star of the band! 


Music Books Are Provided With Arrangements For Each Group Of Instruments 
Bb BOOK for Clarinet, Trumpet, Tenor Sax and other Bb Instruments. 
Eb BOOK for Alto Sax, Alto Clarinet, Baritone Sax and other Eb Instruments. 
C BOOK for Violin, Vibraphone, Flute, Oboe and other C Instruments. 
BASS CLEF BOOK for Trombone, Baritone, Cello, Bassoon and other Bass Clef Instruments. 


3 LUG ENO ER 


ce os 


Each Book with Piano Accompaniment, Lyrics and 45RPM Record PRICE 


$2.00 
Ask Your Dealer For a Demonstration of “PLAY ALONG WITH THE MODERN RHYTHM MAKERS RECORD” Books I & 2 


ROBBINS MUSIC CORPORATION e« 799 SEVENTH AVENUE © NEW YORK 19, N.Y. 


April 17, 1958 + 63 











Where to Study 














CHICAGO SCHOOL of MUSIC 
Professional coaching in solo and 
dance band technique. 
Special beginners program. Complete with FREE 
use of instrument. Sox, Guitar, Trumpet, etc. 
Open until 9:00 p.m. daily 


410 S. Michigan Chicago, Ill. 
WAbash 2-2335 














WOULD YOU PAY $1.50 
e 


Te be able to write ail your own orrange- 
ments without even using a piano. 

@ To know the 4-port harmony of every chord of 
music for oll Eb, Bb, & C instruments at the 
some time. 

@ For c complete course on arranging. 

@ To be able to imstantly transpose any song to 
any other key. 

THE LIGHTNING ARRANGER 

Is the only musical device in the world that WILL 

DO ALL THIS! Terrific for Musicians, Songwriters, 

Arrongers, Singers, Teachers and Beginners. Smal! 

enough to carry in your pocket. 

Inquire at your Local Music Dealer 
or send remittance to: 
I 


LIGHTNING ARRANGER CO. 
2929 Chew St., Allentown, Pa. 
Money refunded if not satisfied. 
Prestboord $1.50 Lifetime Plastic $3.00 
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URE ARTISTS OF AMERICA 


Phil Romano, To- 
ronto, Canada says: 
“T've just started 
at WESTLAKE 
and already feel 
partof it. I'll be here 
next year for sure, 
To learn music, 
know sounds and 
how to use them, 
WESTLAKE is 
the place for you.” 
Phil started trom- 
bone in his High 
School orchestra & 
dance band, played 
in Royal Canadian 
Naval Reserve 
Band, had his own dance band. Music is 
Romano’s profession, arranging-composing 
his objective. He is sure WESTLAKE 
will help him achieve his goal. 


—— 





Send for free catalog. 2 yr. diploma and 


4 yr. degree courses, tuition includes 2 


private lessons ea. wk. Daily band and 


combo, dorms, payment plan, appr. for 
vets. 3 starting semesters—Spring, Summer, 
Fall. (Home Study Arranging Course avail- 


able.) 








—_— — 


WESTLAKE COLLEGE OF MUSIC 
7190 Sunset Bivd., Hollywood 46, Calif. 


_ 
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quintet, Hampton Hawes trio, the 
Mastersounds and singer Jeanne 
Griffin ... Harry James will be one 
of the guest stars on hand to doff 
chapeau to his old boss Benny Good- 
man on NBC-TV’s tribute to the 
clarinetist April 9 . . . Calvin Jack- 
son, now through with his Liberty 
contract, is assisting Fred Katz to 
get the Decca west coast jazz catalog 
into shape . . . Ex-Kid Ory pianist 
Lloyd Glen, pacted with Aladdin, 
reports the arrival in L.A. from 
San Antonio, Texas, of Bobby 
Jones, a guitarist he says is the 
greatest since Christian. 

Pianist Joe Albany, who recently 
lost his wife, Ailene, in a traffic ac- 
cident, will soon be available on 
Riverside Records in a 12” LP with 
tenorist Warne Marsh and _ bassist 
Bob Whitlock . . . Shelly Manne’s 
two friends, Andre Previn and Leroy 
Vinnegar, have been neighbors at 
Mount Sinai hospital. Andre won 
a bout with double pneumonia and 
Leroy underwent surgery as after- 
math to his auto accident. This is 
his third hospitalization since the 
crackup. 

The Stan Kenton teleshow on 
which the leader was banking so 
heavily (Down Beat, Feb. 20), col- 
lapsed due to lack of sponsorship. 
The radio broadcasts continue, 
however, and the band remains en- 
trenched at the Balboa Rendezvous 

. . Liberty’s Si Waronker bought 
out his partner Jack Ames’ interest 
in the discery. What movie studio 
will buy the label, though, is stll 
. . World-Pacific 
will record a number of poetry and 
jazz albums produced by poet 
Lawrence Lipton. The L.A. Jazz 
Concert hall, local bastion of the 
words-and-music movement, folded 
for the second time last month. If 
it reopens, perhaps the third try 
will be the lucky one. 

Chico Hamilton says his new 
quintet is much funkier than the 
two previous groups. Chief funkster 
is reedman Eric Dolphy who is sup- 
ported by John Pisano, guitar; Nat 


| Gershman, cello; Hal Gaylor, bass, 


and Chico on drums. . . Busy cletter 
Marty Paich’s latest chores include 


| a Jeri Southern LP for Roulette, 


Mel Torme’s first album for Verve 
and part of an Anita O'Day album 
for the same label . . . Meanwhile, 
Jeri’s agent Harold Jovien has 
booked her for a Crescendopening 
April 11. After her three-weeker on 
the Strip, the singer returns to 
Birdland May 8 when she'll cut her 
third LP for Roulette with guitarist 
Johnny Smith. 


MORE OOPS DEPT: A redfaced 


Stan Levey wishes to correct a hoo 
boo he made in our interview with 
him in Down Beat, March 20. Dengij 
Best, he says, was the original drum. 
mer with the Coleman Hawkins 
band mentioned in the story. “I was 
in a hurry and I goofed there,” says 
Stan. Sorry, Denzil. 

NITERY NOTES: Brilliant San 
Francisco pianist Freddie Gambrel] 
and swinging bassist Ben Tucker 
went into the east L.A. Digger six 
nights a week. Owners may feature 
a different hornman with the duo 
each weekend . . . Another duo of 
— note went into Sherry’s on 
the Strip March 14 on indefinite 
basis: Pete Jolly and Ralph Pena... 
The Buddy Collette quintet ap. 
peared set to re-enter the Hotel 
Vermillion Jazz Cellar at presstime 
...+ Terri Lester due by this time to 
be back with a bang in the club biz, 
set the Terry Gibbs quartet and the 
Hi-Fi'’s vocal group to open her new 
“Jazz Cellar” at 1708 North Las 
Palmas March 28. Until granted 
her liquor license, Terri is serving 
coffee and soft drinks to the cus- 
tomers , Vibist Walt Dickerson 
went into the Club Hillcrest week- 
ends. 





Arrangement 


The arrangement of The Daffo- 
dil’s Smile on the following pages is 
another in a series of arrangements 
edited by Bill Russo, designed to be 
played by rhythm section and any 
combination of Bb and Eb instru- 
ments including the trombone. The 
rhythm section must include drums 
and bass; either piano or guitar or 
both may be used in addition. Best 
results will be obtained from these 
pieces if dynamics and markings are 
carefully observed and if a serious 
attempt is made to blend the wind 
instruments. 

Slow, pastoral. Qtr. note = 72. 





See May 1 Down Beat 
On Sale April 17 
For Results Of 
1958 DJ Poll 





















The Daffodil's Smile, By Bill Russo 


E Flat Inst. 


The Daftadil’'« Smile. Bv Bill Russo 


BR Elias Inet 
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The Daffodil’s Smile, By Bill Russo 


E Flat Inst. 


The Daffodil’s Smile, By Bill Russo 


B Flat Inst. 
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Copyright, 1958, Pulse Music, Used with Permission 
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NEW SOUNDS for 


modernists 


HOT OFF TOP RECORDS 


As transcribed from historic jazz 


sessions—RCA Victor—Atlantic— 


Dawn — Bethlehem — Esoteric, etc. 








MUSIC PUBLICATIONS $1.25 each (*except where indicated) 





Check your instrument: 





( Trumpet [) Sox [J Clarinet [) Guitar [ Vibes (1 Accordion [] Trombone [) Piano 
Joe Allard (0 3-Octave Scales & Chords The Best of Tony Scott () 
Jimmy Abato 1-0 Concerto for Eb sax (solo) Great progressive jazz solos by RCA Victor's 


World's foremost saxophone soloist's most popular 
solo. Shows off the Eb alto in all its glory ..$2.00 
““Bugs"’ Bower CD Ad Lib (FD Rock ‘n’ Roll 
Bop Duets [] Bop Combos 
L] Chords L) Bop 
[) Chord Progressions 

Jazz Workshop 

Solos of the Stars 

Advanced Daliy Studies 

Etudes Moderne 


a) 


Al Cohn 
Chas. Colin 


Jazz Duets Vol. 1 [J Vol. iW 
Rhythms Vol. 1 [] Vol. 2 

Advanced Dance 

35 Originals 

Lip Flexibilities 

Vol. 1 O Vol. 20 
**Jazzbo"’ Collins [] East Coast Jazz Scene 
Featuring recorded originals composed, arranged, 
and played by jazz greats— 





Al Cohn Don Elliott Manny Albom 
Hal McKusick Nick Travis Lou Stein 

DPE a cawsncnotecsnschs interpretations [) 
PTT Tree eee Cool Sounds o 


The only printed and authentic examples of Miles 
Davis’ styled interpretations. A top exclusive. 
Dufresne-Voisin Sight reading 
Vol. | - $1.50 

[} Vol. tt - $1.50 
Sing or Play the Cool Sound Way 
(Jazz Phonetics) [1 
Styles of Charlie Parker and Miles Davis. This com- 
plete book illustrates how Ella Fitzgerald, Louis 
Armstrong, Dizzy Gillespie, Sarah Vaughn sing the 
swinging jazz sounds. Guaranteed to improve your 
feel and beat for the progressive new sound scene. 
Can be played or sung as solos or duets. 





Dizzy Gillespie (1D Dizzy Blows Kerovac | 





Milt Hinton } [} Great Jozz Lines 

Oscar Pettiford| []) Milt Meets Oscar 

Two great jazz artists teamed up to give you 
two outstanding styles. 





Charlie Christian [] Harlem Uptown Jazz 





Mat Matthews (0 Mat Matthews Swings 
Zoot Sims (— Modern Art of Jazz 
Shorty Rogers [) Artistry of Shorty Rogers 
LL) West Coast Jazz Scene 
Bob Nelson Advanced Duets 
1) Vel.1 [ Vol. 2 
PIANO ONLY 


George Shearing plays Leonard Feather [] 
George Shearing's greatest jazz triumphs from 
great composer Leonard Feather. Transcribed 
from his latest recordings so that you can play 
them, too. BeBops Fables °* Sorry, Wrong 
Rhumba °¢ Life With Feather © Midnight in 
the Air. 


brightest jazz star—Exactly as he recorded them. 
Featuring: Homecoming * Milt to the Hilt «© 
Sunday Scene * Fingerpoppin' Bives * Requiem 
for Lips * Let My Fingers Go * Swootie Patoutie. 
Tony Scott Wails [) 

Another fabulous series of solos transcribed from 
RCA Victor records. Featuring: 

Kotz Meow °* Cupcake °* After After Hours 
* Blves for Ava * Time to Go. 


Zoot Sims Modern Art of Jazz 
Hal McKusick Atonal Duets 
Jazz Originals 
Johnny Smith Originals Vol. 11) Vol. 205 


The only Johnny Smith originals published. Learn 
his style and great genius. Another exclusive. 
Johnny Smith D Aids to Technique 

(Guitar Only) . *$1.50 
Johnny Smith reveals the secrets of his fingering 
and technique. Taken from his daily warm-up 
exactly as he practices. 
Hy White Guitar Originals 
Charlie Parker Yardbird Originals 








Charlie Ventura |} New Sounds 
Harry Volpe Beginner's Guitar 
Vol. 10) Vol. 20 
Blues & Rhythm 
Spanish Guitar Rhythms 
Orchestration Guiter Chords 
Vol.1 [1 Vol. 20 
0 Malaguenc ......... *$.60 
Percussion 


How to Play Bongos . .*$1 
Books How to Play Maracas. .*$1 
How to Play Timbeles .*$1 
4 Books in 1—Bongos, 
Timbales, Conga Drums, 
re Spec. *$1.95 
- DRUMCRAFT by F. Ward $1.25 
Easy Steps to Drumming 
. .*$1.50 


.00 
-00 
.00 


by Simon Sternburg 





MUSIC FOR KEYBOARD 
INSTRUMENTS 


Angelo Dellaira [) Most Modern Sound 
(Accordion Only) 

(0 Original Block Chord 
Interpretations, 
*$1.50 (Piano, Vibes, 
Accordion, Guitar) 

(CD Keyboard Chords— 
Triads to 13th, 
*$1.50 (Piano, Vibes, 
Accordion) 

(0 Piano Originals 
(Piano Only) 


Al DeVito 


Chico O'Farrill 


Bobby Scott (0 The Great Scott 
(Piano Only) 
Shorty Rogers () Modern Jazz Themes 


(Piano, Guitar, Acc.) 











SMALL ORKS $1.00 each 





Al Cohn (- Natural Thing To Do 
Count Me In [] A. C. Meets Osie 
The Theme [] Chant of Wailers 
C) Please Baby [} Jack's Kinda Swing 
Charlie Parker C1) Dum Dum 
Half Pass Pass [) Tukki-Wukki 
Yashitaki Mikimoto [j Throckmorton the 
Plumber 
Hal McKusick CD Fire Isle 
Manny Album L) Thanks to Count 
Blue Who 5 Jocks or Better 
|} Taylor Made Give ‘em Hal 


LARGE ORKS $1.25 


(10 China Doll Mambo 
Mambo Bongo 
Bop the Mambo 


COMBO ORKS 


Chico O'Farrill 


Larry Sonn 


LATINETTES No. 2 LATINETTES No. 1 
C Eb Book Eb Book 
CL) Bb Book Bb Book 
(0 C Book C Book 
MAMBOETTES No. 1 
(2D Eb Book 
Bb Book 
C Book 








TERMINAL MUSICAL SUPPLY INC. 
Dept. K-113 West 48th Street 
New York 36, New York 


Gentiement: Please send me publications checked. 


Name 





Add 





City. 


Zone. State. 
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World News 


(Continued From Page 13) 


The Swiss Blow Clocks 
Excitement ran high in Eup 
as the recruiting of members for i 
international jazz band to be pre 
sented at the Newport Jazz Festival 
progressed from country to county, 

George Wein, and Mr. and My 
Marshall Brown barnstormed Eyp. 
ope, holding auditions, conferrj 
with jazz writers, and noting the sig. 
nificant sidemen. 

From Madrid, Brown wrote Dow, 
Beat: “The trip is going beautifully 
so far. Big reception here and ig 
Lisbon (Portugal). In the latter, 
pictures of our arrival and the aud: 
tions appeared in all Lisbon paper, 
The auditions were even televised,” 

The musicians? “Good readers 
technicians, and section men, but 
few swingers.” 

A few days later, Brown wrote 
from Milan: “Things are beginning 
to swing. These Italians are an ex 
cellent group of wailers and readers, 
Six hours of auditions this evening, 
and every minute swinging.” 

From Switzerland, Brown noted, 
“Here they blow great clocks and 
chocolates, but little jazz.” 

From Czechoslovakia: “Jazz inter. 
est and ability unbelievably high in 
Czechoslovakia. Big swing-type bands 
everywhere. Like U. S. during late 
30s. Found a young (21 years) trom- 
bone player who's a gas! Hope they'll 
let him come to Newport.” 

From Warsaw, Poland: “Just left 
Warsaw. Never saw such jazz inter- 
est and activity! Dozens of jazz clubs 

. several magazines . . . hundreds 
of musicians . . . old, dog-eared cop- 
ies of the Beat. Willis (Conover) is 
like a god! Several good candidates 
for Newport band.” 

From Sweden: “As expected, much 
jazz in Sweden. Short on reading, but 
long on blowing. Lots of young can- 
didates. Sweden swings!” 


Radio and TV 


(Continued From Page 41) 





If the networks were to start pro 
ducing musical shows consisting 
primarily of music, they wouldnt 
face nearly the problems they do 
now when they want to avoid same 
ness. They wouldn't have to change 
choreographers, or replace one of 





























Milton Berle’s old writers with oné_ 


of Red Buttons’ old writers, or hité 
three teen-age girls to take the pl 
of an announcer. They simply co 


change the music. 
(Will Jones’ column, After Last Night, ap 
daily in the Minneapolis Tribune.) 
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Write for free Citation catalog. 
Excelsior Accordions, Inc. 

333 Sixth Ave., New York 14, N.Y 
In Canada: Excelsior Supply Corg 
2625 Albert Street, Montreal 3 










st Night, ap 
1e.) 


that singing Spivak trumpet | 
is SELMER --» K-MODIFIED | 


: 
‘ 
‘ 
& 
. 
i 
4 
' 
s 
bs 
® 
f 
§ 
ri 


Tasteful musicianship, precision control, and a 
beautifully sustained singing tone—these are the distinguishing 
characteristics of Charlie Spivak’s celebrated talent. They are also the 
reasons why he has changed to the new Selmer (Paris) K-Modified trumpet. 
Free-blowing, sensitive, responsive, the Selmer K-Modified 
makes playing easier and results better—no matter what the style. 
How much easier and better? You have only to try one to get the answer. 
Visit your Selmer dealer for a free trial soon! 


Selmer 


ELKHART, INDIANA 


Selmer ecxrart, indiana dept. ¢-41 
Please send my Free Fact Folder “The Story of K-Modified” 


nary horns is so great, we 
have a ete — 


technical analysis telling 
how and why it’s better. 
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